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Chicago, April 21, 1954, 


Chicago—Down Beat’s huge 


ing even larger every week. It can now be announced that 
the four of the first 15 top songs submitted will be published, 
and that the winning tune will be recorded not only by Ralph | 


Label 'X’ Also To Wax |Miller Band 
Best Contest Songs 


songwriting contest is grow- 








Marterie on Mercury, but also by 
label “X”, the new RCA Victor 























































































































UNUSUAL LECTU 


at New York university took place recently with the cooperation of 
painter Bruce Mitchell and a jazz trio headed by Tony Scott. Mitchell 
sketched Tony, pianist Dick Katz, and bassist Milt Hinton while they 
were playing. Herewith the painter in action and the bemused musicians. 





AlDonahue Takes Over 


Lease OnCoastDancery 


Hollywood—First major change in the west coast ballroom 
picture in years finds bandleader Al Donahue taking over a 


five-year lease on the Santa Monica ballroom (Santa 
Calif.). Deal includes two unexpired ¢ : neioee. 


years in the lease held by Spade 
Cooley, TV bandsman who has been 
operating the dancery for the last 
eight years and is doing his Satur- 
day night KTLA video shows from 
the ballroom’s bandstand. 

Cooley, the*onetime western-style 
band man .who now heads an 18- 
piece unit that savors more of 
swing than sagebrush, will continue 
his telecasts but will do them from 
ballrooms and auditoriums any- 
where within beaming range of 
KTLA’s transmitter, which relays 
the show from the portable trans- 
mitter that will follow the Cooley 
troupe to his dates. 

Donahue, who played his last 

local engagement at L.A.’s Cocoa- 
nut Grove and has been working 
location stands and one-niters in 
the west coast area, heads a 15- 
piece band featuring singers Char- 
lene Bartley and Dusty Walker, the 
latter also a TV personality here. 
Donahue is increasing the Santa 
Monica ballroom’s operating sche- 
dule from Saturday-nights-only to 
Friday-Saturday-Sunday, with the 
Friday night emphasis on music 
Slanted at dancers in the 18-21 
bracket. 
-Donahue’s manager, Frank 
Walsh, who was active in conclud- 
ing the transaction for the band- 
leader said: 





Monica, 








AFM, 
Please Note 


Antwerp, Belgium—Musicians 
who oppose the growing use of 
“eanned”” music have another 
blight in sight on the horizon. 
At Specht’s cafe here, the new 
combo is composed entirely of 
robots. 

The mechanical cats are called 
Winking, Blinking, and Nod. 
Winking plays guitar, Blinking 
is a drummer, and Nod blows 
saxophone. The group plays 
dance music and also accompa- 
nies singers. 

Key to this cybernetically in- 
expensive operation is the fact 
that the inventor of the robot 
band is the owner of the cafe. 





Affiliate, by an artist of their own 
| choosing. 

| Previous prizes, as announced, 
| are: 

To the winning song: at least 
two guaranteed recordings, publish- 
ing of the tune by Broadcast Music, 
Inc. (sheet music and stock or- 
chestrations), and a Kelton Cam- 
| bridge console model high fidelity | 
set (retail value: $229). 

To the second and third place | 
songs: a Kelton Cambridge hi-fi) 
set, with the tunes to be considered | 
| by the three other publishers who 
| have agreed to publish one of the 
| first 15 top placers. Publishers are 
| Moonlight Music, Starlight Music, 
and Windy City Music. 

Harry Myerson, general manager 
and artist and repervoire man at 
MGM Records, has joined the panel 
of judges who will select the win- 
ning entries. The others are: Hugo 
Winterhalter (RCA Victor); Paul 
Weston (Columbia); Milt Gabler 
(Decca); Alan Livingston (Capi- 
tol), and Julie Stearns (Broadcast 
Music, Inc.). 

Remember, too, that full promo- 
tion on radio and TV will be given 
the winning entries and that any 
of the judges is free to choose as 
many of the entries as he wishes 
for his own firm. 

This contest is open to everyone 
except employes of Down Beat and 
their families. For complete details 
and entry blank, see page 38. 


The Multiple 
Sammy Davis 


New York—The non-stop whirl- 
wind of show business, Sammy 
Davis Jr., is currently starring at 
the Copacabana with the Will Mas- 
tin Trio. Recently set for a summer 
tour with Jack Benny, Sammy is 
also scheduled to appear in the St. 
| Louis Woman film pending the 
state of harmony of the stars— 
Frank Sinatra and Ava Gardner. 

In the course of his recent rec- 
ord-breaking circuit of the coun- 
try’s top clubs, Sammy received an 
unprecedented tribute from Groucho 
| Marx in Hollywood. After watch- 
ing the Davis act, Groucho was 
|moved to make an ad lib speech 
from the floor in tribute to the 
multiple Davis talents. 

While in Hollywood, Sammy and 
Jess Rand, who is on the mana- 
gerial staff of the Will Mastin Trio, 























“We’re convinced that Califor-| 


nia’s ocean-side ballrooms, once 








known all over the U.S. as dancing 
centers, are due for a big come- 
back. We think a lot of other 
dancehalls along the beaches will 
be reopened by summer and that’s 
okay with us. The more competition 
the better. Of course, we hope we 
won’t have more than one Law- 
rence Welk to contend with as a 
competitor and we’re glad _ the 
Aragon at Ocean Park is at least 
three miles away.” 





‘Down Beat’s’ Five Star Discs 


The following records represent the cream of the past two weeks’ crop. See 


pages 14 through 18 for complete reviews. 


POPULAR 


RAY ANTHONY 0... 
LES BROWN ......... 
NELSON RIDDLE 

KAY STARR 








Dance, My Heart (Capitol 2777) 
...Dance Set (Columbia 12" LP CL 539) 
Brother John (Capitol) 

The Man Upstairs (Capitol 2769) 


JAZZ 


None of the records reviewed met with Down Beat's five-star standards. 


COUNTRY AND WESTERN 
JOHNNY and JACK _...............1 Get So Lonely (Victor 20-5681) 


HANK THOMPSON .......... 


A Fooler, a Faker (Capitol 2758) 


wrote a production number for 
the Universal-International film, 
Three Gobs in Paris. Called Yqu 
Can Be Anyone You Want To Be, 
the number will be performed by 
Tony Curtis, Gene Nelson, and 
Paul Gilbert. 

The Will Mastin Trio’s TV series 
on ABC is set for the fall, and 
there are recording plans working 
for Sammy. Otherwise not much is 
happening with the act. 


Tito Isn't Hip 
But Slavs Are 


New York—According to a New 
York Times report, jazz is becom- 
ing increasingly popular in Yugo- 
slavia. American, British, and 
French recordings are frequently 
played on the air and transcrip- 





tions from the United States 
Information Service are heavily 
programmed, 


Tito, however, has no eyes for 
jazz. And on a recent newcast, a 
Bulgarian announcer quoted the 
strong man of Yugoslavia as put- 
ting down jazz the most. The pro- 
gram that followed was all boogie- 
woogie. 








No Utopia | 

New York—Some people read 
their Down Beat a little too fast. 

The week after publication in 
the March 24 issue of a fantas- 
tic item that the Kenton and El- 
lington bands were merging, Jet 
printed an indignant denial. The 
weekly news magazine, reprint- 
ing the story with a straight 
face, even took the trouble to 
check with Ellington’s manager 
on the item. 

Nobody bothered to observe 
however, that the item was one 
of a series of imaginary news 
squibs, all clearly classified as 
part of a musical Utopia. 

Just for the record: Ellington 
and Kenton won’t merge. Utopia 








is not yet here. 











Re-Forming 
For Concert 


Hollywood—Gene Norman, jazz 
concert impresario, will present a 
special “Re-union Concert” in hon- 
or of the late Glenn Miller at 
L. A.’s Shrine Auditoriumon April 
17. The event will feature vocai at- 
tractions associated with Miller 


|and a band comprised of members 
|of the Miller band when it was at 


the peak of its success. 

Signed at this writing were the 
Modernaires, Ray Eberle, and Mar- 
ion Hutton. Bandsmen set for the 
date included Willie Schwartz (alto 
& clarinet), Chuck Gentry (bari- 
tone), Babe Russin (tenor), Jim 
Priddy and Paul Tanner (trom- 
bones), Clyde Hurley, John Best, 
and Zeke Zarchy (trumpets), Rolly 
Bundock (bass), Chummy Mac- 
Gregor (piano), and Dick Fisher 
(guitar). Norman believes he will 
|be able to fill out all chairs with 
|former Miller men by flying them 
|in from other parts of the U. S., 
saying, “Every effort will be made 
to have every important musician 
associated with Glenn Miller pres- 
ent for this concert.” 





RKO First Major Studio 


To Drop Sta 


ff Orchestra 


Hollywood—For the first time in almost 25 years, a major 
Hollywood film studio is without a staff orchestra. The studio 


is RKO, where during 1953, 
tract staff orchestra (guarant 
a week on a pay-or-play basis) 
were paid for many more hours 
than they put in. 

Although RKO was a party to 
the recently-concluded contract re- 
newal of the pact between the 
major studios and the American 
Federation of Musicians, which in- 
cluded a small increase in the min- 


Chian on mM. ~ Bp hunt aa- 
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sicians, RKO’s head man Howard 
Hughes secured a release by mak- 
ing a new agreement. It guarantees 
that all pictures produced by RKO, 
or by independents financed by the 
company, would have a music bud- 
get of $10,000 for scoring musi- 
cians, The average is around $3,500. 

But there was no agreement as 
to how many pictures Hughes will 
make, and the “liberated” musi- 
cians, with little chance of securing 
contracts at other studios, where 
orchestras had been signed for the 
coming year, weren’t counting on 
much from it. 


Yukl Scoffs At 
McEachern Ire 


Hollywood—Joe Yukl, the trom- 
bone player who coached Jimmy 
Stewart for the actor’s sliphorn 
sequences in the role of Glenn 
Miller in The Glenn Miller Story 
and who is accused by fellow- 
trombone player Murray McEac- 
hern of taking more credit than 
was his due for the soundtrack 
solos, arrived back here from a 
tour plugging the picture with 
nothing but scoffs for McEachern’s 
claims. Joe’s comment: 

“So Murray says all I did was 
the solo in the Connie’s Inn se- 
quence, and he did the rest? What 
else was there of importance? A 
few little six- and eight-bar solos 
here and there, and maybe some 
places where he played the lead 
in part of a four-way trombone 
chorus faded to almost nothing 
behind dialogue. Murray is a fine 
trombone man—one of the best— 
but any trombone player could 
have done those things. So I don’t 
see why he wants to brag about it. 

“Everywhere we went on this 
tour to plug the openings—I made 
43 appearances on radio, TV, jazz 
concerts, and with bands in night 
clubs—I mentioned Murray’s name 





musicians in the 36-piece con- 
eed a minimum of around $153 


‘Karzas Chai 
Breaking Up 





reaching Karzas midwest ballroom 
chain has now been reduced to 
one. Bill Karzas, son of Andrew, 
the founder of the empire, has 
dropped out of the management 
of Prom Ine., retaining only the 
Aragon. Ken Moore, general man- 
ager, takes over the operation of 
the Trianon and three other dan- 
ceries in the midwest. Andrew 
Karzas built the ornate Trianon 
on Chicago’s southside in 1922, 
opening it with Paul Whiteman, 
and in 1926 opened the equally 
elaborate Aragon on the north side. 
| Between these spots most of the 
leading dance bands of the ’30s 
were nurtured. Among them were: 
| Wayne King, Ted Weems, Dick 
| Jurgens, Lawrence Welk, Eddie 
| Howard, Anson Weeks, and Kay 
Kyser. In 1924, Karzas started 
a radio station, WMBB, and the 
first concentrated use of remotes 
egan. Orks would come into Chi- 
|cago for the airtime, staying here 
|for as long as six months and 
| going into the territory and then 
|cleanup on one-niters through the 
|midwest after leaving Chicago. 
Among other innovations they 
| brought in were nights for free 
|dance instructions, waltz nights, 
| and other nights for special groups. 
The palaces were conducted in the 
| most rigid manner, gaining a repu- 
tation even among churches and 
| educators. 
| Moore and his associates will 
| operate and manage the Prom ball- 
room in St. Paul, Minn.; the Terp, 
in Austin, Minn.; and the Surf in 
Clearlake, Iowa. Negotiations are 
going on for the sale of the Tria- 
non, which is on the border of a 
mixed neighborhood. 








as having done some of the trom- 
bone recording for the picture. 

“But the only solo sequence that 
stood out in the picture and at- 
tracted any attention was this part 
in the session at Connie’s Inn. 
Just happens to be the way audi- 
ences took it, and none of my doing. 
Just tell Murray for me, ‘I’m 
sorry,’ but that’s it!” 
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Second Annual Dance Band Directory Begins On Page 9 
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1733 BROADWAY, NYC 8580 SUNSET BLVD., HOLLYWOOD 


RAY ANTHONY 


and His Orchestra 
AMERICA’S No. 1 BAND 










THE BILLY MAY 
ORCHESTRA 


with 


SAM DONAHUE 
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_ Dear Jack, . 


| promises. Promises from me at this point mean nothing; 
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In This Corner 


Narcotics And Music 


By JACK TRACY 
We are interrupting the series on Narcotics and Music to 
reprint (with permission) a letter we received from Stan 
Getz, now in Los Angeles County jail. 





I have many things to say, excluding excuses, regrets, and 


starting when I am released is when my actions will count. 


What happened in Seattle was inevitable. Me coming to the end of 
my rope. I shouldn’t have been withdrawing myself from narcotics 
while working and traveling. With the aid of barbiturates, I thought I 
could do it. Seattle was the eighth day of the tour and I could stand 
no more (Stan, you said no excuses). Going into this drug store, I 
demanded some narcotics. I said I had a gun (didn’t). 

The lady behind the counter evidently didn’t believe I had a gun so 
she told another customer, He, in turn, took a look at me and laughed 
saying, “Lady, he’s kidding you. He has no gun.” I guess I didn’t look 
the part. Having flopped at my first “caper” (one of the terms I’ve 
learned up here), I left the store and went to my hotel. When I was in 
my room I decided to call the store and apologize. In doing so, the call 
was traced and my incarceration followed. My “dope poisoning” was 
60 grains of ——————-, a long-acting barbiturate that I swallowed 
en route to jail. I’d had enough of me and my antics. 

When I came out of the coma three days later, with a breathing tube 
inserted in my trachea, I realized that the doctors at Harbor Haven 
county hospital had other ideas, God didn’t want to kill me. This was 
his warning, Next time I’m sure he won’t let me live. As I lay there 
alive, not wanting to live because of what I had done to my loved ones 
and all the people who had tried to help me, the nurse came in with 
a good many letters, telegrams, and phone messages—all saying the 
same thing. They told me not despair, that they admired my music, 
that I should pray as they were praying for me, and most important, 
that they forgave me. 

I was never what you might call a religious person, beyond being Bar 
Miztvahed (confirmed in the Jewish faith), but those people showed me 
that there is a God, not above us but here on earth in the warm hearts 
of people. 

Jack, I realize what I have done has hurt jazz music in general. To 
say I’m sorry is not nearly enough. I can’t blame what I’ve done on the 
pressures of creative music in this country. Tell this boy from Seattle 
that it’s pure and simple degeneracy of the mind, a lack of morals and 
personality shortcomings I have that he doesn’t. Tell him that the really 
good musicians are too smart to mess with it, and don’t need it anyway. 

I have much more to write, Jack, but we are allowed only three pages 
a day. Will try again tomorrow. 

My best to you, 





Atlantic City 
Picks Weems 


Atlantic City — Ted Weems was 
chosen by the City Commission of 
Atlantic City to receive a “Cen- 
tennial Citation” in connection with 
this city’s current 100th anniver- 
sary. Ted received the news via 
a letter from Atlantic City’s mayor, 
Joseph Altman, inviting Ted and 
his brother Art to attend the “Cen- 
tennial Birthday Dinner Party” on 
March 2. The letter stated that Ted 
and Art “both have been remem- 
bered for having contributed so 
much to the growth and fame of 
Atlantic City.” Art was formerly 
associated with the Weems orches- 
tra and is now vice-president of 
GAC in New York City. 

Ted regretted that his current 
road tour kept him from attending 
the party, but he expressed hopes 
of being able to attend the next 
one, in the year 2054. 


Good Eartha 
Harvests $$$ 


New York—Now that all of 
Eartha Kitt’s commitments to New 
Faces have been fullfilled, the 
sizzling entertainer is free to ac- 
cept the lucrative engagements long 
offered her. On April 7 Eartha 
went into El Rancho Vegas for two 
weeks at $10,000 a week. On May 
14 Eartha invades the Latin Quar- 
ter in Boston; on May 27 she’s at 
La Vie en Rose in New York; June 
17 is the opener of a stay at the 
Latin Casino in Philadelphia; and 
on June 25, Eartha’s at the Chicago 
theater. 

As for fall Broadway plans, 
Eartha has been offered and is con- 
sidering a key role in the Truman 
Capote-Harold Arlen production, 
The House of Flowers. Pearl 
Bailey and Josephine Premice have 
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“Almost everything that ap- 
peared in the papers was either 
untrue or exaggerated. I was asked 
by the authorities the names of 
bands I had worked with. All I 
said about Glenn Miller was that 
I had rehearsed with the band for 
two and a half weeks before he 
became well-known. Because his 
name is being mentioned constantly 
in connection with the picture, the 
newspapers played it up big. I am 
just as sorry as Mrs. Miller.” 

Billings’ trial was set for the 
latter part of March. 


Trend Opens 
N. Y. Offices 





Stan Kenton, et al). 

The new club, owned by Harold 
Wessel and managed by Frank 
Holzfeind, seats 600 persons, in 
contrast to the 400 capacity of the 
old club, has a huge bandstand 
(by night club standards), and 
has been completely redecorated. 


BG Featured In 
Documentary 


New York—Benny Goodman is 
featured in the musical background 
for a new documentary film, 7 
Lonely Night. Produced by Irving 
Jacoby and Willard Van Dyke, the 








Hollywood—Trend Records, rap- 
idly growing west coast independ- | 
ent founded last year by Albert | 
Marx, has opened New York offices 
at 1600 Broadway. Buddy Robbins, 
son of Jack Robbins of the Rob-| 
bins-Feist-Miller publishing inter- | 
ests, is in charge. 

Entering the firm here by acquir- 
ing a financial interest in George 
Shapiro, who will take over man- 
agement of plant and production 
operations. 





film describes how psychoanalysis 
helped solve the inner conflicts of 
an unmarried girl. 

Mel Powell wrote the score for 
the feature-length film, and it was 
recorded by Goodman, Terry Sny- 
der, Bob Haggart, and the New 
Music String Quartet. Camera 


| work is credited to Richard Lea- 


cock, who photographed Robert 
Flaherty’s Louisiana Story. The 
film was premiered here March 27 
at the 55th Street theater, and ‘ 
set for nationwide distrib’ 








Strictly Ad Lb 





NEW YORK 


ON STAGE: The Golden Apple, the season’s most imaginative musi- 
cal, moves on to Broadway after six weeks at the Phoenix downtown. 
One of the stars getting most of the critical raves is Kaye Ballard 
(Down Beat, March 10) ... Julie Harris is taking singing lessons in the 
hope of getting a role in Joshua Logan’s Fanny. Chief competition is a 
girl named Patrice Munsel, who also has a voice. Ezio Pinza and Walter 
Slezak appear to be set for the other main roles . . . Monte Kay, long- 
time jazz expert and former proprietor of the Down Beat room, has 
been named casting director for the House of Flowers, the Capote- 
Arlen musical . . . Twentieth Century-Fox has purchased The King 
and I. Rodgers and Hammerstein will compose some new songs to add 
to the original score ... Abe Burrows is working on Top Ten, a musi- 
cal on the record business. It will be produced a year from now by 
Feuer and Martin (of Guys and Dolls, Can-Can, and surtaxes). 

ENTERTAINMENT-IN-THE-ROUND: Stella (“I’m a Little Piece of 
Leather”) Brooks is back at the Beaux Arts in the Village .. . Sylvia 
Syms at the Bonfire Room on the east side with pianists Frank Beery 
and Murray Grand ... Leonard Bernstein has been signed to compose 
and conduct his first film score. It’s for Elia Kazan’s On the Water- 
front ... Sammy Kaye is off on a heavy schedule of one-niters before 
opening at the Astor Roof May 22. New vocalist is Patty Malloy a for- 
mer Roy Stevens singer. 

JAZZ: Jimmy McPartland’s option at the Metropole has been ex- 
tended and business has been so good that Meade Lux Lewis, Fats Pich- 
on, and Marty Napoleon (all at once) have been brought in for inter- 
mission . . . Leonard Feather’s initial Monday night session at Basin 
Street worked out well musically and attendance-wise. Biggest kick of 
the night musically was Urbie Green’s trombone with the Jimmy Mc- 
Partland unit ... Vanguard cut another jazz LP—this one under Joe 
Newman’s name. Also from the Basie band were tenors Frank Foster 
and Frank Wess (the latter doubling on flute) . .. Dave Brubeck was 
asked by the MIT music department, directed by Klaus Liepman, to give 
a concert for MIT students at the end of March. He accepted . . . Sarah 
Vaughan, Benny Green, and Johnny Smith will be at Birdland through 
April 14... Pianist with the swinging Wildcats band (with Bob Wilber) 
is now Tommy Goodman, who studied — with Paul Hind-- 
mith, and has arranged for Goodman and Ellington. 


CHICAGO 


Frankie Laine takes over the Chicago theater stage on April 16... 
Young singing discovery Joyce Taylor is on the Chez Paree bill with 
Danny Thomas. Sophie Tucker and the Mary Kaye trio move in on 
April 29, then it’s Nat Cole on May 27... Intime Black Orchid 
featuring new singer Jimmy Jaines starting April 8, along with Jesse 
Elliot, then follow in swift succession with Dwight Fiske and Janet 
Brace (May 11th); Burl Ives (June 8), and Felicia Sanders. 

Swing is on the upswing here again, as along with the reopening of 
the Blue Note (see story this page), the Streamliner set its program 
until July, the Beehive continues its jazz policy, and the northside 
clubs featuring Dixie keep rolling. Currently at the Streamliner is the 
Milconbo Trio, a group with much of the verve and freshness of the old 
Art Tatum trio. They will be followed on April 20 by the Terry Gibbs 

martes, un May 11 L, the Eddie H-ywood trio, ard on June_l by the 

ddy DeFranco quartet .. . Sonny Stitt hits the Hive on April 16, 
George Brunis stays on at the 1111 club, and the continually-refresh- 
ing Lucy Reed-Dick Marx-John Frigo trio remains at the Lei Aloha 
Mondays and Tuesdays. Bassist Frigo, by the way, had his bass and 
violin stolen from his car two weeks ago. 

Recent barrage of publicity locally for Liberace (three of the four 
daily papers ran life stories at the same time) certainly isn’t going to 
hurt Walter’s three-day stand at the Civic Opera April 28-30... An- 
other pianist, singer, Al Morgan, being held over another 10 weeks at 
the Preview ... And still another one, Bill Snyder, is filming 13 half- 
hour TV programs in which he’ll star. 

The Palmer House has all its shows lined - 
Adair and Mata & Hari come in May 6; Jose Greco stays for a month 
starting June 3; Dorothy Shay opens on July 1; Georgie Gobel and 
Martha Wright take over on Aug. 12, and the fall revue comes in on 
Sept. 23 . . . Chicago’s “music station”’—WJJD—celebrates its 30th 
birthday next month. Former jazz pianist Ralph Blank is now station 
promotion manager . . . Ann Gilbert, Chance Records singer, started 
the new disc name policy at the Cloister Inn of the Maryland hotel ... 
Ray Charles into the Crown lounge April 7 for a pair. . . Jazz organist 
Les Strand is now at the Melody lounge, way out south. 


HOLLYWOOD 


BAND. BRIEFS: Benny Strong set for another stand at Cocoanut 
Grove starting April 21, this time for 11 weeks, longest run since 
Freddy Martin’s 16-weeks in 1952 . .. Skinnay Ennis in his first home 
town location date in years with his current ticket at Hotel Statler’s 
Terrace Room, and, at this typing, backing show headlined by The 
Sportsmen ... Palladium’s line up following current Jerry Gray includes 
Tex Beneke (April 16), Sauter-Finegan (May 14). and Les Brown (May 
28), for his 15th Palladium appearance ... Frank DeVol, whose “Littie 
Band” is featured with Betty White on her network TV show, has added 
a five-way fiddle section to dance crew he heads on one-niters. 

JAZZ NOTES: Hermosa Inn, next door to beach town’s Lighthouse, 
where Howard Rumsey established coast’s No. 1 modern jazz center, 
becoming equally popular with two-beat tourers who are flocking there 
for Ted Veseley (trombone) Dixie sessions featuring Matty Matlock 
(clarinet), Lee Countryman (piano), Bill Cavanaugh (drums), and 
Ralph Hardin (trumpet). One of their frequently-seen fans there is 
Dragnet’s Jack Webb. Looks like this summer Hermosa Beach will be 
the jumpingest little beach town along the Coast ... Duke Ellington 
heading west and announced for concert at Long Beach Municipal audi- 
torium April 12 . . . New novelty combo catching on here (at North 
Hollywood’s Rag Doll) is “King’s IV” (Stan Worth, piano; Bill Kay, 
trumpet; George Worth, bass; Frank Ciciulla, guitar) . .. Zoot Sims 
with a “new sound” quartet followed Barney Kessel at Haig. Had 


until January. Yvonne 


he | Johnny Mandel on bass trumpet, Jimmy Pratt, drums; John Mosher, 


bass, Jimmy Rowles, piano. 

DOTTED NOTES: Band of studio musicians headed by Columbia 
Studio’s composer-conductor Freddie Karger played for dancers at the 
Joan Benny-Seth Baker wedding festivities, and MGM’s Johnny Green 
subbed for Freddie at the piano so Freddie could dance with the missus 
(Jane Wyman), indicating a reconciliation there .. . Red Norvo flew 
into L.A. briefly to record for the new Label X. Used a big band and 
Shorty Rogers arrangements ... Zeke Manners (piano, accordion & 
funny stories), another alumnus of Len Nash “and His Country Boys” 
(Down Beat, March 10). coast’s great western-style band of the ’20s, 
now doing an early morning platter chatter program on KFWB. 

Musician arrested here on marijuana charge told judge he switched 
from tobacco when he read that ordinary cigarets are now held to be 
probable cause of lung cancer. The judge listened with interest, but 
se*4, “SIX MONTHS!” 

(Turn to Page 39) 
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Great New Clef Record Release 


FORLORN 


Original instrumental arrangement by Roger King Mozian. 
backed with 


JUST MOZIAN ALONG 


Vocal by the Seranaders. Lyric and music-arrangement by 
Roger King Mozian. 


Booking General Artists Corporation 
R.K.O. Building — New York, N. Y. 


Current Clef releases available in record stores 
LOVE FOR SALE 
backed with 


MIDNIGHT IN SPANISH HARLEM 
(89081 — 78 & 45 RPM) 


TEMPTATION 
backed with 
PANORAMA 
(8909! — 78 & 45 RPM; also on EP Album 184) 


PERSONAL MANAGEMENT 


PHIL RINDONE 


254 West 54th Street New York, N. Y. 


April 21, 19 
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Here's The Way A Band | 


Press Agent 


By HAL 


Operates 


HOLLY 


“In the old days we worked to 
get stories, pictures, and stuff in- 
to newspapers and magazines. 
There was a time when the inter- 
est in bandleaders and the musi- 
cians with their bands was so great 
that anything they did was news. 
Even people like Louella Parsons, 
Hedda Hopper, and the big syndi- 
cated columnists used to call me 


Hollywood—A young fellow here by the name of Barney | for, items on bandleaders and mu- 
McDevitt, who doesn’t mind being known as the “Dean of 


Dance Band Press Agents,’ 
inasmuch as he started with — 


and has some right to the title | 


Fred Waring in 1924, barely 





paused to look up from his busy® 


rounds of local disc jockeys as the 
milestone marking his 30 years in| 
the business slipped by like any 
other. 

He has plugged, either directly 
or indirectly, for every important 
bandleader in the business, and has 
known most of them so intimately 
that if he were only half as will- 
ing to talk about himself as he is 
about his clients, he could tel! some 
yery interesting stories. But he 
disposes of impertinent queries 
with an easy grin and the off- 
hand remark that the troubl» with 
a lot of the young kids in the 
publicity business nowadays is that 
they don’t realize that sometimes 
it’s just as important to keep 





names out of the news as to get 
them in. 

Barney who, in addition to pub- 
licizing the Hollywood Palladium 
and its attractions most of the 
time since it opened, also repre- 
xont3 the Robbins-Feist-Miller pub- 
lishing interests here, but points 
out that nowadays almost any 
publicity work in the music field is 
based on dise jockey promotion 
(something he was among the first 
to discover). 

The first thing he does with a 
band!cader when he arrives in 
town for a Palladium stand is to 
start hustling him on the rounds of 
the local platter chatter merchants 
here. He says: 





| sicians. 
Busted 


they can get in the papers is to 
get arrested. So naturally, we con- 
centrate on the record shows. 
When Glenn Miller came out to the 
Palladium in 1942, I got Al Jarvis 
to announce the time he would ar- 
rive at the station. There were 
20,000 kids there to meet him. It 
took two hours to untangle the 
traffic jam around the station. But 
what an opening we had for him 
at the Palladium!” 

On the other hand, the dancing 
public’s (what’s left of it) pre- 
occupation with phonograph rec- 
ords can work to disadvantage, as 
Barney sees it: 

“A band may have been at the 
top or near the top for 15 years, 
but if they haven’t had a hit rec- 
ord—something really big—in the 
past three months it’s almost im- 
possible to get any real breaks. 
When you take a guy around to 
set him up for a dise jockey inter- 
view, the first question is, ‘What’s 
his latest hit’? Sometimes that’s 
my most embarrassing moment.” 

Rough Moments 

Barney’s persistent emphasis on 
setting up interviews for his cli- 
ents on major platter programs 
has supplied him with other em- 
barrassing moments. 

Bandleaders are not the most 
punctual of persons. Sometimes 
| they are late, or even forget en- 
tirely about the interviews ar- 
ranged for them. The platter pitch- 
{men do not take kindly to such 
| cavalier treatment, and to keep his 
| boys in their good graces, Barney 
|more than once has had to go on 
| the air in lieu of the missing musi- 
|cian and under his name. On such 
| occasions, record spinners, most of 
|whom are aware that Barney has 
| been careful to learn as little as 
| possible about music and how it is 
| played, have enjoyed trying to quiz 
|him_on intricate musica] matters. 

“Fortunately,” says Barney, 
“a few of them don’t know any 
more about music than I do, so 
they gotta be pretty careful with 
the trick questions.” 

Barney is not happy with the 
present-day attitude of most dance 
bandsmen—leaders and sidemen. 
He says: “In the old days, guys 
like Shaw, the Dorseys, and the 
big ones had something—maypbe it 
was glamour. Anyway it added up 
color, showmanship, and person- 
ality. And they played arrange- 
ments in which anyone—even I— 
could recognize the tune. Nowa- 
days, I think sometimes that even 
the musicians in these bands don’t 
know the tunes they are trying to 
play. I’ve asked some right after a 
record session and discovered that 
they neither knew nor cared what 
was recorded.” ' 








THE RUN-AROUND WE DIG!) 


Leapin’ Joe Run-around is al- 
ways looking for more for his 
cool green. We like him be- 





“Now it seems like the only way 
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Michael Rabin runs over some of the violin numbers he recorded as 


| background for Rhapsody, as co-directors of the music, Johnny 


and Bronislau Kaper, look on. 


Green 


Gassman Fiddling Burns 
Liz Taylor In Rhapsody 


By CHARLES EMGE 
Hollywood—In Rhapsody (Elizabeth Taylor, Vittorio Gass- 
man, John Ericson, Louis Calhern), MGM has just released 
a picture that will come about as close as any to date to 


critics and movie fans. 

Storywise, Rhapsody is on the 
soapy side. We find Miss Taylor 
as an untalented music student 
playing around at a Zurich acad- 
emy only because of her interest 
in a promising young violinist 
(Gassman), who doesn’t mind fid- 
dling around with the young lady, 
but not to the extent that it might 
interfere with his career. 

She discovers—almost too late— 
that neither her father’s fortune 
nor her own charm can take first 


place in the life of an authentic| 
artist. In the end she settles, and 


easily enough, for young pianist 
John Ericson, who, just to keep 
everybody happy, is also en route 
to success as a concert artist in the 
final fadeout. 

These well-worn situations take 
on a surprising freshness in Rhap- 
sody, thanks to the over-all quality 
of the production and the fine per- 
formances of all concerned, but 
mainly that of Gassman, who not 
only gives a skillful characteriza- 
tion as an actor, but handles his 
violin so convincingly that it is 
hard to believe he had never played 
to some extent before taking on 
this role. He was coached by MGM 
staff musician Morrie Brenner. 
Ericson, coached by Harold Gell- 
man, is equally effective in this re- 
spect, but “faking” on piano is not 
quite so difficult. 


a 


meeting the approval of both music 
i | 





Aside from the fact that it is 
|a good picture, Rhapsody is sig- 
| nificant musically for two reason: 
| One—it is the first film in which 
| actual screen credit has been given 
|to the unseen soundtrack soloists, 
|in this case pianist Claudio Arrau 
(for Ericson) and young (17) vi- 
| olinist Michael Rabin. Both are al- 
| ready known to concert audiences 
|and will be better known as a re- 
| sult of this film assignment. 

| Two—the featured musical selec- 
| tions, Tschaikowsky’s Violin Con- 
certo in D Major and the Rach- 
maninoff Second (C-Minor), are 
presented in lengthier versions 
than customary in music pictures, 
and the cutting was done with such 
good judgment that the sliced-up 
effect has been reduced to a mini- 
mum. Someone at MGM has dis- 
covered that even among movie- 
goers there are those who feel 
gypped when a good musical per- 
formance is snapped off just as it 
approaches an interesting portion. 


ALSO SHOWING: New Faces 
(Ronny Graham, Eartha Kitt, Rob- 
ert Clary, Alice Ghostly). Like Top 
Banana (Down Beat, March 24), 
the film version of New Faces is 
essentially a wide-screen Techni- 
color reproduction of the stage pro- 
duction. It’s not as funny as Top 
Banana but more interesting mu- 


(Turn to page 8) 








HEADING FOR “BIG-TIME™ 
MUSIC? Study HARMONY 


When you see six bars of chord progressions and a 


little 


note 
don't know HARMONY. To take 


if you 
knowl- 


above marked Ad Lib, you're = 


off without this 


edge is like groping in the dark. Now, get the training 


every good musician needs the Modern 


Harmony 
used 


ome Study Way. 
and other advanced musical techniques are 


by today's music leaders. Send today for free cata- 


log and illustrated lessons. Check courses that interest 


you. 





UNIVERSITY EXTENSION CONSERVATORY 


Dept. E-502 

2000 South Michigan Ave., Chicago 16, Ill. 
Choral Conducting Harmony 
DANCE BAND ARRANGING Guitar 
History & Analysis of Music Mandolin 
Cornet—Trumpet—(] Voice Violin 
Professional Cornet—Trumpet Clarinet 
Double Counterpoint Saxophone @ 


cause we know that after he’s 
dug C-B clarinets, flutes and 
piccolos, and compared them 
with others for real value, 
he’ll buy Cundy-Bettoney. 


a Piano, Teacher's Normal Course 
ey Piano, Student's Course 
Public Schoo! Mus.—Beginner's 
a Public Schoo! Mus.—Supervisor's 
Advanced Composition 
a Ear Training & Sight Singing 


Write for free catalog today! 
CUNDY-BETTONEY 
Hyde Park 36, Boston, Mass. 





Would you like to earn the Bachelor of Music Degree? 
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Too Easy To Get Lost In 
Record Biz Jungle: June 


June Christy is torn between two loves—one for home 
life, the other for jazz in a business she describes as a jungle. 
“My boss at Capitol Records,” she said, “knows that my 
ultimate goal is jazz. He also knows that I’m no good to the 


label unless I can sell some rec- 
ords. So we've tried to find some 
material that might give us a 
er audience than just a jazz 
ence, but let me assure you 
that jazz is my love and that is 
where I want to stay. ; 
“This whole life of mine is quite 
a conflict. I want so much to be 
at home with Coop (Bob Cooper, 
June’s tenorist husband) all the 
time and to paint and work in the 
garden. Yet I want to accom- 
this which I feel so strong] 
ide. It’s a terrible conflict wit 
me, I don’t know which side is go- 
ing to win out, the aggressive or 
the passive. I should know in a 
coupie of years. 
Lot of Pressure 
“There is a lot of pressure in 
the music business right now, from 
all sides, from a business angle 
that is. The record business has 
become such a jungle, and it’s so 
to get lost in the thing. 
“"Fheenuse of this, a lot of people 
have thrown their individuality to 
the winds and they just jump on 
a hit tune and ride right along 
with the thing. I think it’s a very 
dangerous way to work. I still be- 











" Ses 
June Christy 
lieve that the jazz foundation is 
the most important. . .” 

In this regard, June mentioned 
Lena Horne. Bringing jazz, in 
song, to the public is one accom- 
plishment of Miss Horne. 

“Lena Horne,” said June, “has 
never sung a pop tune in her life, 
that I know of, and her repertoire 
has never contained anything but 
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“Here’s That Band Again!”” 


JURGENS 


x4 Al Galanti 


Currently playing at the 
Shamrock Hotel, Houston 


4 Stan Vann 


exclusively 











wonderful jazz tunes. Yet Lena 
plays the finest clubs and is ac- 
cepted by the people who wouldn’t 
think of listening to jazz. 

They’d Walk Out 

“If you told them ow were 
listening to jazz, they would walk 
out of the club. But she does it 
through . . . showmanship, and I 
think that’s something we should 
all learn a little bit about. That 
goes for instrumentalists, too, I’m 
not talking about the showman- 
ship of ae your horn in the 
air, playin ats and stompin 
your feet. I don’t mean that kin 
of showmanship. I mean a much 
more genuine one. 

“There are a lot of musicians 
who are great musicians but are 
so cool in their attitude that the 
coldness wears off a little on the 
people ... A warmth and way of 
communication between the artist 
and the audience is a very import- 
ant thing. There has to be some 
message delivered.” 

Speaking of herself, June said, 
“I feel as though I am a real am- 
ateur as far as showmanship is 
concerned. But I have learned a 
couple of real nice lessons. One is 
that if you show warmth, the 
people will show warmth back to 
you. They want to be friends, and 
there are a lot of people who don’t 
understand jazz but who want to 
learn about it. We should take the 
time to help them.” 





Lewisohn Concerts 


Begin On June 21 


New York—One of New York’s 
most harmonious summer attrac- 
tions, the Lewisohn Stadium Con- 
certs, begin Monday evening, June 
21, and will continue through Sat- 
urday, July 31. Concerts will be 
given every night but Friday and 
Sunday, and those nights will be 
held open in the event of post- 
ponements caused by weather on 
the other evenings. 

The first four concerts this sea- 
son will be conducted by Sir Adrian 
Boult, musical director of the Lon- 
don Philharmonic Orchestra. 
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Here’s an unusual offer —If 
you want to try one of the new 
,Cundy-Bettoney clarinets, 
flutes or piccolos and your 
favorite dealer doesn't have 
one to show you, ask him to 
write to us. 


The model you like will be 
sent to him immediately ON 
APPROVAL. 

No cost —no obligation to you 


or to him. 


Write for free catalog today! 
CUNDY-BETTONEY 
Hyde Park 36, Boston, Mass. 
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Dave Brubeck Quartet, Birdland, NYC 


Dave Brubeck finally has himself 
a cohesive rhythm section. In bass- 
ist Bob Bates and drummer Joe 
Dodge, Dave has found the flow- 
ing rhythmic interplay he’s been 
searching for ever since he began 
to go on the road. 

Previous Brubeck rhythm men 
have been individually capable, but 
all have had trouble working con- 
sistently into the kind of precise 
patternwork that this perfectionist 
requires, As a result, there have 
been nights when the group sounded 
as if it were rehearsing a Civil 
War skit. I e t too that much 
of the criticism that Brubeck 
doesn’t swing has come from listen- 
ers who heard the unit on one of 
those nights. When he’s satisfied 
with the rhythm, Brubeck soars (as 
in the Jazz at Oberlin LP). But 
when he’s unhappy, he can be stol- 
“ stubborn. 

nyway, the current Brubeck 
quartet is a loose, happy team. As 
Brubeck says, “You can turn them 
loose and they dig each other.” 
Bob Bates is a Sonny Dunham 


are also bassists (Norman Bates 
was in the original Brubeck unit). 
He has the ability to keep an in- 
ventive, steadily complementary 
bass line moving. As a soloist, how- 
ever, he is not yet as individually 
convincing as Ron Crotty. 

Drummer Dodge is a delight. He 
has tranquil taste and his work 
contains the rare paradox of being 
unobtrusive while being constantly 
felt. And as one Birdlander noted 
in surprise, “This drummer really 
listens to what’s going on. A lot 
of them look like they’re listening, 
but they play like they’re some- 
where far away.” 

As for Mr. Brubeck and Mr. Des- 
mond, they’ve been reviewed in 
detail before. They keep getting 
better and better—Brubeck in the 
constantly stimulating way he 
builds his choruses and Desmond in 
his conception, lyricism, humor, 
beat, and unfailing taste. These 
contrapuntal San Franciscans 
should be winning polls for some 
time to come. 
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Kay Thompson, Marshall & Farrell, Palmer House, Chicago 


The volatile Kay Thompson is 
back, sans the Williams Bros., and 
in her new act she does more than 
a half-hour of Noel Coward. Not 
the present-day Coward, but the 
ton-too-divine one of the late ’20s 
and early ’30s with the risque 
lyrics. It’s a one-woman show, ex- 
cept for some inept choral backing, 
as she greets her enchanting 
friends and just has a mad time. 

Well, perhaps in the confines of 
the Plaza hotel in New York and 
a few chi-chi spots scattered 
through Manhattan, this would be 
an unusual period piece, but more 
than 30 minutes of this, however 
well done, can create more than 
a semblance of nausea. She has 
three new numbers, Madame, Ruby- 
occo, and I Love Violins, but the 


isn’t there. It’s a pity to waste 
talent like Miss Thompson, but 
perhaps a reharking back to such 
material as Jubilee might take the 
taste of such ickiness away. 

Marshall & Farrell is the new 
comedy team that is a result of the 
split of Tommy Noonan from Mar- 
shall and Gene McCarthy from 
Farrell. Marshall is an accom- 
plished crooner who has developed 
into a good straight man and 
comedian, while Farrell, who faci- 
ally is not the buffoon Noonan is, 
makes the new combination a 
better balanced act which easily 
steals the show. 

Ork leader Emil Coleman is cer- 
tainly enlarging his roster of 
friends here. 





great originality, the flighty humor, 
“Revue de Paris,” Les Co 


—sabe 


mpagnons de la Chanson, 


Thunderbird, Las Vegas 


There is a formula for most ex- 
istent “French” revues, —-? 
around the various saloons, plus 
or otherwise. The idea is to get a 
good or hot name act of Gallic 
genre, trot out the Can Can girls 
to accompany music that suggests 
Gay Paree, surround with smart or 
continental-type acts—and there’s 
as beaucoup a bouillabaisse as most 
visiting firemen would want dished 
up. The Thunderbird’s “Revue de 
Paris,” with the ebullient Les 
Compagnons de la Chanson, last- 
ing over a month into mid-April, 
follows the format, and will de- 
light the casino heirarchy for its 
full money-making run. 

The nine Compagnons have 
blended a folkways charm with 
sharp commercial appeal in the 
several a capella and novelty tunes. 
In their second time around, the 
chanters blend neatly from open- 
ing Dreams Never Grow Old, and 
the ubiquitous 7 Believe, both sung 
in English, into the amusing King 
Dagobert. This and the followup 
song, Les Yeux de ma Mere (com- 


in French with a return to English 
in a sprightly production number 
entitled Circus. The latter features 
some humor by Albert, “the little 
redhead.” Most solos, as in Ghost 
Riders, and the fave, Three Bells, 
are neatly worked in by Fred, with 
Jean-Louis handling all intros 
pleasantly. 

Mata & Hari have no trouble in 
riveting attention to their uni 
dance satires, an East-Indian 
reo which pokes fun at all Jack 
Cole imitators, and Concerto, M & 
H follow hard upon the mad-paced 
heels of the trio known as Los 
Gatos. These cats have a ball in 
some pretty intricate balances, 
tumbles and the like, with a sock 
three - high - and - fall that makes 
ae ~~, under the tables. 

ahns 0 sets a good pace 

and keeps everything bright in the 
music end, with Lothar Perl add- 
ing his conducting know-how and 
ianistic abilities for the Mata & 
ari turn. Altogether, the Thun- 
derbird’s Revue de Paris is a top- 
notch hour of solid entertainment. 





posed by Edith Piaf), are phrased 


—bill willard 





MODEL No. M-X > 


$3950 


IDENTIFY YOUR PATRONS 
OR “PASSOUTS” WITH BLACKLIGHT 
“PASSOUT” IDENTIFICATION LAMPS 
widely used by schools, ballrooms, amuse- 
ment parks, race tracks, etc. 

ae a lamp designed for this 
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Give Public What It 


Wants, Says Turchen 





By Abe Turchen 

The first thing you learn 
when you become a personal 
manager is that your success 
doesn’t depend on you, but on your 
act. You are as successful an Bg 
are as good as your act is. And 
no better. 

The second thing you learn is to 
give the public what it wants and 
then you'll have no problems. 

I’ve been knocking around the 
country now as Woody Herman’s 

rsonal manager for nine years. 
Finer I’m something of a charac- 
ter because I carry my office in 
my head and my coat pockets, and 
I book the band myself out of 
telephone booths in roadside diners. 
But that doesn’t make me smart. 

Wouldn't Be Better 

If I maintained a plushy Park 
avenue offce and a Sunset boule- 
vard branch I wouldn’t be any bet- 
ter a personal manager because 
whatever success I’ve had has been | 
due to the fact that I am asso-| 
ciated with one of the most talented 
guys in the music business and one 
with whom it couldn’t be easier 
to work. | 

Woody and I have worked out) 
a very satisfactory relationship. 1| 
run the business end of it and he 
runs the musical end, as he once! 
explained to a Down Beat reporter. | 
I don’t know anything about music 
and I don’t pretend to. It’s not 
necessary that I do. If my mind was | 
all involved with chord changes, | 
flatted fifths, and Bird’s latest pat 





ord, I’d have a terrible time bat- 
tling with a one-night promoter for 
our split and counting the door at | 
the same time. 

I'm proud of the fact that I can 
stand at the door and think the| 
band is playing Stardust while | 
they’re actually playing Tenderly. 
Music may be mathematics, but | 
mathematics, especially money, is| 
music to me. } 

Music is an art. But a dance 
band or a jazz band is only suc-| 
cessful in our economy when it is| 
run like a business. Watching the/ 
overhead, counting the money, | 
keeping the Collector of Internal | 
Revenue happy are jobs for a busi- | 
nessman, not a musician. He has 
enough to do running the band and 
running it right. 

Operating our own office — andj} 
incidentally our own record com- 
' pany—has a lot of advantages once 
you get started. We make our own 
route across the country. We go 
where we want to go at the time 
of the year we want to be there. | 
And we work steady. During a six- | 
month period beginning last fall 
and running to our European trip, 
we worked with an average of only | 
one night off a week. 

We toured all over the east, went | 
- out to the Pacific coast through | 

Texas, did one-niters up the coast | 

to Canada and down again, pi-| 

oneered with working a big band 
in a San Francisco night club— 
our 10 days at the Diamond Knee 
put the guy in business and he’s 
still booking bands—and came back 
east through the south. We booked 
the entire tour ourselves, operated 
' our own publicity and promotion’! 
service, and made money for our-| 
selves and the promoters. 


| we promoted 





The main thing is you have to 
have an act that can give the _ 
ple what they want. In the Dia- 
mond Knee, for instance, Wood 
not only ex on a jazz concert eac 


night, which was what one part 
of the audience wanted, but also 
devoted a goed pe of every eve- 
ning to a_ soft-lights-and-sweet- 
music ballad session laced with 
reminiscences about the old days 
in San Francisco when every other 
door was the entrance to a speak- 
easy. The older audience ate that 


up. 

The band today can walk into 
any kind of job and play appropri- 
ate music and please practically 


j}any kind of audience. We work 


everything from Elks clubs to col- 


lege dates and private parties. And | 


we leave them all happy. When 
Woody went back into the band 
business we planned it that way 
and that’s the way it’s working. 

A little over a year ago, we 
booked our own concert tour with 
Dinah Washington and the Mills 
Brothers from California to the 
east coast, playing 42 cities. We 
worked every kind of barn and sta- 
dium and concert hall and audi- 
torium you can imagine. In a few 
instances, we sold the show to local 
promoters. In most of the dates 
it ourselves, using 
local men to handle the details. We 
produced and sold eur own pro- 


gram. We made our own mats, our 


own press book, and our own pic- 
ture service. It was quite an ex- 
perience. 

There are really no rules to re- 
member in this business except 
those of common sense. That’s what 


jmakes it fascinating. You meet 


different situations and different 
types of people every night. But it 
all boils down to two or three 
basic ingredients: the smartest 
manager in the world can look like 
a bum if he’s managing a bum; 
and if you treat people right, they 
treat you right. 

I’ve been very lucky. Woody Her- 
man is not only a talented guy, a 
great musician, and a wonderful 
companion, he’s the kind of guy 
who’s his own best press agent be- 
eause he makes friends and keeps 


them in and out of the business. In | 


addition, he’s a gentleman. 











AL 
DONAHUE 


and his 
Orchestra 


SANTA MONICA BALLROOM 
SANTA MONICA, CALIF. 


FRANK WALSH 


8746 Sunset Bivd. 
Hollywood, Calif. 








Movie News 


(Jumped from Page 5) 

vary Eartha Kitt does the songs 
that brought her fame via records 
(C'est Si Bon, Santa Baby, Uska- 
dara, Monotonous), and though for 
some they may seem pretty well 
played out, this won’t matter to 
the thousands who will be seeing 
Eartha’s unique presentations for 
the first time. 

Also of interest to record fans 
is diminutive Robert Clary, another 
completely unique performer. All 
in all, New Faces as a film is the 
same slick, satirical, sophisticated 
revue it was on the stage, and like 
Top Banana it achieves “live the- 
ater” feeling. 

A highlight; A satire on Con- 
gressional investigations in which 





the subject is a bopped up sax 
player who is in turn (though some 
won’t know it) a satire on jazz 
music and musicians in general. 

STUDIO NOTES: Karen Chand- 
ler, featured in a musical short re- 
cently completed at Universal-In- 
ternational, caught eyes of U.-I. 
toppers and may catch a contract 
there. And if so, there will have 
to be another name switch for 
someone to avoid confusion with 
another U.-I. contractee, Karen 
Kadler . . . George Fields, origina- 
tor of the Ruby harmonica solo 
that started the big mouthharp 
boom, has another one coming up 
in Playgirl (Shelly Winters, et al). 
Theme, by Milt Rosen, will be heard 
in main title music and bac und 
score prepared by Frank Skinner, 
and be published as a song under 
title Brush Off. 





Modernaires soundtracked title 
song for RKO’s forthcoming Susan 
Slept Here (Dick Powell, Debbie 
Reynolds). Group will not be seen 
in picture, and purpose, the current 
Hollywood trend, is aaa ex- 

loitational . . . Looks like Helen 

ubel will have a top part in 
MGM’s Deep in My Heart, Sig- 
mund Romberg biofilm with Jose 
Ferrer in the title role . . . Mario 
Lanza, reportedly down to a mere 
250 lbs, trying for a part and a 
film comeback at Columbia in a re- 
make of the picture that brought 
film stardom to the late Grace 
Moore, One Night of Love... 
Hollywood’s most important musi- 
cal of 1954 will be the sc 
of Guys and Dolls, rights to 
finally went to highest bidder Sam 
Goldwyn for $1,000,000 and 10 per- 
cent of the profits. 
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Current Best Sellers 
“I LOVE YOU” 


BALL” 





#61143 


Jimmy Wakely and Larry Hooper 


Alice Low and Jimmy Wakely 


#61134 
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Booking Agency Directory 








Here is a list of the major book- 


ing cies in the country that 
book ce bands and the addresses 
of their offices. 
WILLARD ALEXANDER, INC, 
Alexander, Presiden 

30 Rockefeller Plaza 
New York, N.Y. 

AMUSEMENT BOOKING SERVICE 

President 





Peter J. lodice, 
300 


0 Park Avenue 
Detreit, Mich. 
ARENA STARS, INC. | 
Ralph Wonders, President 
366 N. Camden Drive 
Los Angeles, Calif. 
ASSOCIATED BOOKING CORP. 
dent 


BUFFALO BOOKING AGENCY 
Evelyn J. Johnson 
2807 St. 

DELBRIDGE & GORRELL 
Ray Gorrell, President 

301 Fox Theater Building 

Detroit, Mich. 

MIKE FALK AGENCY 

President 


HORACE HEIDT AGENCY 
Horace Heidt, President 
111 Park Avenue 
New York, N.Y. 
KENNAWAY CORP. 
M. Bh, den 
32 W. Randolph St 
Chicago, Ill. 
TONY MARTIN MUSIC COMPANY 
Tony Martin, President 
1835 Southmore 
Houston, Texas 
PHIL LAMPKIN AGENCY 





Phil Lampkin 
Suite 1416, Melrose Bidg. 
Houston, Texas 


MC CONKEY ARTISTS CORP. 
President 


| 12th and Wainat Street Building 
Mo. 


Kansas City, 
Roosevelt - 
Hollywood, Cali 
Bay Shore Revai Hotel 
Tampa, Fla. 
2153 W. 96th Street 
Cleveland, Ohio 
MERCURY —~ i CORP. 
Leonard Green, President 


m 903 
| 254 Ww. Sith Street 
| New York, 


N.Y. 
PAUL MOORHEAD AGENCY, INC. 
Manager 
Building 


MU SIC CORP. of AMERICA 
Jules Stein, Chairman of the Board 
598 Madison _agomme 
New York, N.Y. 
430 N, Michigan Avenue 
Chicago, ll. 
9370 Santa penton ae. 


Union wy Building 
Cleveland, 
2102 N. Akard Street 


Northwestern Bank Building 
Minneapolis, 

MUSIC MANAGEMENT SERVICE 
Royce , Manager 
joey Leavenworth Street 
Omaha, Neb. 


NATIONAL ORCHESTRA SERVICE 
Serl Hutton, President 

1611 City Nati 1 
Omaha, 


Fentlat 





RUBY NEWMAN MUSIC 
Ruby Newman, Owner 
400 Madison Avenue 
New York, N.Y. 
CHIC SCOGGIN AGENCY 
Chic Scoggin, President 
Rio Grande National Building 
Dallas, Texas 
FRANK SENNES BOOKING AGENCY 
» President 


Frank Sennes, 
302 Hollendon Hotel 
Cleveland, Ohio 
SHAW ARTISTS CORP. 
Billy Shaw, President 
565 Fifth Avenue 
New York, N.Y. 
203 N. Wabash Avenue 
Chicago, Il, 
8923 Sunset Papers 
Hollywood, 
TOMDOR ENTERPRISES, INC, 
Thomas F. Dorsey Jr., President 


HAL ALOMA 
None 


eis. 
Tommy Dorsey and Hal Mcinty 
man, Hal Aloma plays steel ,- 4 and 
serves as maestro-emcee-show cer 
for this versatile unit which has sev- 
eral years’ residency at the Hotel Lex- 
ington, N.Y., to its credit. Unit carries 
native soloists and Hawaiian enter- 
tainers and has also played theaters 
and supper clubs. 


RAY ANTHONY 

: Capitol 

Booking Office: GAC 

band combines drive 

a danceability, 
. features o 

that blends trombone and sax sections, 

with ~—s4 trumpet front and cen- 

ter. Book is wide in range, from jazz 

and swing to novelties and sweet bal- 

t 








te “hotels a demon- 





Former Glenn Miller and Jan Savitt 
trumpet man has been working east 
coast with his young band for the last 
couple of years, including stops at 


Band is 
smooth, rhythmic, 





danceable and 
| Seatuses femme vocalist Lois Martin. 


BOB BACHELDER 
| Becesd Company: None 
| Bectons Office: New England Orchestra 
Service 
A 13-piece group that works regu-| 
| larly out of Boston, playing both ball- 





1619 Broadway 
New York, N.Y. 
ABE TURCHEN 
| Abe Turchen, President 
| 309 W. Hog * 
New York, 
UNIVERSAL ATTRACTIONS 

Ben Bart, ident 
Two Park Avenue 
New York, N.Y. 

STANFORD ZUCKER ASSOCIATES 
Stanford Z dent 
420 Madison Avenue 
New York, N.Y. 





Want “je Guy 4 Gand? 


Are you looking for a band? Whether you are 
ber of the prom committee, this DOWN BEAT band directo 


Copyright, 1954, Down Beat, Inc. 


r 


a ball room ee coe ae pipodpas dey we club owner, or mem- 


the band you want. 





cohesiveness with | 
sound 


room and college dates, it’s a solidly-~ | 
constructed polished dance group 
Lm features the vocals of Jeri Scott 


Don Grady. Leader plays 
, A. on other instruments, and sings 
seat vocals, 


BUDDY BAIR 
Record Company: None 
| Booking Office: GAC 
| Buddy started in the midwest when 
he took the nucleus of the campus band 


he had at the U. of South Dakota and | 


headed for the road. Band arrange- 
ments are lightly smooth (many of the 
scores are contributed by Lawrence 
Welk scriptor Gus Donahue 

to the novelty side. Also featured is a 
Dixieland band within a band, plus the 
leader, who plays trumpet and trom- 
bone and does most of the vocals. 


COUNT —— 
Record Company: Mercur 
Booking Office: Willard Abonendes 
Many claim that present crew is the 
best band Basie has ever had, inciud- 
his famous group of the late 


h ing "30. 
It’s > swing band, of course—first, last, 
ythm | 


The i i Basie rh 
a eee 


and excellent eektie cae 

distinctly Basie 2 ee. One of the 
few big jazz bands left, and not a bit 
ashamed to own up to the classification. 


=. Beane 


Booking ‘Omine: MCA 

Soft, sweet music for dancing is the | 
principal stock-in-trade of this band, 
| which makes a direct bid for the older 
crowd by lacing the book with plenty 
of — tunes. Meledy gots 


), turn often | 


and with ithe aid of a hot re | could 
| do 14-piece 
group arg melodic _ ochciiton 
vet has ood assortment of jump 








ready to step out. 


TEX BENEKE 

Record Company: C 

Booking Office: MCA 

One of several bands suggestive of 
Glenn Miller, this aggregation success- 
fully courts the cocked ear, the couple 
on the floor and the cash register, alike. 
Musicianship is 


beat 
or offends the sensitive ear, Fronted by 
tenor man-vocalist alumnus of the Mil- 
ler men, outfit is o favorite with the 
| prom crowd, specializes in instrumental 
numbers, has enjoyed big disc sales. 
NAT BRANDWYNNE 
| Record Company: 
Office: MCA 
A society-style dance ork, Brand- 
wynne plays lots of —— tunes and 
t 





ments are mvariably built 
around ey . with strings 
often ng in as Soemne. Regu- 


® plano medley, with light rhythm ac- 
| companiment, of all-time favorite tunes, 
|= the nostalgic touch. 

BREESE 
Boose Co ? 





| he arrangements are 
non- a and 





—_ for 
anyone to grasp. Excellent for the old- 


er crowd. 


DENNY BECKNER 
N 


| An entertainment band with a Kay 
Kyserish appeal. Clowning maestro 
a long-limbed ex-vaudeville comedy 
| heofer who also used te play bass but 
| gave it up some time back and now 
concentrates on keeping the crowd in 
good spirits with his antics. A wild and 
woolly crew this, putting showmanship 
more than just on a par with 4 
dance music. Hotels and ballrooms are 
the Beckner meat. 


DAN BELLOC 
Record Company: MGM 
Booking Office: MCA 
Young Chicago _™ has been build- 
ing “steadily in last three or four years 





the nod | Chicago's Paree, four at the Chi- 

scrupul ly | cago theat his credit. » per- 

as bi er can cue an act or pre- 
vide steadily-b tiful 








tions last year. A respector of melody, 
Breese always keeps it simple and re- 
laxed. 


HENRY BUSSE 
Docking Omiee: MCA 
Booki Ome: 
cone bao for his ee nothing t ban 


sweet and sabstued, 4, synony- 
mous ears wih the shuf- 
—? the sotto voce 

Busse 








pe 
(Tura te page 30) 





“DANCING SHOES” 


LMER 


and his ORCHESTRA 


RELEASES: 


#5774—"" BERMUDA" 
—_—s A 


olp TO 
O01 TOP TOOT, TOOT- 


#5836—"'| DON'T MIND" 
#5875—""WHY" 


ASSOCIATED BOOKING corp. 


TOWN" 


#70013—""YEARNING™ 
#70058—"'SOME DAY 


LOVE MY BABY" 


#70182—""OH" 


“BY THE BEAUTIFUL 


#701 To STOLE 


DANCIN’ SHOES" 
""HINDUSTAN" 
“WAIT ‘TILL THE SUN 


GAL" 


wae: NEVER, 
##70162—""SAY SI Si** 
“ZIMMZINATTI 


POLKA" 
#70234—""MAMA'S GONE 
GOODBYE" 


fait gd RELEASE: 
br MY BA 
ITTLE WORDS" #70305 


© Personal Manager: Howard Christensen 


LL AND CHAIN" 


Voted the most promising 
sweet band in America by 


the nation’s leading 


ballroom operators. 
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VERSATILE DAN BELLOC... 


is the young man with the Band to watch in ‘54. ‘Sensational”’ is the 
word for Belloc—say students, record collectors, disc jockeys and 
music criticts. 

COMPOSER: Dan wrote "Pretend," which sold over a million records, 


and is also responsible for “It's Anybody's Heart," "! Was a Fool," 
"You Are Ecstacy," and “Short'nin Bread." 


BANDLEADER: Dan and his tenor sax lead the most danceable music 


in America. 


PERSONAL APPEARANCES: Listed among the band's dates are 
Down Beat's Star Night in Soldier's Field, Chicago; Junior Achievement 
Trade Fair, Chicago (30,000 teenagers); Holiday Club, Chicago's newest 
baliroom; numerous dances at Midwest colleges. 


NOW BOOKING NATIONAL DATES MGM 
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Tape Measure 


| German Tape Recorders 





Threaten U.S.A. Market 


By ROBERT OAKES JORDAN 
I have seen, tested, and begun to save for the tape machine 
I would most like to be marooned with on a desert island. 
The machine I tested was not specially prepared for labora- 
tory tests, but was brought here from Germany to be used 
in a home installation and nothing 


more. 

You have read the advertising 
of most tape recorder manufac- 
turers for whom nothing less than 
superlatives will do, and who seem 
to think that claiming exceptional 
response for their gadget will in- 
duce the same from the buyers. 
If you are lucky you will have by- 
passed most of the stock low-priced 
machines and will either have 
waited or bought one of our few 
good machines. 

Now a German instrument 
builder has proven that this kind 





of claim can be justified. Perhaps 
the conditions that the Germans 
brought on their mers have pro- 
duced these exceptional machines 
in an effort to regain a place in 
world trade through honest indus- 
try. At any rate, it is a challenge 
that we should meet. 

I have seen the proof and have 
tested it exhaustively. To be sure, 
the claims are the same as those 
for American-made machines. The 
difference is that this machine lives 
up to them. These imported ma- 
chines can be purchased for less 








740 you kuou 


YOUR HI-FI 
RECORDING SYSTEM 
IS ONLY AS GOOD 

AS YOUR MICROPHONE! 
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GRADIENT' “300° 


HIGHER FIDELITY MICROPHONE 


is used by leading recording artists and Hi-Fi enthu- 
siasts for consistently superlative reproduction: 


\ REDUCES REVERBERATION and pickup of un- 
J wanted noises by 66%! 


SMOOTH FREQUENCY RESPONSE — 
40-15,000 c.p.s. 


BI-DIRECTIONAL PICKUP PATTERN—en- 
ables you to arrange the artists around micro- 
phone to obtain the best balance between 
the different musical components. 


VOICE-MUSIC SWITCH—for utmost flex- 
ibility in achieving highest quality record- 
ings. 

HIGH OUTPUT—eliminates hum prob- 
lems—by allowing recorder to be 
operated at normal gain settings. 


MULTI-IMPEDANCE SWITCH 
for LOW, MEDIUM or HIGH 
IMPEDANCE—provides added 
flexibility. 
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Model **300"* 
Broadcast 


UST PRICE 
$135.00 


Model $33 
Broadcast Desk Stand 
for Model **300"° 
List Price: $15.00 








Please send me FREE piterephone Catalog 77A and list of Shure Distributors 
in my locality. 
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than a luxury-class' American 
model provided you are able to 
get them through customs. 

If you succeed, you will have an 
instrument startlingly simple in 
design and proving the advertising 
claims to be honest, in fact modest, 
so far as its workably complex 
electronic design is concerned. 


Two Sections 

The AEG Magnetophon T9 comes 
in two sections, a table-high cabinet 
containing the tape mechanism and 
a matching cabinet for associated 
controls. The tape machine in- 
cludes the following elements: tape 
driving system, recording equalizer, 
Hc Seage ones microphone am- 
plifier, modulation meter and am- 
plifier, and control amplifier. Each 
of these units is incorporated in 
its own 19-inch rack unit five 
inches high which fits into place 
from the front of the cabinet, mak- 
ing contact through V-terminal 
strips at the back of each unit. 
When in place these units form a 
handsome layout. When repair is 
necessary, each unit may be slipped 
easily from the rack, and another 
slid into place. The complete unit 
need be out of service for only 
a few minutes. 
Additional features may be 
placed in the blank rack spaces, 
since the main unit is completel 
wired for extra plug-in units su 
as stereophonic or binaural ampli- 
fiers, or extra power amplifiers for 
hi-fi playback when the unit is 
used in a home or other non-com- 
mercial applications. 
The internal construction of the 
tape mechanism has also been 
worked out meticulously. It uses 
three motors, collectorless and 
synchronized. The correct tape 
pressure against the magnetic 
heads is effected by a magnetic 
brake system on the wind and re- 
wind motors. The tape speed is held 
constant by an unusual sound syn- 
chronizing system. The speeds of 
the motors are controlled by the 
actual spool diameter. Wind and 
rewind speeds are completely vari- 
able by ‘means of the magnetic 
brake system for efficient tape edit- 
ing. For studio work the Magneto- 
phon will switch automatically on 
one or more additional tape units, 
synchronizing each tape unit for 
continuous programming. 


Easily Removed 

I found that the actual plug-in 
tape head structure holding all 
three magnetic heads was well 
sheilded against stray magnetic 
hum-inducing fields, yet all heads 
are easily removed for repair and 
cleaning. The tape is easily in- 
serted in use, and when in play- 
back the record and erase head is 
by-passed by the moving tape to 
save wear from abrasion. The re- 
cording and playback equalizer cir- 
cuits are completely variable, with 
an adjustable bias frequency con- 
trol. All units may be checked for 
proper circuit voltages by easily 
accessible test points or special 
meter units installed in a front 
rack panel of the control unit. 
Playback equalization can be ef- 
fected by controls in the special 
playback equalizing amplifier. 

The signal-to-noise ratio is con- 
trolled for variations in sensitivity 
of recordings made by different 
heads, and for variations of tape 
speeds of other machines. Each 
Magnetophon has a complete selec- 
tion of input and output impedance 
| matching through variable controls. 
The AC biasing and erasure sys- 





Don't Be Half-Hearted 
In Converting To Hi-Fi 


By OLIVER BERLINER 


I have received a number 


have either converted to high fidelity equipment without 
giving much consideration to it; or are planning to do so 
soon, and are anxious to utilize as much of their present 








of letters from readers who 





equipment as possible. This change 
requires a very important mental 
attitude; not merely the desire for 
improved sound reproduction. 
on’t plan to go hi-fi in a half- 
hearted way; that is; don’t say 
to yourself, “Well, the amplifier 
and gg ged in my portable are 
o.k. So, [ll just a a magnetic 
cartridge in the changer, because 
everybody says that they have a 
wider range than the crystal units.” 
Instead, be prepared to resign your 
present equipment to the kids’ use 
or as a portable if necessary. If 
you are not prepared to do this, it 
is doubtful whether you will be 
able to achieve true high fidelity. 
Most of us are interested in a 
compromise between highest quality 
and lowest cost. We also wish to 
“do with what we’ve got.” But, let’s 
not let this get the better of us. 
It’s just silly to have partial high 
fidelity; better not to have hi-fi at 
all, and then be pleasantly sur- 
prised when you finally go all the| 
way. The adage, “a chain is only 
as strong as its weakest link,” 
applies directly to high fidelity. 
Examine the standard equipment 
that you now have. If you are 
using a recently-built console com- 
bination radio-phonograph, there 





tem, originated by the earlier Mag- 
netophon and now copied by almost 
all machines on the market, has 
now been so arranged as to allow 
the tape to reach the reeording head 
completely unmagnetic, giving a 
remarkably low noise level. The 
overall technical results and qual- 
ity are satisfying to both the la- 
boratory instruments and the hu- 
man ear. 

AEG (Allgemeine Electricitats- 
Gesellschaft) produces many mod- 
els in all price fields! As yet I 
have seen only this broadcast model 
T9. If the less expensive models for 
the popular market are as good as 
this unit they will be serious com- 
petition for our tape machines. 
Further technical information and 
photographs are available for those 
interested. 

(Ed, Note: Send questions to Robert 
Oakes Jordan at 929 Marion Ave., Highland 


Park, Ill. Enclose stamped, self-addressed 
envelope for personal reply.) 





BMI Campaigning 
For Book-Reading 


New York—Broadcast Music, 
Inc., which has already done much 
to encourage radio station pro- 
gramming of classical music, is 
now conducting a campaign to in- 
crease teenage interest in book 
reading. 

BMI’s Book Parade, a radio pro- 
gram designed as a literary re- 
view, is now being broadcast by 
more than 1,000 radio stations in 
cooperation with local civic organi- 
zations, boards of education, and 
public libraries. The book reviews 
are written for the series by well- 
known editors, authors, critics, and 





educators. 
























































may be a number of usable com- 
ponents in it. If it contains an 
AM-FM tuner, you will probably 
find the tuner to be of suitable 
quality. The reeord changer will 
undoubtedly utilize a crystal car- 
tridge and it is doubtful that a 
magnetic unit could be substituted 
here. However, the changer manu- 
faeturer may have a complete pick- 
up arm replacement assembly that 
accepts a magnetic cartridge, 
which should put you in business. 
The phono motor may have some 
hum or “wow” in it, but this is 
often difficult to determine before 
the completed installation. 

The new magnetic (variable re- 
luctance) phono system will require 
a variable equalizer and pream- 
plifier (either self-powered or ca 
able of connecting to the main 
power supply); these have been 
discussed in previous articles in 
Down Beat. If the loudspeaker is 
of the permanent magnet type and 
of 12 inches or more diameter, it 
will probably make an adequate 
“woofer.” You will need to add a 
“tweeter” (high frequency loud- 
speaker) and a proper dividing 
network to make the loudspeaker 
section full range. 

It will be necessary to place the 
two loudspeakers in another enclo- 
sure, as the console eabinet is rarel 
properly designed for fully hi- 
loudspeaker operation. The ampli- 
fier may be of questionable quality. 
Its frequency range will probably 
be limited by the output trans- 
former employed. Distortionwise, 
it is probably all right, but it may 
not have enough power output to 
handle peaks without distortion. 

If you have only a table model 
or portable record player, it is 
doubtful whether anything but the 
record changer is usable; and under 
these circumstances, it may be 
wise to just forget about convert- 
ing this unit. 

Finally, we must prepare our- 
selves for a number of noticeable 
listening changes. Record distortion 
that you never noticed before will 
suddenly become evident. Don’t 
blame your new equipment; merely 
remember that your high fidelity 
components show up the defects in 
the medium quality stuff. Scratches 
and surface noise will appear, for 
your new equipment is capable of 
reproducing the full frequen 
range of your recorded material, 
plus some! In addition, the ne 
phono pickup may reproduce the 
rumble that you never knew existed 
in the turntable. 

For reasons like this, many 
people are unable to understand 
or enjoy high fidelity sound 
production; and it is therefore es 
sential that we mentally prepare 
ourselves for the inevitable change: 
and differences. If you have fur 
ther questions or subjects you 
would like covered, send them wi 
a self-addressed return envelope 
(if an answer is required) to me 
at 6411 Rellywsod Blvd., Holly. 
wood 28, Calif. 
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JeanFenn, Home-GrownTalent, 


Puts New Life 


Into Met Role 





New York—A few 
ago in Chillicothe, II., 
Fenn sang with a dance band | 
while going to high school. | 
This year she won an audience and | 
critics’ ovation in her first per-| 
formance—not in a Broadway show | 
or in a Mitch Miller recording stu-| 
dio—but with the Metropolitan | 
Opera company. At 25, Jean is) 
one of the Met’s most gifted and | 
certainly one of its loveliest stars. | 

She is also a vigorous example of | 
the new trend in opera singers. For | 
Jean is thoroughly American-| 
trained, she can act, and she looks | 
her reles. When she appears as| 
Musetta in La Boheme, everyone in 
the audience can understand why | 
Musetta inflames so many men. 

Jean's home-grown traixing be- 
gan when her grandmother taught 
her and her sister how to play 

iano. “We struggled against it 
or four years and won,” Jean 
said. Her mother and grandmother 
were more successful in teaching 
the two girls songs, and Jean re- 
members “always singing in some 
way. In a family like ours, it was / 
natural.” 

First Regular Role 

“I got my first regular profes-| 
sional e ent with the Los) 
Angeles Civic Light Opera com-| 
pany,” she said, “and in 1951 I) 
played second lead to Jane Pickens | 
in The Merry Widow. The next| 
year I was Grieg’s wife in Song | 
of Norway. In the fall of 1952 I} 
made my grand opera debut with | 
the San Francisco Opera company | 
as Helen of Troy in Boito’s Mefis- | 
tofele. I also did Musetta there | 
and Nedda in Pagliacci.” 

Jean went on to New York to} 
perform twice with the City Center | 
company and finally to audition for | 
Rudolf Bing. She was told of her | 
acceptance at the Met some weeks | 
later and her debut, as noted, was | 
spectacularly well received. 

The critics were struck by Jean’s 

i skill as well as her vocal | 
brilliance. “There is a lot of pre- | 
paration put into the i end 
of an operatic role these days,’’! 








years?— 
Jean 


Jean explained. “The day is passed 
when people can just stand and 
have three gestures—hand stretched 
out, hand clutched in or hands up. 
The public expects acting ability, 
and if they don’t get it from you, 
they’ll look elsewhere. 
Opera A Bit Unrealistic 

“But it is difficult to be entirely 
realistic in operatic acting because 
opera itself isn’t too real. It’s hard 
to sing ‘How are you?’ even in a 
foreign language, and make the 
action seem thoroughly real. But 
people can be moved by the plot 
and staging of an opera and can 
be convinced of its emotional real- 
ity. Operatic acting, however, like 
singing, must have a _ certain 
rhythm. 

“Your singing has to go where 
the music goes so you can’t choose 
your acting rhythmic patterns quite 
as you do on the nonmusical stage. 
Your actions are tied to the music; 
etherwise what the eyes see and 
what the ears hear would not com- 
bine. 

“And also I don’t believe in be- 
ing so realistic in operatic acting 
when nothing happens. If a person 


| is supposed to be sick in the last 


act, it would get boring for three 
quarters of an hour if she really 
played it as if she were awfully 
sick. So you do get the quite un- 
realistic scenes where people, sup- 
posedly dying, summon the stamina 
to sing pages of heavenly music. 
It’s a matter of contrast, of know- 
ing when to use light and shade.” 

Besides opera, she has sung in 
Jewish High Holiday services in 
Hebrew, given recitals including 
lieder, French, Spanish and Italian 
songs, plus a large sampling of 
American and Latin-American folk 
tunes. 


Likes To Sing English 
Miss Fenn emphasizes that des- 


| pite her linguistic skills she likes 


especially. to sing in English. “I 
believe that some operas particu- 
larly — Mozart comedies, for ex- 
ample—need English translation. 
When they’re sung in Italian, no- 





body laughs, but in English, they 
really communicate to people. The 
audience laughs and people are sur- 
prised to find themselves enjoying 
an ne. 
“When I sing opera in English, 
I feel I’m communicating. Other- 
wise I feel a great division between 
me and the audience. I’m perform- 
ing, and they’re sitting. When the 
epera is sung in the original lan- 
guage, about the only places they 
laugh is when someone pinches 
someone or a girl throws her skirt 
over her head. 

“Some = say English isn’t 
singable. I disagree. It’s a beauti- 
ful language. After all, Shake- 
speare wrote in it. I used to think 
that opera in English was on the 
upgrade. But as I move around, 
I wonder. I don’t know why there 
isn’t any more enthusiasm for it. 
Do yeu suppose it may be that 
some people just don’t want to 
know? That they’d be disappointed 
to find out that what they hear as 
exotic meaningless sounds actually 
my ‘I’d like a slice of bread’ or ‘I’m 
cold’?” 


—nat 


London Ballet 
To Tour U.S. 


London—London’s Festival Bal- 
let, under the direction of Anton 
Dolin, will tour the United States 
and Canada beginning Oct. 10. 
Guest artists will be Tamara Tau- 
manova and the Hungarian dancers 
who escaped from behind the Iron 
Curtain, Nora Kovach and Istvan 
Rabovsky. 

The tour will cover 52 cities in 
20 weeks. The American season 
will probably end with a New 
York appearance. In addition to 
standard ballets like Giselle and 
Nutcracker, less familiar works 
will be danced. These include Beri- 
ofoff’s recreation of the full-length 
Esmeralda to the music of Pugni; 
Charnley’s Alice in Wonderland 
and the Lander-Bournonville Na- 
poli. 








For news and features on hap 

penings in the entire music world, 

Down Beat regularly. It’s 

at your newsstand every other 
Wednesday. 
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CLASSICS IN 


Current dise album releases with ratings and once-over-lightly co y 
listed. The ratings (separate for musical performance and technical recording quality) are 


_CAPSULE 


specialist, Will Leonard. LP’s only are 
teitckk& $= Excellent, *ickk& Very 








Eighteenth Century 


















































* | . 
Disc Data | Ratings Comments 

BACH Cantata 70, Wachet Betet. OMe a double feature. The Watch Ye, fins Ye! cantata comes in a 

Bach Guild choir, Vienna State Performance streamlined or a large, y size, depending upon which concert you at- 

Orchestra, Felix Prohaska. tend. The record buyer, by lifting the needle now and then, can hear either 

VANGUARD BCS524, 12”. Recording version. Trimmed or unabbreviated, this performance is forceful, feeling, and 
full-dimensional. 

MOZART: Symphonies Nos. 35 + 2 8 a | @ Sometimes the record makers, hustling a particular chestnut, peddle it in 

and 41. Pittsburgh Symphony, Performance | terms of “building a basic library.” No such panies this pair 

William Steinberg. kikk of stalwarts, ably steered by Steinberg, but they deserve consideration by any- 

CAPITOL Ps242, 12”. Recording | body ding up a collecti of ancient worthies. 
HAYDN: Tey Symphony/MO- @ This neat collection of indestructibles finds three different orchestras sound- 
: & my No. 39 & Performance | img alike in the wonderful Weingartmer way. The recording, dubbed fron: orig- 

Eine Kleine Nachtmusik. Felix wk | imals eut 14 years ago, isn’t the best of the year, yet it’s highly acceptable in 

a coma on, aan Recerdines view of the performances. 

ic, London y. | 

COLUMBIA ML4776, 12” | 
Nineteenth Century 
; 

BEETHOVEN: Symphony No.6. kkk @ Sir Thomas’ hired hands sound just a little tired, in their first recorded 
_ Beyal Philharmonic, Sir Thomas j Performance performance of the Pastorale. It’s a good, solid delivery, but nothing to crowd 
_ Beecham. any of the dozen earlier versions off the shelves. 

COLUMBIA ML4828, 12”. | Recording | 

BEETHOVEN: Symphony No. 7. | @ It's recordings like this that make the choosing of “favorites” difficult. 

- ae Philharmonic, Paul van Performance a ath by Ry yee Furtwangler have more inspired 
rea im wax, but it's ul that any of them surpass the magnificent 
EPIC LC3026, 12”. Recording tone of this beauty. J " “ad - 

BRAHMS: Piano Concerto No. | @ The world has not been waiting for this lackluster traversal of an opus 

I. Rudolf Serkin, Cleveland Or- = Performance | that isn’t Byng Aw it looks. Serkin has done better in the same work with 

——- ry . 12” - | — an ttsburghers. Szell has an off day, but reproduction is reso- 

Twentieth Century 

BARBER: Adagio for Strings/ wk @ This is “big city” music of the modern re—brittle, bri phisticated 

DIAMOND: Round:/COPLAND: Performance and teo much on the surface. I i come ete Sp 

Lg ae ggg: ~sse Two Cho- ww gineering clarity but with no untoward depth on the part of Golschmann. 

ehestra, Viadimir Colschmanna 

CAPITOL P8245, 12” 
: Three pieces/VAL- wik @ Harold Seeverud's dancing themes in symphonic devel tha: 

EN: Three pieces. Oslo Philhar- Performance a little enticing. Fartein Valen's brooding pieces of tence mone emda ~ 

kk but possbly more ding with rep d listening. The tempo is leaden but 
MERCURY MC1@149, 12”. Recording the tone 
KOSTELANETZ: Carmen. Andre ere @ Yessir, this is Twentieth Century category, and just to find Bizet. Hav- 
Kostelanetz and Performance ing mods history with a novel but mencelvedhing woreioa of Pascial’s “La 
COLUMBIA ML4826, 12” kkk Boheme” lest season, Andre turns his sch on fi girl 
Recording im a stringy transcription easily heard and easily forgotten. 





Gallet Review 








inate or precious or dull, this is 
the company that will surprise you. 
The New York City Ballet swings 
with as much strength and elation 
and range of emotions as the best 
of jazz. 

Also there is now no doubt that 
it has become America’s finest, 
most consistently exciting ballet 
company. And judging by the suc- 
cess of its recent European tour, 
the unit need feel no transatlantic 
inferiority either. Other companies 
may do certain things better, but 
for sustained, over-all excellence, 
Balanchine’s charges have no supe- 
riors and only one or two peers. 

The company’s City Center sea- 
son is a tribute to Balanchine and 
the general director, Lincoln Kir- 
stein. The run shows that the time 
has come when a ballet company 
can play 10 weeks in New York to 
large, enthusiastic houses — made 
up in large part, I suspect, of per- 
sons who have been introduced to 
ballet by this company of extraord- 
inarily diverse talent. 

An average evening begins with 
one of Balanchine’s beautiful, clear 
treatments of music in purely 
dance lines. He has choregraphed 
Bach (Concerto Barocco), Bizet 
(Symphony in C), Ravel (La 
Valse), and several others in this 
manner. The same program may 
contain Jerome Robbins’ electrical- 
ly funny Fanfare based on Brit- 
ten’s The Young Person’s Guide to 
the Orchestra in which the dancers 
are the instruments. 


ballet, there is Robbins’ powerful 





New York City Ballet 





If you feel that ballet is effem-? 





though partly pretentious Age of 
Anxiety or Balanchine’s new work, 
Opus 34, built on music by Schoen- 
berg. This, too, has many moments 
of harsh impact though it’s often 
murky, And for leaping fun there 
are ballets like A La Francaiz. 
The traditional aaereeee is repre- 
sented by Act 2 of Swan Lake, a 
bravura Pas de Trois to music by 
Minkus and Balanchine’s new full- 
length Nutcracker which will be 
reviewed in detail later. 

It would take several articles to 
cover the scope of this company’s 
activities. In one review, only 
names can be given, not descrip- 
tions of some of the company’s 
magnificent solo dancers — Tall- 
chief, LeClercq, Diano Adams, Eg- 
levsky, Wilde, Boldender, Janet 
Reed and the new graduate from 
the corps de ballet, the delightful 
Jillana, Tallchief never has danced 
more flawlessly, and no one dances 
with more sheer joy in the act of 
dancing than Janet Reed. 

Even a brief review though must 
mention the lighting of Jean Rosen- 
thal. Miss Rosenthal is as much an 
artist as anyone in the company. 
Then there is the corps de ballet, 
the best disciplined of any com- 
pany. Leon Barzin is the musical 
director, His orchestra might learn 
some discipline from the corps. 

Once you see the New York City 
Ballet, you stand an even chance 
of becoming a lifetime ballet en- 


| thusiast. It’s like what happens to 
| some persons when they hear Billie 
For introspective contemporary | Holiday. 


—nat 
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Five-star records and others of special interest to Down Beat readers 


are reviewed at length. Others are given shorter reviews. 


Ratings: ***** 


Excellent, **** Very Good, *** Good, ** Fair, * Poor. 


m~ 


Frankie Avalon ¢ 





twist into her own property. This 
is a quality singer—perhaps too 
much so ever to be a big record 


This initial release by the 11-|selier—but she is acquiring an 


year-old trumpeter will make a lot 
of older musicians take a second 
listen. Lad has a rich sound, which 
he displays fully on Sorrente. Use 
of chorus in the backing as instru- 
ments also aids. The Book, semi- 
religious offering, isn’t as strong a 

owcase inst 
0006) 


Peier Lind Hayes - Mary Healy lagain. The Man is done like her 


Side By oe in om she romps | +}, 
Mized Up is a Lewis Carroll. | (rough, the second chorus singing 


wkkk Crazy Mixed Up Song 
** Lonesome Lover 


i 





| 


| 
| 


| 


type thing with nonsensical lyrics | 


en which everyone has a happy 
time chiming in. Lover is an = 
that gets repetitious. (Essex 353) 


Dean Parker 


*kkk Tell Me ’Bout Louisa 

kkk Be Mine, Beloved 

_ Parker is a new entry with an 

impressive set of pipes, and he 

has good material to work with 

in Louisa. He could have a good 

seller here if this one gets aired 

and exposed, and we suggest that 

you make an effort to take a listen 

—he’s — mene And _ the 

mame is worth remembering. 

11705) — 

Nelson Riddle 

&kkkk Brother John 

*xkx* The Deep Blue Sea 

A sparkling job of arranging, 

conducting, and recording from 

Nelson on Brother John, the old 

roundelay. It’s exciting, musical, 

uses Latin rhythms, ripping trom- 

bones, soaring violins, and still is 

highly r= ey ag ou owe it to your- 
give ial. 

nol 2744) one a trial. (Cap- 


Jeri Southern 
wkkk That Old Devil Called Love 
kkk Autumn in My Heart 
As with You'd Better Go Now, 
eri picks a tune associated with 
Billie Holiday to gently turn and 


ever-growing legion of discriminat- 
ing admirers. Autumn was written 
by Jeri and her husband and is 
weaker because of the material. 
(Decca 29042) 


Kay Starr 


rumental-wise (“X"-| tékckk The Man Upstairs 


xkkkk If You Love Me 
Kay’s right back on the track 


with and against herself via multi- 
ple tape. This one’s spiritual-type, 


land if it doesn’t set your foot to 


ie) 





patting, you must be a robot. Kay’s 
top effort in a long while. She 
shouts the backing ballad impas- 
sionedly. (Capitol 2769) 


Bob Stewart 


kikk I Went Out of My Way 


kkk The Steps of Saint Marie 

The woods are just loaded with 
good, young singers these days, 
and this is another of them. Stew- 
art obviously has been influenced 
by Sinatra, and he also has obvi- 
ously spent a great deal of time 
learning to breath and phrase. We 
can’t figure out how all the young 
ones now knocking at the door are 
going to make it—there are literal- 
ly scores of them—but it’s a pleas- 
ure to hear more quality and less 
phoniness from the newer singers. 
Out of My Way could happen com- 
mercially if some work were done 
on it. (MGM 11699) 


Other Releases 


STANLEY BLACK—*** Ma- 
donna/*xx Waltz of the Stars 
(London 1414). English maestro 
gets a new effect in Madonna 
through adept use of a harmonica. 
Stars is just a pleasant waltz... 
WILFRID BURNS—*** Theme 
from the Broken Horseshoe/** 
There Was a Young Lady (MGM 
30844). Theme gets a vigorous 





billed piano player highlighting the 
i iano player highlighting the 
side. Pady isn't up to the other 
selection ... CHAMP BUTLER— 
xxx The Flame Is Still Burning/ 
xk An Angel Kissed Me Last 
Night (Columbia 4-40186). Flame 
might get a flicker of interest for 
this singer, but Angel is just so-so. 

FRANK CHACKSFIELD—Flir- 
tation Waltz/*x* Prelude to a Mem- 
ory (London 1406). Flirtation 
Waltz is our old friend, but with 
a zither gleam in her eye. Prelude 
is over-Straussy .. . JEFF 
CHANDLER—*x*I Should Care/ 
xx More Than Anyone (Decca 
29044). With the film star’s name 
on the disc, this should get a good 
play. And let’s face it there are 
worse singers on records ... DON 
CHERRY—*xx* You Don’t Have to 
Tell Me{x*k I’m Through With 
Love (Decca 29005). Boomer has a 
goodie in Tell, but the revival 
drags. 

CREW CUTS—*kx* Crazy Bout 
You Baby/** Angelia Mia (Mer- 
cury 70341). New group romps 

rough Crazy, a catchy novelty, 
and does Mia straight ... LOLA 
DEE—** Taking the Train Out/ 
** Padre (Mercury 70342). 

Train moves along with a good 
beat, but Padre, another religioso 
tune, seems weak. Both sides suffer 
from light backing . . . PERCY 
FAITH xx Dream, Dream, 
Dream/*x Eleanora (Columbia 4- 
40185). These are okay for the 
relaxing hour, with Dream includ- 
™ a choral group. 

UNNY GALE—** Don’t Cry 
Mama/** Dream, Dream, Dream 
(Victor 47-5677). These are good, 
but not the songs that Gale can 
really g on... THE GAYLORDS 
—*k From the Vine Came the 
Grapes/** Patzo for the Pizza 
ogy | 70308) With the current 
vogue, Pizza must be the push 
side. Grapes has been all pressed 
out .. . GORDON GOODMAN— 
kkkAngel Mia/*k* Maria ( 


29062). Fred Waring lead tenor t 


hits the high ones on two Italian- 
type selections. 
BILL KENNY—**Vows/* The 


Rose of Roses (Decca 29070). Ken-|§ 


ney needs a new vocal group be- 
hind his sides as a soloist... 
FRANKIE LAINE — ** The 


Kid’s Last Fight/** Long Distance |§j 


Love (Columbia 4-40178). This 


hit with Neéd, and flip also has 
merit . . . LEE LAWRENCE 
* Little Mustard Seed/** My Love 
For You (London 1428). British 
baritone doesn’t have a wise choice 
of material for his initial sides 
here... GORDON MacRAE *** 
Face to Face/x* Backward, Turn 
Backward (Capitol 2760). Face is 
best thing that Gordon has done 
since Strange—he’s real relaxed 
here. BTB is fair ballad. 
JOHNNIE RAY—*** Such a 
Night/*x* Destiny (Columbia 4- 
40200). Night is the best done 
and stands the best chance of sell- 
ing some records, even though the 
promise it shows in the first half 
wears thin later on. Pretty sex 
stuff, some might say ... MAGGI 
RAYBURN—*** Enclosed Are 
My Tears/xkx The Boy from the 
Hulls (Alma 81). Straightforward 
singing of the countryish Tears and 
folksy Boy by a singer who though 
not particularly distinguished, 
knows what it’s all about ... 
LITA ROZA—*** I Was a Fool 


Ago (London 1429). Two good ef- 
forts from the former Ted Heath 
singer. The Dream side could well 
covered by a record company 
or two on this side of the pond. 


Ray Anthony 





xkkkk Dance, My Heart 

kkk Somewhere Beyond 

This is probably the best record 
Ray Anthony has ever cut, includ- 


ing his big one of ’58, preant, 
and his recent top seller, Sign 
Post. Making use of the Anthony 
choir, and blowing as well as he 
ever has, Anthony has taken an 
old Yiddish theme for the Heart 
side, and done a superb job of emu- 
lating the historic chanting set in 
a modern dress. 

Flip is also an old, old tune 
dressed up, this one based on Santa 
Lucia, the Italian favorite, and 
here too Anthony calls on the choir 
to augment some top trumpet 
work. 

Both sides are not only musi- 
cally tops, but should have a tre- 
mendous commercial appeal. (Cap- 
itol 2777) 


Les Brown 


People Will Say We're in Love 
The Deevil, Devil, Divil 
Stardust 

Where’s Pres 

Rock Me to Sleep 

Lollybop 

Runnin’ Around 





in Love/*k*k* Just a Dream or Two | 


Dawn on Fifty-Second Street 

| Ever So Lightly 

| I'd Rather Be With You 

| Coastin’ Along 

| On the Beach at Waikiki 
Rating: **&kk* 

A crisply pulsating dance set. 
These go back a few years, but 
have never been released until now. 
Doris Day is on two (Deevil and 

| I’d Rather Be) and Lucy Ann Polk 
|also has brace (Running’ Ar 

and Rock Me to Sleep). Throughout 
| there is the clean section work, 

| feel for dynamics, the easily dance- 
(See Page 15) 








MEMO: 


... To my disc 


doesn’t sound like our old friend,|§j 


fiery Frankie. He sounds more like 
a member of a quartet, singing 
harmony ... STEVE LAWRENCE 
—kkke I Need/xkk Leibchen 
(King 1325). Young singer should 
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3 dynamic young groups, 3 exciting new styles 
—pacing the fast upswing of the band business. 
Music that’s solid, danceable, fresh! 


Les ElgarT 


AND HIS ORCHESTRA 


AMERICA’S” PROM FAVORITE 


The Gang That Sang Heart of My Heart 
SS TT Ce 40137, 4-40137 
Bandstand Boogie 

When Yuba Plays the 










Sl 


Rumba on the Tuba..... 40180, 4-40180 
The Varsity Drag 
Rocky’s Prelude.......... 40179, 4-40179 
Roo Roo (Kangaroo) 
Flat Foot Floogee......... 40202, 4-40202 


SOPHISTICATED SWING 
Sophisticated Swing—The Gang That Sang Heart of My Heart 
—Bendix Bounce—Soon—The Weasel Pops Off—Geronimo— 
| Never Knew— Why Don't You Fall in Love with Me?— Comin’ 
Thru the Scotch—Sophisticated Lady—The Turtle Walk— 
Time To Go. 

“Lp” CL 536—45 Extended Play Set B-382 (abridged) 


SOPHISTICATED SWING 
Sophisticated Swing—Time To Go— The Gang That Sang Heart 
of My Heart—Geronimo. Extended Play Record B-1820 










Pete Rugolo 


“EXPLORATIONS IN JAZZ” 
Come Back Little Rocket 





That Old Black Magic...... eeseeeees + -40194, 4-40194 
Early Sta 
Pere err reer ye se eeeceees 40195, 4-40195 


DanTerry 


AND HIS BAND 
“THE SWINGINEST BAND IN THE LAND” 








Organ Grinder's Swing 
Lazy Alley. ........cccceeccceceecees-40211, 440211 


Terry's Tune 
Southern Fried. ...........0seeeeees .. 40212, 4-40212 


“Columbia” Reg. U. S$. Pot. Off. Marca Registrado. 


Record Reviews 


(Jumped from Page 14) 
able tempos, and the taste that is 
characteristic of Les. All the ar- 
rangements (standards as well as 
originals) leave room for briefly 
effective jazz solos, and the basic 
sound of the set is a gamut of 
muted jazz, That wordless choir 
on Stardust, by the way, works in 
way well. And listen to the way 
each arrangement builds—with the 
dancer never out of mind. (Colum- 
bia 12” LP CL 539) 


David Carroll 


kkkk Buck Dance 

*&kk Stomp and Whistle 

Chicago studio band headed by 
David Carroll (not to be confused 
with Carol Davis) reworks the 
tune that Woody Herman just 
missed with salewise last year 
(Buck Dance) and has a splendid 
chance to crack the dance market 
with it. It’s an infectious, beatful 
riff marked by capable solo efforts 
from tenor man Mike Simpson, 
trombonist George Jean, and gui- 
tarist Earl Backus. 

Flip side is a flipped side — 
shouting, clapping of hands, whis- 
ties, and all, but it’s all in good 
fun, But believe us, it’s no Rodgers 
and Hart tune. (Mercury 70335) 


Other Releases 


LES ELGART — ¥*** Varsity 
Drag/** Rocky’s Prelude (Colum- 
bia 4-40179). Varsity is revived 
neatly by this up-and-coming crew, 
with an unbilled tenor man getting 
in some good shots. Rocky’s (Rach- 
maninoff’s) Prelude is not well 
played—sounds as if it were tossed 
at the men when they got to the 
session ... RALPH FLANAGAN 
—** Roo Roo Kangaroo/** An- 
gela Mia (Victor 47-5676). Kan- 
garoo, done previously by the Jim- 
my Roma band, has little fire or 
punch as done by Ralph’s crew. 
Gets pretty monotonous, as a mat- 
ter of fact. Angela is sung by Bud- 
dy Victor and the Singing Winds. 

JERRY GRAY—* Coronado 
Cruise/*** Stop That Dancing 
(Decca 29038). Cruise is a quietly- 
stated but clever riff that stays 
at low volume level while getting 
a push beat. Dancing is sung by 
Linda Lee, and the band sounds 
swell... KEN HANNA — &*e 
Sweet Riley O’Toole/*** Nirvana 
(Trend 72). Dick Nash gives a 













































good high-note trombone perform- 
ance almost all the way through 
on Nirvana, a Hanna original, and 
Sherli Sonders sings out the St. 
Patrick’s Day backer, which is 
pretty cute material... JOHNNY 
LONG—-*kx* New Shanty Town 
/ kkk Barefoot Days (Coral 61140). 
The Long band is crisp and swing- 
ing on both of these—the rewaxing 
of one of his biggest hits and an- 
other band vocal on Barefoot. Un- 
fortunately the song is not up to 
the performance. 


Johnnie and Jack 
kkkkk I Get So Lonely 
kkk You're Just What the Doc- 
tor Ordered 

These sides will have no trouble 
finding an enthusiastic reception, 
with the team doing a top job on 
the current pop hit, Lonely, then 
bouncing right along on the re- 
verse side, with the boys doing 
some excellent harmonizing in 
both. @Victor 20-5681) 


Hank Thompson 
kite A Fool, a Faker 
kkk Breakin the Rules 
Capitol’s big gun is still making 
plenty of noise, and his Fool side 
should get the same play that his 
last release, Wake Up, Irene, en- 
joyed. Each side on this release 
stands on its own merits, with 
Fool being a bright upbeat type 
tune, and the flip done slowly. 
(Capitol 2758) 


Mitchell Torok 
wkkk Edgar The Eager 
Bunny 
kkk Living on Love 

Like all seasonal releases, Bun- 
ny will probably have a short, but 
fruitful life this year, However, 
given half a break, it could be- 
come one of those things which re- 
peat year after year come the 
Easter season. (Abbott 156) 


Goldie Hill 
wkkk Young at Heart 
kkk Make Love to Me 

Goldie’s new disk is just about 
the best proof in the world that 
this girl is well along the way to 
the top. Taking two tunes which 
are strong in the pop field, Goldie 
has given both a top vocal treat- 
ment. Both sides should get plenty 
of disc jockey attention. (Decedi 


Easter 





85893) 








| PERSPECTIVES 








“shudda” made it. And they 
been for cruel fate which conspired 
to cheat them. 

You know the kind. They really 
wrote the first Italian-American 
song and they shudda made it, only 
. .. They heard Johnnie Ray first 
and they shudda signed him only 
. . . They were singing like Nat 
Cole years ago, only when they 
were with a band it didn’t make 
records. 


Like That 


And so on and so on and so on. 
Some of them are frank enough 
occasionally to admit they have no 
talent, but then they say if they’d 
had the promotion Les Paul 
= would have made it. 

hey’re bitter, jealous, and cyni- 
cal people. And they’re not much 
fun to know. You can laugh at 
them a little, but they are really 
sorrowful; objects of pity. 

That’s why Jack Leonard is such 
a great guy. Jack could so very 
easily have become a bitter, cynical 
“shudda guy,” ause if ever any- 
one just missed the top rung and if 
ever any one “shudda” made it, 
Jack’s the guy. 

When he was drafted from the 
Dorsey band into the army, he was 
just about the hottest thing that 
sang. He could have had a career 
like Sinatra—and Sinatra followed 
him on the Dorsey band and made 


it the gateway to his own success. 


Couldn't Get Going 
Out of the army after five lon 





years, Jack couldn’t get sta 
again. But he still isn’t bitter. He 


| You don’t have to be in the music business very long to 
meet the “Shudda” guys. No matter what they do, they 


By Ralph J. Gleason 







would have, too, if it hadn’t 





had | after that dise jockey and most of 





still isn’t warped by jealousy. He 
suffers from a lack of confidence 
perhaps, but so would you and I 
if it had been us. Puzzlement, too 
because he SHOULD have made it 

Recently I met Jack for the first 
time in years in a radio studio. The 
disc jockey had asked me “What 
can I do with him, I never get 
request to play his records any 
more?” and I couldn’t reply. I wa 
so disgusted by the question, typi 
cal as it is of the ruthlessness of 
this business. 

But I could have said that Jack 
Leonard will be remembered long 

























the others have spun their la 
platter. He was a genuine contribu 
tor and a at singer: nd 
one knows how much responsibility 
he bears for the entire ballad sing 
ing style of a did it first. 


ro 

Jack’s attitude (“I’m happy just 
getting the groceries. Sure I’d like 
to sing again”) makes you proud 
to know him even a little bit. And 
it also indicates something else ta 
me. The time will come when Jac 
will have his chance again. Th 
freak singers are about through 
romance and smooth ballads 
on their way back. There migh 
even be a revival of the Dorsey 
popularity like with Goodman and 
Miller. 

If this second break comes, 
think Jack Leonard will make i 
If there’s any justice at all 
will, And no disc joctey will b 
able to hold him back. 
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records are by 


All jazz reviewed 
by Jack Tracy. Ratings: **e*e* 


Nat Hentoff, except those initialed 


Excellent, **** Very Good, *** Good, 





** Fair, * Poor. 


Buddy DeFranco 
But Not for Me 
When Your Lover Has Gone 


Ferdinando 
The Things We Did Last Summer 
ing: **kk* 


A brilliant set of display pieces 
for Buddy. He’s excitingly sup- 
ported by Milt Hinton, Art Blakey, 
and particularly Kenny Drew. Bud- 
dy’s technique and conception are 
of the highest order. But there is 
one dimension lacking in these 
otherwise sparkling performances 
—the ability to communicate pas- 
sion. It’s a little like the models in 
Vogue—supremely stylish but odd- 
ly detached. Contrast, for example, 
Buddy’s solos with Kenny Drew’s. 
(Norgran LP MG N-3) 


Duke Ellingion 
*xkkk Ultra Deluxe 
** Blue Moon 


Duke’s Ultra has a lovely soft 
line. It’s started off by Harry Car- 
ney, followed by the reeds with 
Jimmy Hamilton on top. There’s 
a wavery trumpet and the tenor 
sounds like Paul Gonzalves. Jimmy 
Grissom sings the other side as if 
he had a short circuit. The general 
theory seems to be thet Jimmy is 
kidding. I hope so. Ray Nance’s 
violin interlude doesn’t help espe- 
cially. Ray swings, but his concep- 
tion and tone are rather over-ripe, 
and that’s one way to describe the 
side. Betty Roche does this sort of 
thing much more musically. (Capi- 
tol 2723) 


Russ Freeman 


Russ Freeman, currently with 
Chet Baker, is heard in four of his 
own originals and four relatively 
uninvaded standards. His associ- 
ates are Shelly Manne and Joe 
Mondragon. This trio, when it was 
aS FR 

gers group at the Haig year, 
was “everybody’s favorite rhythm 
section” (to quote Paul Desmond). 
It’s easy to see why in the forceful 

et unstrained rapport they show 


But over a whole LP, one needs 
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BOP @ SWING e DIXIELAND 
FIGURATIONS ON... 

“Once in a While—"Whispering” 

Baby"—" Old Feeling” 

“September in the Rain” ” 

You can play these choruses and many 
others in of the TRUE 

eny jazz styles 


SEND ONLY ONE DOLLAR 
for this fabulous folio of authentic Bop, 
Swing, Dixieland improvisations. 

Mention your instrument. 


BURROWS MUSIC CO. 


42 Gloucester Si., Boston, Mass. 








more than a fine rhythm section, 


|and Russ’s solo lines simply aren’t 
that sustainedly stimulating. 
| They’re inventive, but are not yet 
| multifaceted enough to fill a whole 
| set. Most interesting tt gay har- 
| pong | and melodically is to At 
Last. ythmically, Backfield in 
Motion is a ball. ; : 

The lack of sufficient variegation 
in Freeman’s originals has already 
been noted in his contributions to 
the Chet Baker LP (Down Beat, 
Dec. 30). It’s even more evident 
here. The beginnings are there, but 
they need more development. This 
is true of Russ’s solo conception in 
both playing and writing. But as a 
section, the trio is a moving mar- 
vel. That cover, by the way, is em- 
barrassingly coy. Or is that Tru- 
man Capote? (Pacific Jazz PJLP 8) 

Dizzy Gillespie - Stan Getz 
It Don’t Mean a Thing 
I Let a Song Go out of My Heart 
Exactly Like You 
Talk of the Town 

Rating: **** 

Dizzy and Stan in their first full- 
length collaboration on record. The 
excellent rh section is com- 
posed of Oscar Peterson, Ray 
Brown, Herb Ellis, and Max Roach. 
Dizzy is in especially fertile form 
(for particular example, Song, and 
a beautifully sustained k). 
Getz’s contributions are clearly 
subordinate to Dizzy’s, though Stan 
is close on Song and Talk. On their 
rapid, generally distraught Jt Don’t 
Mean, however, Stan gets hung for 
ideas. And throughout the set 
there’s a faintly sluggish feel to 
| Getz’s playing. 
| Good choice of underdone tunes 
}and good recording. If Stan had 
| been able to remain on Dizzy’s level 
|of consistency, this would have 
|been a five-starrer. But it’s still 
one of the events of the young 
year because of the precisely mag- 
nificent Mr. Gillespie and the skill- 
| fully authoritative rhythm section. 
(Norgran LP MG N-2) 


Bengt Hallberg 
Reinhold Svensson 
I Got It Bad 








The Pink Elephant 

Opus Number One 

Tre Birre 

Honeysuckle Rose 

Stars Fell on Alabama 
Rating: *** 








of the 


/Brownie Eyes 
5033—GIL MELLE, TAL FORLOW, UR- 
GREEN—Timepiece/Lover Man/ 
Ginger Sna; /Lion Lives Here/Spell- 


bound/Tr. 


Gone Ma Words. 
TEDDI KING AT STORYVILLE — 
iP 302 


$ 4.00 
With the Beryl Booker Trio 
Round About Midnight/Little Giri 
Blue/! Concentrate on You/It Never 
Entered My Mind/What's New/Pre- 
lude To A > 





3 te! 
Embraceable You/Sure Thing/Cherokee/ 
Jubilee/Lullaby of * irdiand/’ Basically 


Speaking 
DIZZY GILLESPIE OVER PARIS—RST 
Lp 414 $ 3.00 
Champ/They Can't Take That Away 
From Me/Good Bait/Bluest Biues/ 

















Inferior sound reproduction 
(pressing?) lowers the rating for 
what is otherwise a highly pleasant 
recital by two of Scandinavia’s 
foremost piano virtuosi. Svensson 
has the first four (with bassist 
Hasse Burman and drummer Sture 
Kallin) and Hallberg takes the sec- 
ond side (with first-rate bassist 
Gunnar Johnson and drummer Rob- 
ert Edman). 

Svensson is allowed to play for 
| himself this time instead of being 
| told to emulate George Shearing. 
He turns out to have a free-rang- 
ing conception based on a brisk 
beat. He can recharge a warhorse 
like Time On My Hands, and he 
can be lyrical as on J Got It Bad. 
Reinhold also has a feel for sharp, 
stomping humor (Daddy). But T’ 
Pink Elephant indicates that Amer- 
ican jazzmen have no national 
monopoly on aimless originals 
that aren’t especially original. 

Hallberg is in a romping mood 
on his first three, swinging easily 
and brightly, but with somewhat 
less than his usual imaginative- 
ness. On Alabama, 
Bengt’s conception is like Swedish 
glass—very graceful and stronger 
than it looks. It’s too bad these 
Prestige importations from Sweden 
aren’t reproduced better. I don’t 
know on which side of the ecean 
the fault lies, but these fidelity 
bum. (Prestige PRLP 174) 


Herbie Harper Quintet 
Jeapers Leapers 
Dinah 


Five Brothers 
Herbstone 
Summertime 
Jive at Five 
Rating: tix 

A new label (Nocturne) and a 
new series (Jazz in Hollywood). 
The purpose, according to the com- 
pany’s musical director, Harry 
Babasin, “is to broaden the na- 
tion’s views of our activities out 
here in Hollywood and to present 
some of the better musicians who 
are most normally hidden in the 
more commercial work of the city, 
yet who are outstanding jazz musi- 
cians in their own right.” 

This is a good start.}Leadei# 
trombonist Harper (34) has been a 
studio man since 1947 after hav- 
ing made the one-night scene with 
Scat Davis, Krupa, Spivak, Good- 
man, and Barnet. A pioneer in or- 
ganizing modern sessions in Holly- 
wood in the late ’40s, Harper chose 
as his front line compeer here a 
prominent graduate of those ses- 


however,|J 








sions, baritonist Bob Gordon. The 


members of the rhythm section are 
already well established nationally 
as leading pa contemporaries 
(Jimmy Rowles, Roy Harte, and 
Mr. Babasin, doubling from his 
new executive role). 

Harper and Gordon display 
sound musicianship throughout, but 
there’s not quite enough dynamism 
in most of their work on these 
sides to lift it into the occasional 
ineandescence of, let’s say, Brook- 
meyer or Mulligan. Harper’s con- 
—_—, however, on slow tempos 
(Summertime and a remarkable 
Dinah) is especially memorable. 
Rhythm section is steady, and 
Rowles, as always, blows cleanly 
imaginative piano. Highpoint of 
the swinging set is everybody's 


work in the sunnily relaxed Jiwe 
at Five. (Nocturne 
Johnny Hodges 
Wham 
Latino 


Through for the Night 
Sheik of Araby 
Hodgepodge 


My Reward 
Something to Pat Your Foot To 
Rating: **** 

Most of these have been Mow ta 
ously reviewed as singles. (Hodge- 
podge and My Reward are, I be- 
lieve, new releases.) The collection 
is called Swing with Johnny 
Hodge and that’s the truth. The 
sides are rockingly relaxed with 
crisply vigorous blowing by the 
Rabbit, Emmett Berry, Lawrence 
Brown, and assorted sidemen, in- 
cluding Ben Webster on some. High 
point is the Jappa that blues built. 
This is like reading Dickens after 
months of Henry Green. The 
younger men have inevitably flown 
beyond this, but it’s revitalizing to 
come back to some of the basic 
jazz verities. (Norgran LP MG N-1) 


Quincy Jones 
Pogo Stick 

iza 
Jones Bones 
Sometimes I'm Happy 

Rating: **%* 

Another session made in Swed 
in the course of last year’s Hamp- 
ton tour of Europe. Quincy ar- 
ranged the date and contributed 
the two originals, but didn’t play 
himself, The international person- 
nel includes Art Farmer, James 
Cleveland, Ake Persson, Arne Dom- 
nerus, Lars Gullin, Bengt Hallberg, 
Simon Brehm, and drummer Alan 
Dawson. 

This isn’t up to the wonderful 





Gretsch Spotlight 

















Mrc. Co., 60 Broadway, Brooklyn 





“That Great Gretsch Sound” 
Draws Rave Of Still Another 
Drum Star, Jo Jones 


Jo Jones and Gretsch Broadkasters 
Top rhythm man Jo Jones plays Gretsch for years. He constantly makes ‘| 
them prove they’re the “greatest drums I ever owned” under his power- 
ful, driving beat. Jo is one of the all-time greats; shines with small jazz 
combos or big groups equally, is considered among the most modern 
of modern drummers. Write for your free catalog of Gretsch drum 
outfits played by Jo Jones and other top winners in the national 
drummer popularity polls. Just address 42154, The Frep. GRETSCH 


11, New York. 


Brown -Farmer session also di- 
rected by Quincy in Sweden (Down 
Beat, March 24). The ensemble 
buoyancy and the owing ease of 
that date are diminished here ex- 
cept for Happy, the best band on 
the LP. Latter has an excellent so- 
lo by Farmer and a warm Dom- 
nerus clarinet chorus which whets 
the aural appetite for more. Else- 
where the solos are good and the 
frequent trombone rivalry between 
Cleveland and Persson is swinging- 
ly amusing. It may help to tell 
which is which if you know that 
Cleveland has the first solo on 
Happy. (Prestige PRLP 172) 


Gene Krupa 
Vol. 1 
fb bee 
I’m Coming, Virginia 
Showcase 


Midget 
Jungle Drums 
Rating: ** 
Volume 2 
Don’t Take Your Love From Me 
Imagination 
Coronation Hop 
Capital Idea 
Paradise 


Overtime 
Rating: *** 

Gene’s assistants are Ben Web- 
ster, Bill Harris, Charlie Shavers, 
Teddy Wilson, and Ray Brown 
(with Willie Smith, Israel Crosby, 
and Steve Jordan in on the last 
four). The few high points are 
provided by Webster (especially on 
Virginia and Don’t Take io 
Love) and Teddy Wilson. The rest 
is routinely competent at best and 
tastelessly dull at worst. All the 
arrangements (such as they are 
are by Charlie Shavers. I still thi 
Harris is widely overrated, Sha- 
vers’ conception is juvenile, and 
Gene at times can be very heavy. 
(Clef LPs MGC-147, MGC-152) 

(Turn to Page 18) 
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Treasured pressings from authentic original masters 
again available! For your permanent collection in LP speeds, 
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These legendary Jazz names: 


Jelly Roll Morton’s Red Hot Peppers Volume I a 
Original Dixieland Jass Band Volume I . 
Johnny Dodds’ Washboard Band 
Eddie Condon’s Hot Shots \ 
* Backgrounds of Jazz Volume I (The Jug Bands) . 
Benny Moten’s Kansas City Jazz Volume I_ | : \ , 
Ben Pollack’s Orchestra .. . featuring Benny Goodman 
Jimmy Lunceford and His Chickasaw Syncopaters 
Rex Stewart and His Orchestra 
Jimmy Yancey: Blues and Boogie 
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Jazz Reviews 


(Jumped from Page 16) 
Ake Persson 

Jumping with Queen Anne 
Pops 
Walking Feet 
Subway 
Softly as in a Morning Sunrise 
it Might As Well Be Spring 


Rating: *** 
After what we’ve come to expect 
from Scandinavia, the first four 


sides are rather estrian, Mild 
exception is the lightly jumping 
Pops, on which tenor lf Blon- 


wist takes his best solo. Rest of 

e changing Sy on the first 
side of the LP is listed on the 
label. They’re all professional, but 
lack fresh individuality. 

The level of musicianship rises 
on the last four as trombonist Pers- 
son changes his cast to include 
Arne Domnerus and Bengt Hall- 
berg. Hallberg is entertaining all 
the way and is close to his best on 
Spring, which also has Domnerus’s 
most interesting chorus of the lot. 
Persson himself is a competent 
modernist who has obviously lis- 
tened to a lot of records, but has 
yet to find his own distinguishing 
approach to the instrument. Even 

m the last four bands there is an 
air of routine that indicates the 
Swedes are fallible too, and not all 
the record sessions up there re- 
flect the aurora borealis. (Prestige 
PRLP 173) 

Andre Previn 
Love Walked In 
Maybe 
How Long Has This Beer: 
Going On? 
Love Is Here To Stay 
They All Laughed 
There’s a Boat Dat’s Leavin’ Soon 


Boy 
Nice Work if You Can Get It 
I've Got a Crush on You 
Strike up the Band 
Rating: **kkk 

One of Hollywood’s most gifted 
(and youngest) musie directors in 
a quietly entertaining Gershwin 
collection. Previn improvises with- 
in and through the tensile Gershwin 
lines with consistent taste and in- 
telligent chordal skill. And he 
swings subtly. Only thing 
is that piercingly undeniable mar. 
of individual style and tempera- 
ment that makes for a t jazz 
pianist. But, after a Previn 
doesn’t claim to be a full time jazz- 
man. With him it’s an avocation. 

Even so, many career jazzmen 
might benefit from a structural 
study of his work here. Andre is 
effectively accompanied by Al Hen- 
drickson, guitar; Irving Gottler, 
drums, and Artie Shapiro, 
(Victor 12” LPM 1011) 

Arnold Ross 


Jeepers Creepers 
Lalou 


Can I Dream? 
Arbijo 
As Time Goes By 


Kee Moe 
Easy to Remember 
Being in Love 

— 


Rating : 
Cut in Paris during a tour with 
Lena Horne a couple of years ago, 
Arnold Ross’s solo flight is based 
on what I think may be excellent 
support by bassist Joe Benjamin 
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and drummer Bill Clark. The re- 
cording quality unfortunately is 
such that I’m not sure of much 
of anything on this record. The 
balance is bad; the sound is dis- 
troted; and the surfaces have lar- 
yngitis. Even on excellent playback 
equipment, the piano tone is medi- 
eval, and I’m sure it’s not Ross’s 
fault. Except for collectors’ items, 
this kind of hoarse recording is a 
disservice to the artist. In this 
case, I don’t think I’m particularly 
impressed with the playing itself, 
which seems rather stolid, but this 
is like judging a painting covered 
with gauze. So I’ll reserve further 
comment on Ross’s playing until I 
can hear him in a more reasonable 
context. (Discovery LP DL 2006) 
Willie Smith—Harry Edison 
Ain’t ’Cha Gonna Do It 
Exit Virginia Blues 

I Blowed and Gone 


Rating: *** 

Another reissue of an early 
Granz session on which Willie wn | 
Sweets were joined by Billy Had- 
nott, Shadow Wilson, and Arnold 
Ross. Smith and particularly Edi- 
son are good, but the reco’ g is 
off-center. If you can get a steady 
edition, its worth listening to for 
some warmly driving Edison horn. 
(Aladdin EP 515) 

Joe Sullivan 
If You Can’t Be Good, Be Careful 
Can’t We Get Together 
Never Heard of Such Stuff 
There'll Come a Time When You'll 

Need Me 
Breezin’ 

An Armful of You 
What's Your Name? 
Solid Eclipse 

Rating: *«*%** 

Joe plays eight previously un- 
known compositions by Fats Wal- 
ler. Four were discovered by Bill 
Simon and the others by Sidney 
Mills. The sessions were cut in 
June and September of 1952 with 
George heteceey on drums, and 
Bob Casey and Walter Page alter- 
nating on bass. As George Avakian 
— out - Long — “Joe aA. 

requently plays or a whole 
chorus as Fats himself might have 
played §t,Sbut more often there is 
only an écho or flavor of the Wal- 
ler style, with Joe’s own personality 
coming through just as strongly as 
the music which Fats wrote.” It’s 
a happy combination. Joe’s in ex- 
cellent form and the tunes are con- 
sistently engaging. If only there 
could have been a channel to the 
spirited world to Fg Fats to sing 
them. (Epic EP 1003) 
Charlie Ventura 
wkkkk Turnpike 
kkkk They Can’t Take That 
Away from Me 

This was recorded in May, 1953, 

before Jackie Cain and Roy Kral 





bass, | left on the supper club safari. The 
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103 SONNY STITERUD POWELL 
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unit also included Sonny Igoe 
(drums), Max Bennett (bass), and 
Mr. Ventura. I’m easy game for 
the Cain-Kral school of phonetics 
even when it’s tied to an under- 
developed theme as in Turnpike. 
Biggest kicks on the side actually 
are from the precise percussioning 
of Igoe and a brief piano chorus 
by Roy that indicates keenly swing- 
ing imagination. 

The other side is largely Jackie. 
This chick is so musical that even 
though her natural vocal equip- 
ment is limited, she cuts scores of 
contemporaries who have more 
voice. Reason is Jackie’s instru- 
mentalized phrasing, firm beat, and 
above all, an ear that can hear 
around corners. Listen, too, to 
Jackie and Roy behind ‘Ventura’s 
baritone, When’s the Kral family 
going to get an LP unto itself? 
(Coral 61142) 


Billy Taylor - Joe Holiday 
Sleep 
Besame Mucho 
nad t Want To Walk Without You 
I Love to Mambo 
Candido 
Early Morning Mambo 
Mambo Azul me 


Rating: 

This collection, called Mambo 
Jazz, contains the Billy Taylor trio 
plus three recruits from Machito’s 
rhythm section on all eight bands. 
Tenor Joe Holiday is added on the 
first four, on which Billy also al- 
ternates on organ. Most of these 
have already been reviewed as 78s. 

On slow tempos, Mr. Holiday. has 
a small talent that is hampered by 
a brittle tone and halting impro- 
visation. As an overall mamboist, 
however, he has all the fire of Her- 
bert Hoover in the midst of a 
JATP concert. Second side is, 
therefore much better without him. 
It’s still not very exciting. I’m 
afraid Billy is too polite to really 
wail a mambo as it should be 
wailed. He’s very much in control, 
but the cats from Machito’s band 
must have wondered when the pro- 
logue was going to be over and the 
main act begin. The low rating is 
due mainly to those first four lul- 
labies, Billy himself never deserves 
less than three and usually more. 
(Prestige PRLP 171 PRLP 171) _ 
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Ralph Marterie and hip 
entire Down Beat Or- 
chestra trumpet sectiom 
use the new Lebienc 
trumpet. Listen to this 
wonderful new sound om 
Mercury records. 


wll {ip | 


ro 


this “trumpet man’s 


trumpet 


Ralph Hastie, 


* Not in Webster, of course — but one 


way of describing the tremendous enthusiasm 


being accorded the new Leblanc trumpets 


and cornets . . . by dance men, symphony 


artists and discriminating amateurs in every 
part of the country. Visit your Leblanc dealer 


today — here is a trumpet that was really 
worth waiting for! 


G. Leblanc Co., Kenosha, Wis. 


Gentlemen: Please rush, without obligation, full par- 
ticulars on the new Leblanc trumpets and cornets. 






Name 
Address 
City... 
Make and Model | now Play 









-LEBLANG / 


















April 21, 1954 





Far 













DOWN BEAT 





See 










» OF America’s Most 













































: 
y] 
Exciting NEW 
\ 
iE xciting Bands 
AND HIS FAMOUS DOWN BEAT ORCHESTRA 
The Band. With The Most 
Top Best Selling Records 
“PRETEND”, “CARAVAN”, “CRAZY, MAN, CRAZY” 
“ALL THAT OIL IN TEXAS” and Now... 
“BIG NOISE 
FROM WINNETKA” 
¥* The Favorite Of Ballroom Operators 
From Maine To California. 
* Most Sought After Band By America's 
Colleges and Universities. 
¥* Winner Down Beat Poll ‘America's Most 
' Promising New Band.” 
* Winner Down Beat Ballroom Operators 
Poll ‘America’s No. 1 NEW Swing Band.” 
Now For The First Time ES iene nme 
FOR YOUR DANCING PLEASURE ee The Most Commercial New 
The Famous be ae Sound In 30 Yi ears ! 
+ RICHARD | \ 
7 im ORCHESTRA | | CARROLL 
: ORCHESTRA 
* te 


Available Beginning JUNE Ist 
Famous Conductor-Composer and Recording Star of 
“Ruby”, “Off Shore”, “April In Portugal”, 


“Sadie Thompson's Song” 
and many other Outstanding Hits! 


..» OF COURSE THESE GREAT BANDS ARE ON 


America’s Disc Jockeys Love His 
Current Records of 
“GADABOUT”, “FANCY PANTS”, “BY HECK”, 
and His Current Big Hit 
“STOMP AND WHISTLE” and “BUCK DANCE” 
First Appearance In Public . . . This Spring 
ARAGON BALLROOM, CHICAGO 
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A Healthy Outlook) ~~ FEATHER'S NEST 


For Record Industry = 


New York—A recent survey-analysis of the record industry in the} becoming hip. 


New York Herald Tribune indicated much ground for the optimism 


for those who make the retail recordings. 


Pointing out that —— — now a $200,000,000-a-year industry| gathered from stories in these? 
small busi-* Piccemesran: 4 


and thereby a a 
ness in terms of dollar volume, 
the survey said that the steady 
growth of the industry indicated a 
$300,000,000 top might be reached 
in five years. 

“A paramount factor in the re- 
cord picture,” said the 
“will continue to be the eager faces 
of the young. Sales of popular re- 
cords account for well over half 
the retail volume, and ‘pops’ are 
bought chiefly by the bobbysoxers. 

“Taking a long look at United 
States populatien, the manufactur- 
ers seize avidly on the statistic 
that in 1962 there will be 60 per 
cent more teenagers than there are 


Re 3 

“(Also) plenty of the existing 
phonographs (23,500,000 as con- 
trasted to 28,000,000 TV sets) are 
obsolete by present standards. 
Many families have not yet dis- 
covered the advantages and whole- 
some qualities of the LP. ... 

“One company, which makes both 
dises and a phonograph, reported 
that last year 50,000 sets were sold 
and that each purchaser bought $25 
in new discs at the time he paid 
for his new machine. Now that the 
initial investment in machinery has 
been made, these purchasers are 
expected to spend even more on 
new recordings. 

“Another bright note in the re- 
cording future is that phonograph 
sales have begun to match the sale 
of television sets. With color TV 
not immediately available, the in- 
dustry believes that people may 
wait for the birth of color, and 
meanwhile listen to long-playing 
records. 

“Once they have started listen- 
ing, some of them may never care 
if color comes.” 





‘Look, Mom, 


Tribune, | 


| 


I'm A Choir 


New York—The Raymond Scott- 
| Dorothy Collins electronics work- 
shop has attained new recording i ) 1 
effects. On Dorothy’s latest Audi- of racial chauvinism. Heading the | ing with equal enthusiasm to Holi- 
vox release, she sings all the parts 
of a legitimate choir. The song thus 


multiply voiced is her husband’s 
Mountain High, Valley Low. 

On the other side, Crazy Rhythm, 
Dorothy is backed by guitarist 
George Barnes — and Raymond 


| Scott in the control room. 





New Dance Group 
Uses Moon Dog 


New York—A sign of the in- 
creasing use of non-classicai music 
as the base for modern dance 
choreography was the inclusion of 
a score by Moon Dog and a boogie- 
woogie accompaniment for dances 
presented by the New Dance Group 
here recently. 


Moon Dog’s music was for Noc-} 


turne with choreography by Donald 
McKayle, and the boogie-woogie 
backed Sophie Maslow’s Manhat- 
tan Transfer, 


Also part of the New Dance} 


Group’s concert series at the 


YMHA were Anna Sokolow’s Lyric | 
Suite based on the work by Alban | 
Berg; Sophie Maslow’s Israel Suite | 


with folk singers Hillel and Aviva; 
and Hadassah’s Maha-Shakti. Ha- 
dassah also presented her solo 
work, the Hindu fable, told en- 
tirelv in the classic mudras. 


By Leonard Feather | 





peu & peu, slowly but surely, the French are 


As you may know, no country in the world has spawned a 
more fanatical jazz cult than France. As you may also have 





Bee oe ere nvr. or. to 
|else has this fanaticism assume 
|more violent forms. The French | ©Very previous Jazz Hot poll, (Last 
|fans have all but fought duels| year the winners had been Barney 
| ome their clashing fashions in fa- | ees ht F pany Ly 
vorites. ve , as 

Thi high tension, atoenbere| Willa Agie Bowe and othe 
was genera argely by the spli vo - 
between the traditionalists and the | tended the show, rejoiced to observe 
modernists, with added overtones| the reaction of the crowd, respond- 





| Hatfields was Hugues Panassié, | ay and Raney, to Beryl Booker 
| waving his “White Yankee Go| @nd Red Mitchell. 

|Home” banner and proclaiming) “Two years ago,” said Delaunay, 
that bop was an invention of the| “this could not have happened. The 
devil—and a white devil at that.| French fans would not have sup- 
| (Diz and Bird stole their ideas| ported such a concert.” 

|from Bix and Trumbauer, no| He was too modest to add that 
| doubt.) Masterminding the McCoys | his own work in the enlightening 
|was Charles Delaunay, Hot Club| of the Gallic public along with that 








bigwig and Jazz Hot magazine of his doughty associate, Leon Kaba | 
| head. of Vogue Records (by now prob-| 
But times have changed, as we| ably the world’s largest jazz rec-| 
soon discovered when the Jazz|ord company) deserved the lion’s 
Club U.S.A. unit was booked for | share of the credit between them. 
a February concert at Paris’ Salle| The still, small voices of dissent, | 
Pleyel. Panassié, apparently as-| angrily muttering about the dese- 
suming that Billie Holiday had|cration of pure New Orleans jazz, | 
betrayed the cause by associating | are fading into inaudibility. 
herself with Red Norvo and other| The rest of the poll results are | 
uncleared elements, loudly urged a| of no less interest, reflecting a| 
boycott of the show. To add to our| healthy disregard for the degree of | 
| woes, Paris had its coldest weekend | publicity earned by certain stars| 
since 1873. and a commendable respect for real | 
Yet the show played to a virtual | musicianship. Dizzy won on trum- 
sellout house, Billie got a wonder-| pet; J. J. Johnson on trombone; 
ful hand, and the surprise hit of | Lester Young on tenor; Bud Powell 
| the show was the Red Norvo trio! | on piano; Oscar Pettiford on bass; 
An indication of the shape of| Max Roach on drums; Lionel 
things to come had been tendered| Hampton on miscellaneous (fol- | 
us by Charles Delaunay. Before the | lowed by Mulligan), Louis and E1-| 
concert he showed us an advance|la for vocals, Ellington for big 
copy of the new issue of Jazz Hot| band and Mulligan for combos. 
containing the results of its an-| The French have at last started 
nual poll. The winner on clarinet| practicing as well as preaching, | 
was Buddy DeFranco, and on gui-| too. For years their sole apparent | 
jtar Norvo’s own Jimmy Raney,j contribution to the international | 
| They were the first two musicians? picture was Django Reinhardt— 


but the famed “French guitarist” 
was actually born in Belgium! To- 
day they boast at least a handful 
of first-rank jazzmen. 

Down at the Club St. Germain, 
a cellar hangout for hipsters, I 
heard two fine French pianists: 
Bernard Peiffer, who comes on a 
little too strong at times but is 
definitely on the right track, and 
Martial Solal, who seems to 
discovering a real style of his own. 
Since France now boasts its first 
great bassist and drummer in 
Pierre Michelot and Jean-Louis 
Viale, you can now assemble a 
real rhythm section in Paris with- 
out calling the American Embassy. 

Also at the St. Germain were 
Roger Guerin, whose modern trum- 
pet you may have heard in some 
James Moody discs on Roost, and 
Bobby Jaspar, a Belgian tenor man 
who so gassed Jimmy Raney that 
after sitting in for one set, Jimmy 
postponed his return to America 
in order to stay over for a record 
date with him. 

Speaking of tenor men, over at 
the Ringside, a depressing and ex- 
pensive little joint which goes in 
for jazz now and then, I heard a 
great musician emceeing the show 
in fluent French and blowing some 
great horn. He’s been away from 
America almost eight years now, is 
taking out French citizenship pa- 
pers, and may even do some service 
in the French Army. During my 
visit he cut some records, for 
American release, with the Beryl 
Booker Trio. 

Talented cat. Says his name is 
Don Byas and claims he used to 
play with Count Basie. Next year 
he ought to win the Jazz Hot poll 
—for he’ll be eligible in the “Mu- 
siciens Francais” category. And be- 
lieve me, he'll be the greatest 
French musician you ever heard. 





Permanent Conductor 


San Franciso—The San Fran- 
cisco Symphony finally has a per- 
manent conductor. Winner of the 
post is Enrique Jorda, 43-year-old 
Spanish-born musician. Since 1947 
Jorda has been conductor of the 
Capetown Orchestra in South 
Africa. 
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and his brilliant new quintet 
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S The Blindfold Test 





Rate 5 From DeFranco 


By Leonard Feather ® 
Buddy DeFranco is gifted 


with such phenomenal techni- 
cal equipment that one finds it 
hard to imagine his retaining a 
fair perspective in judging other 
jazzmen, the vast majority of 
whom can never hope to be his im- 
provisational peers. 

Nevertheless, both in his own per- 
formances and in his estimates of 
others, Buddy has never lost touch 
with such basic jazz realities as 
the beat, melodic value and emo- 
tional quality. This became evident 
during a blindfold test that cov- 
ered many aspects of the modern 
jazz scene. Buddy was given no in- 


formation whatever about the rec-! 


ords played for him, either before 
or during this tape-recorded inter- 
view. 


The Records 

i. Reinhold Svensson. Stealing Ap- 
ples (Prestige). Putte Wickman, 
clarinet. Comp. Fats Waller. 

I can hear the Benny influence 
in the clarinet. Also a Teddy Wil- 
son influence in the piano. It sounds 
foreign to me . . . who exactly I 
don’t know, but the record has a 
lot of spirit. The material is strict- 
ly 1939 vintage. What is the name 
of that tune? Benny played that 

. is that Stealing Apples? Ben- 
ny’s original version had more fire; 
but this was good. I don’t know 
any American clarinets who sound 
like that. Peanuts Hucko might. 
But he sounds more like Benny, to 
me, than this guy does. This guy 


Three stars. 

2. Benny Goodman. 
You (Columbia). 
That’s Benny, with strings; I 

heard one of the other sides in 

this album. It kinda leaves me cold. 

I think the legitimate clarinet in- 


Embraceable 


fluence there may not quite come} 


off. The older Benny interpreta- 

tions of a melody were a little more 

fluent, gave me a better feeling. 

This leaves me a little uneasy. The 

arrangement I don’t consider too 

good either. I'd say two stars. 

3. Mel Powell. ff's Been So Long 
(Vanguard). Powell, piano; Ed- 
mond Hall, clarinet; Buck Ciay- 
ton, trumpet; Henderson Cham- 
bers, trombone; Steve Jordan, 
guitar; V/alter Paige, bass; Jim- 
my Crawford, drums. 

That sounds like a group of old- 
timers. I would rather hear more 
enthusiasm from the same grou 
of musicians; I feel they can bo 
a lot better than that. I detect a 
little nervous quality. The rhythm 
section is choppy, thuddy. More 
snare drum than anything else, the 
way it’s balanced. I didn’t hear 
enough bass; kind of weak. Not 
enough conviction here, even con- 
sidering that it’s the older school 
of Dixieland. Sounded like Jess 
Stacy on piano; don’t know who 
the clarinet player is. Fair—two. 
4. Clifford Brown. Brownie Eyes 

(Blue Note). 

This is an attempt at somethin: 
different, but the combination o 
flute, trumpet and saxophone suf- 
fers from poor intonation. But I 
like the trumpet—he’s real good. 
He could have recorded the same 
tune with the standard instrumen- 
tation, or with a good string sec- 
tion, it would have turned out a 
lot better. It’s great trumpet, I 
think. Worth three stars just for 
the trumpet alone. 

5. Count Basie. Sure Thing (Clef). 
That’s Basie—Sure Thing! Basie 

always manages to get himself a 

band that swings all the time; and 

of course it’s unmistakable that he 
has Freddie Greene, who in my 
estimation is the only guy left 
that can play rhythm guitar with- 
out getting in the way. And Basie’s 
band is always great — always 
amazes me. This has got all the 
feel, all the familiar Basie en- 
semble sound. Because it is an or- 
iginal sound and not a copy of any- 


| 
| 





‘| would have been very, very soot | 





Buddy DeFranco 


fec!, that’s a five star record for 
me. 
6. Duke Ellington. Boo Dah (Capi- 
tol). Jimmy Hemilion, clarinet. 
Duke Eliington. I like that—it’s 
a good record; original. And Jim- 
my Hamilton plays good. One of 
the best clarinet players. The whole 
thing has a good feel, and I like 
|the tone color, the sound of the 


| band; it’s still refreshing. Make it| 


hree and a half. 


|7. Tommy Dorsey. Charmaine (Dec-| 


ca). Arr. Neal Hefti. 
Yeah, that’s Tommy’s record, I 
| recognize his sound. Sounds like 


me, i one of those new Neal Hefti ar-| “ 
is in between, which would lead me} rangements, which is very, very | Tosca. The Caruso recording was 


to believe that he listens to Benny good, and nice music. Nobody can | 
and Artie and Buddy DeFranco, play a melody like Tommy; he’s| 
also. Might be German, or Swedish. | sti]] tops, still great. I never did/| 


| particularly care for this tune, | 


| funnily enough, but this arrange- 
ment moves, and it’s good dance 
|music. Good sound, good progres- 
sions; some very interesting things. 


1nat’s a number five for me. 

8. Tony Scott. |! Never Kaew (Bruns- 
wick). Scott, clarinet; Dick Katz, 
piano; Milton Hinton, bass; Philly 
Joe Jones, drums. (Recorded at 
Minton's, a night club.) 

That sounded like Tony Scott. 
This has a terrible balance. There’s 
a great drummer — who is that? 
sounds like Osie Johnson, a real 
swingin’ drummer — and the bass 
is great, Must be Charlie Mingus. 
Pianist I don’t recognize. I like 
Tony’s clarinet on this; very good, 
but it sounds like the recording 
was made in a hall somewhere, 
which can sometimes be a ba 
thing. A little distorted and noisy. 
The same record made in a studio 








| 


As it is, it’s just a good record. 
Three. 
9. Stan Getz. Rustic Hop (Clef). 
Bob Brookmeyer, trombone & arr. 
That’s obviously Stan Getz. It’s | 
a great record—my goodness graci- 
ous! Wonderful, wonderful catchy 
| tune, nice composition, good devel-| 
|opment, swinging—and Stan plays! 
|too much on that! My goodness! | 
| That’s even better than a five,| 
| Leonard, it really is. I’m familiar | 
| with the trombone—can’t remember | 
| his name, but he’s great. This is 
| tops! Way over five for me. 
| 10. Dave Brubeck. The Trolley Song | 
(Fantasy). Pau! Desmond, elto. | 
| That sounds like Dave Brubeck. | 
|I don’t like the tune, never did go | 











Comparison 


New York—An example of 
how imaginatively the LP can be 
used in programming is the new 
|| Victor album, Four Tenors— 
Same Aria. 

The album features Caruso, 
Gigli, Peerce, and Tagliavini 
singing Recondita Armonia from 





made in 1909 from the stage of 
the Met. 

On a recent Roberta Peters 
|| album, Victor also included the 
coloratura voices of Tetrazzini, 
Galli-Curci, and Lily Pons for 


contrasting comparison. 











d| very much impressed with some of 


for the Trolley Song. Pretty clever, 
what ed did with it. I don’t think 
it actually gets off the ground. I 
like Paul Desmond very m and 
I think he’s sometimes inhibited 
with Dave’s group. Maybe it holds 
him back. Paul saves this record; 
two and a half. 

Afterthoughts by Buddy 


The best music I’ve heard reeent- 
ly is the large group that 
Mulligan recorded with; I mu 
prefer that to his small combo, 
which leaves me cold. 

Shorty Rogers is doing some 
wonderful things, too. And I was 


the musicians in Europe, particu- 
larly Germany and Sweden. I liked 
Bengt Hallberg. I heard one won- 
derful record by a clarinetist in 
_— named Rolf Kiihn, He plays 
ne. 

You know who I miss? Someone 
we haven’t heard too much from 


Shaw Inks Puma 
Heads Westwarc 


New York—Guitarist Joe Pun 
has replaced Tal Farlow in Art 
Shaw’s Gramercy 5. recen 
worked with Don Elliott and v 
part of that unit when Louie Be 
son headed it on his recent to 
With Joe Roland leaving the G 
mercy 5 Shaw has decided to o: 
vibes from the group. : 

Shaw opened at the Falco 




















lounge in Detroit March 31 for 
days. He s into the Terrac 
lounge in East St. Louis April 1 
for a week. 


















that’s Charlie Parker. I guess th 

last thing I heard of his was O 
Folks. I think it’s tragic that v 
aren’t hearing more from him, b 
cause he still outplays anybody, for 


lately, and I miss him, because he| me. I’d rather listen to Charl 
still holds up, to me, as the great-| Parker than anybody else, ir 
est exponent of modern jazz, and! spective of instrument. 
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body, and because of the swinging 
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Congratulations to Gene on the opening 
of his new drum school in New York! 
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Remember These Leaders? 
They Helped Make History 


(Ed. Note: Fred C. Williamson is a vice president of the Associated Booking Corp. 
and head of the Chicage office. He is also a colorful character who has been in and 
around the dance band bmsiness for more years than he now wants to count. Here 
are some of his reminiscences about the dance band business as he’s seen it in that time.) 


By FRED C. WILLIAMSON 
Your request for an article on bands “as far back as I can 


remember” leaves me a little 
this around for a week or so, 


member at least 2,000 bands, so,“ 


if it’s okay with you, I'll ~~ - 
things as they come to mind wi 

a comment ~ Ses it hits me. Some 
of these crews were great; some 


fair and some bad . . . some of them | Bennie Moten (what a great band, 


were legends to me . . . some I 
knew slightly and some I knew 
well . . . yes, some even too well. 
The only attempt to list them 
chronologically will be as they 

come to mind. 
I think the first record that I can 
remember was by Boyd Senter and 
casts tha’ 


ity 
and later from the Blackhawk in 
Chicago. 


Records 


Then all at once, many records 
began to send me—Fred Waring, 
Red Nichols’ Five Pennies, the 
Gene Goldkette band—(that record 
on Clementine was really some- 
thing——many tales were told of the 
antics of the band which included 
Bix, the Dorsey Bros., Steve 
Brown, Venuti, etc.), Rudy Wei- 
doft, Sam Lanin, Henry Halstead 
(with Lew Ayres and a drummer 
by the name of Phil Harris), Paul 
Whiteman, Rudy Vallee, Jack 
Denny, King Joe Oliver, Carol 
Dickerson, Roger Wolfe Kahn, Irv- 
ing Aaronson, Paul Biese, the 
Wolverines, McKinney's Cotten 
Pickers, Anson Weeks, Ted Lewis, 
and Eddie Neibaur and the Seattle 
Harmony King’s, Henry Biagini 
and the Casa Loma band (the band 
went on without Hank to become 
the Loma of a future era), 
Victor Young, Tommy Christian, 

Ipana Troubadours, Guy Lom- 
pwr Fess Williams, Jack Pettis, 
and Will Osborne. 

From the southeast came Kay 
Kayser, Hal Kemp, Tal Henry and 
his North Carolinains, and a great 
band headed by Slats Randall. 
Later on Slats had some wonderful 
kids ane ee Kincaid, Yank 
Lawson, Friday Hughes, and Nate 
Kazebier. We would all gather in 
the any! of the State hotel in 
Kansas City to hear Casa Loma air 
shots. Ben Pollack took over at 


least one and possibly two of Slat’s| Acres, 


bands, and Bob Crosby started out 
with a band built around Randall 
alumni. 

Down Texas way there was 
Jimmy Joy, Herman Waldman, 
Harrison’s T. “and a fellow 


bit stopped. I’ve been kicking 
and honestly believe I can re- 








named Phil Baxter, who wrote 
some mighty fine tunes. 


K. C. Jumped 
Kansas City was jumping to 


with James Rushing en the vocals) 
and George E. Lee with sister Julia 
—at its peak. This band was really 
a flash on the road, with about six 
lavender Auburn cars. And there 
were Thaymon Hayes and his Rock- 
ets and Andy Kirk and his Twelve 
Clouds of Joy, with Mary Lou 


t | Williams on piano (this band was 


a fixture at the El] Torreon ballroom 
for years). A little later Ceunt 
Basie took over the stand at a spot 
called the Cherry Blossom, where 
the listening was something to re- 
member. 

From the west coast, too, came 
tales of the showmanship of one 
Horace Heidt—I caught this one 
about 1927 or ’28 at the Golden 
Gate in San Francisco and was 
stunned by the flash and precision 
of the Heidt Collegians. 

Among the west coast pioneers 
were the great Gus Arnheim or- 
chestra, Tom Gerun, Ben Pollack, 
Jimmy Grier, Earl Burnette, Abe 
Lyman, and the short-lived Russ 
Columbo band. 


New England Crews 


New England had a flock of out- 
fits, but the ones I can remember 
include Barney Rapp, Dan Mur- 
phy’s Musical Skippers (in sailor 
suits =. and the really solid 
Mal Hallett. Ruby Newman had 
most of the society dates and there 
was a kid piano player around with 
a band by the name of Frankie 
Carle. 

The New York scene was distant 
to me, but as I recall the big ones 
were Noble Sissle, n n, 
Leo Reisman, Vincent Lopez, Duke 
Ellington, Cab Calloway, Lucky 
Millinder, Don Bestor, Jack Denny, 
Bernie Cummins, Chick Webb, Ar- 
nold Johnson, Jack Miles, Johnnie 
Johnson, Reggie Childs, Meyer 
Davis, Seegar Ellis, Richard Him- 
ber, Enoch Light, Joe Rines, Herb 
Gordon, Little Jack Little, Eddy 
Duchin, Paul S t, Paul Tre- 
mayne and his “Band from Lonely 

- unk and his “Band 
ef a Thousand Melodies” (and a 
million headaches), the Cliquot 
Club Eskimos, Goons Hall, and the 
wonderful Dolly Dawn. Archie 
Bleyer was a name that came out 
of New York on about half of the 
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stock arrangements. The other half 
— especially waltzes —- were ar- 
ran by Frank Prince. 

The Chicago, Detroit, Cleveland, 
midwestern area was a_ hotbed, 
with Benson orchestras, Husk 
O’Hara bands, and Ted Weems 
units all over the place. Ted had 
one protege with great talent in 
Joe Haymes. He should have hap- 

ned, When the Dorseys split, 

‘ommy took over the Joe Haymes 


band. 
From Cleveland 

Cleveland had Austin Wylie with 
a great band, George Williams and 
his orchestra, Sammy Watkins, 
and Emerson Gill. Gill’s male vocal- 
ist—Pinky Hunter—now runs a 
radio station in Cleveland. Both 
Emerson and Pinky were great 
people. 

Detroit had favorites in addition 
to the Goldkette eutfits, including 
Ray Gorrell, Seymour Simon, Dan 
Russo and his Orioles, Sammy Die- 
bert and Morey Brennen. Russ 
Morgan was mixed up in the Gold- 
kette setup, and so was Harold 
Stokes. 

To return to Chicago, the air was 

of Wayne King. Ben Bernie, 
Art Kassell, Herbie Kay (with Dot 
Lamour), Louis Panico, Jan Gar- 
ber, Isham Jones, Ted Fio Rito, 
Fletcher Henderson. Carl (Deacon) 
Moore, Frankie Masters, Clyde 
McCoy, Ace Brigode, Brandy’s 
Singing Band, Tweet Hogan, Ralph 
Williams, Ray Miller, Charlie 
Agnew, Don Pedro, Dusty Rhodes, 
Charlie Straight, Joe Kayser, 
Maury Sherman, Henry Busse, 
Tom Gentry, Louis Russell, Del 
Lampe, Al Katz and His Kittens, 
Zez Confrey, Earl Hines, George 
Olson (and Shutta), Frankie 
Trumbauer, Jack Russell, Phil Le- 
vant, Lew Diamond, and Lou 
Breese, On the stage, Paul Ash and 
Benny Meroff were the tops. 

Jam Sessions 

We heard great stories of the 
jam sessions at the Sunset, the 
Apex, etc., with mighty battles of 
music between Louis and Bix, with 
Joe Oliver as the judge and referee. 
These were not the big money days; 
but they were surely the big music 


days. 

Risisine around the country and 
in some instances worth mentioning 
were the bands of Jean and 
Blanche Calloway, Blue Steele, The 
Bricktops, Cato’s Vagabonds, Jack 
Crawford, Count Bernovici, Frank 
& Milt Britton, Chief Wah-We- 
Otten and the Sioux Indians; Ty 
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Leroy and the Scotch Highlanders 
(15 men in full Scotch regalia) ; 
Ralph Bennett and his 7 Aces (all 
11 of them), Joe Cappo and His 
Egyptian Serenaders, Jess Haw- 
kins and his organization, and a 
band called Steve Love, who put 
some great broadcasts from a sta- 
tion somewhere in Kansas City. 
And there were Chic Scoggin (who 
started out at the Playmor in Kan- 
sas City, and at one time had Betty 
Hutton as his vocalist); Paul Pen- 
darvis, Carlton Coon Jr., Slim 
LaMarr, Arlie Simmons, Wally 
Stoeffer, Johnnie Burkharth, and 
Johnny (Scat) Davis. 

I have tried to break this thing 
down into two sections, with the 
bridge being the “big money” era 
which I feel was spark plugged b 
the Casa Loma orchestra. It too: 
quite awhile to happen, but all of a 
sudden, the kids seemed to get a 
“feel” for arranged bands and the 
whole nation was bouncing to the 
powerful libraries of Casa Loma, 
Goodman, Shaw, and the Dorsey 
Bros., which later became Jimmy, 
Tommy, and with even the boy 
singer on the band ending up front- 
ing a great outfit—his name was 
Bob Crosby. 

Some Great Ones 

Larry Clinton, Jan Savitt, Tony 
Pastor, Georgie Auld, Bob Chester, 
Van Alexander, Ray McKinley, 





Louis Prima, Freddie Slack, George 
Paxton, Budd rs, Muggsy 
Spanier, Hudson-DeLange, Al 
Kavelin, and a dozen others broke 
out with great bands. Some of 
them did better than others. Out of 


the Goodman band came the solid 


money and musical attractions of 
Har James, Gene Krupa, and 
Lionel Hampton. 

Glenn Miller broke through like 
gangbusters from Glenn Island 
Casino, and when he made it the 
bands of Charlie Spivak, Hal Mc- 
Intyre, and Claude Thornhill were 
launched by the Miller money. 

Les Brown and 
Devils opened at Charlie Horvath’s 
Trianon ballroom in Cleveland fol- 
lowing Ray Pearl, who done 
very well with a Lombardo band. 
Somehow, the Brown band sold the 
mickey-minded crowd and went on 
to later become a pillar in music. 

Bonnie and ‘Johnny’ 

A girl by the name of Bonnie 
Baker made a record with Orrin 
Tucker’s band and the whole thing 
went into the big money on the 
shirttail of a guy called Johnny. 

Dick Jurgens was doing great in 
Chicago, and his boy singer went 
out on his own to become a mid- 
western mint—his name was Eddy 
Howard. 

A big, fat guy called Tiny Hill 
made a record of Angry that had 


















If those ledger lines above 
the staff make you break 
into a cold sweat at times, 


try those “highs” on a 


Martin. See how much easier 


it is to play them — 


consistently, and with a big 


full tone. Here’s one of the reasons 


Martin is top trumpet with the 


top professionals. Write 


a postcard to Martin, today... 
get full particulars and name of 


your nearest dealer. 


~ Martin 


~~ 


THE MARTIN BAND INSTRUMENT COMPANY, ‘ELKHART, InD, 
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every musician in the country just | 
that, and had Hill going to the| Funk — one Vau 
| started a band in 


bank with bo 4 for years. 
Lawrence Welk had come out of 
the Dakotas and augmented to 15 
men. What he did with six men he 
repeated with the big band and the 
midwest was bouncing the way they 
like to, to “Champagne” music, 


No More Blues 


Woody Herman and the “Band 
That Plays the Blues” finally got 
off the blues and in the money. 
Mike Nidorf was very excited over 
some records of a new west coast 
band—Stan Kenton. 

I went up to Michigan to a small 
resort to hear a real great band 
fronted by Sonny Burke. Sold him 
in New York and he should have 
made it. 

Frankie Carle got his record and 
joined the “gilt edge” crowd, 

Buddy Rogers spent a mint to 
build a great band and tried hard 
to make it as a bandleader, though 
[ll never know why—he had it 
made financially. 

Sammy Kaye came out of 
land a 
little while later, his ex-manager 
Harry Friedlin, took the name o 


Blue Barron and moved into the 
Edison hotel for as long as he 


wanted to stay. 


made the big time; and a 


A tormer vocalist with Larry 
hn Monroe — 
oston and sky- 
rode his thunderous voice to Broad- 
| way. 
| Jerry Wald, Boyd Raeburn, The 
Sweethearts of Rhythm, Benny 
Carter, Col. Manny Praeger, Teddy 
| Powell, Dean Hudson, Raymond 
| Scott, Bobby Byrne, Jack Teagar- 
| den, and J. Wingstone Manone tried 
it with big bands, while Louis Jor- 
|dan, Phil Spitalny, and Ina Ra 
| Hutton jitterbugged to the ban 
| every morning. 
| In the Latin vein, Cugat was 
| home free, Madriguera was doing 
|all right, while Carlos Molina, 
Noro Morales, and Miguelito Val- 
| dez were not starving. 
| The comedy department was ac- 
| tive with Freddie Fisher, the Korn 
| Kobblers, Al Trace, Red Ingle, and 
Spike Jones. 
| The music business lost a great 
entertainer in Fats Waller and 
| Erskine Hawkins was blowing him- 
| self into the high brackets. 
| While all this was going on, 


Cleve- | there was a whole flock of “in the 


middle” bands that were doing 
| okay. Among them were Tommy 
“ucker, Ray Herbeck, Eddie Oliver, 
Johnny Long, Bill Bardo, Bob Mc- 
“rew. Henry King, Carmen Caval- 
laro, Skinnay Ennis, Chuck Foster, 





Ada Leonard, Bobby Meeker, Cecil 
Golly, Carvell Craig, Herbie 
Holmes, Carl Lorch, Little Joe 
Hart, and Ralph Webster. 


Plus Art Mooney, Sherman 
Hayes, Freddy Martin, Billy Bis- 
hop, Del Courtney, Don Reid, 
Tommy Reynolds, Betty McGuire, 
Al Johns, Carlton Hauck (now 
Hayes), Joy Caylor, Johnnie 
Gilbert, Teddy Phillips, 
Nagel, and Ralph Barlow. 

Tex Beneke carried on with the 
Miller band and is still going along 
with the late arrivals of Billy May, 
Ralph Flanagan, 
Sauter-Finegan, 
Jimmy Palmer, Ralph Marterie, 
and the great-sounding band out of 
New York called the Commanders. 


Time has taken its toll, and the 
public is fickle, but some of the 
names at the start of this letter are 
still around and still in tae chips— 
Armstrong, Whiteman, Ted Lewis, 


Horace Heidt, Duke Ellington, 
Raymond Scott, Fred Waring, 
Frankie Carle, Goodman, Shaw} 


James, Krupa, The Dorseys, Welk, | 


Woody, Hampton, Les Brown, 
Louis Jordan, The Dorseys, Kenton, 
Cugat, Phil Spitalny, and many 
others are. Here’s hoping some of 
the new hopefuls will get up there 
and stay. 


Freddie | 


Ray Anthony, | 
Jerry Fielding, | 


How can a big band 


My Policy Is Versatility 
Says Britain 


TED HEATH 
eep going for such a long time and 


s Ted Heath 


| please so many people, in such a small country? That’s a 
question Americans are always asking me. And I can under- 


| stand their amazement. 

| Every year in the States we see 
new arrivals on the band scene. 
But we see departures, too. The 
successful touring bands that sud- 
denly break up, leaving a mourn- 
|ing host of fans. The disintegra- 
| tion of star personnels. 

Why are we so apparently im- 
mune in a country where you would 
expect the life of a band to be 
shorter? 

Policy and Personnel 

Two reasons, I think, account for 
this. First, our policy; secondly— 
and this derives from the first 
—we fulfill a steady itinerary and 
therefore maintain a regular per- 
sonnel. 

Our policy, in effect, is ver- 
| satility; a realization of what the 
| public wants, and the subsequent 
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ce Rising Star 


pena notice is being 


‘given Leon Merian, a new 


| Young star on 


the horizon. 


Along with older, long-estab- 
lished artists, he chooses 


OLDS, describes his Mendez 
Trumpet as “'the greatest 

horn I've ever played!"’ Only 
an actual trial can demon- 
strate the superb tonal qualities 
of all OLDS instruments. 


FE. OLDS & SON, 
| Los Angeles 7, Calif. 











supply of same. Since I formed 
my band nine years ago, I have 
always paid the utmost attention 
to this factor. 

As a result, our engagements are 
widely diversant. They cover a wide 
field—which results in more work. 

In America, there are the 
bands that please the fans—and 
the bands that please the dancers. 
The bands that play jazz—and the 
bands that play it strictly senti- 
mental, 

We play the lot. And if we ever 
get a chance of coming to America 
I think you’ll find we play it more 
than just competently. 

Recently we did a jazz LP, re- 
corded at one of our regular Lon- 
don Palladium Swing Sessions. 
These have been going since the 
beginning of the band, and we have 
just reached the 100th. 

As jazz, it may not be up to 


|the best U. S. standards. But at 


least it sold well enough for Lon- 


|don Records to ask us to do an- 


other. 

As against that we have notched 
up high sales in the commercial 
field. Our record sales in Britain 
are higher than those of Ray An- 
thony, Ralph Flanagan, and Les 
Brown. 

We played a season at London’s 
exclusive Savoy hotel, recorded a 
strict-tempo LP for dancers, and 
have just completed a two-week 
stint at the Palladium—London’s 
number one Variety house. 

In the past four years we have 
built up and kept the best three 
singers in Britain—Dickie Valen- 
tine, Lita Roza, and Dennis Lotis. 
Each is now a star in his own 
right. 

If we came to America we would 
be prepared to play a sedate season 
at the best hotel, a jazz concert at 
Carnegie Hall, a vaudeville date 
at the Paramount, or a commercial 
radio show. 

If you came along to them all, 
I think you’d agree that we are 
probably the most versatile band 
in the world. 


Fdeircent or professional . . . 


combo or concert . . . there’s 
a Kay bass specially 
aligned just for you. Aligned 
to help you play faster, 
easier and with a better 
tone! For full particulars, 
see your dealer or 
write Kay, 1640 Walnut, 
Chicago 12. 













| at regular intervals, thereby as- 
' suring their customers of a stand- 
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Anthony Reveals Why He 
Bought Billy 


By RAY ANTHONY 
Billy May, great genius that he is, started making records 
for Capitol about two years ago in a style which completely 
captured the fancy of the dancing public. The slurping saxes 
style took hold as firmly as the Glenn Miller clarinet lead 


May Band 





style had taken hold in 1939. © 


Billy May had the greatest 
ehance of replacing Glenn Miller 
of any band which has come along 


er. 

But it didn’t happen. First of 
all, Billy was very successful as 
an arranger and musical director 
before he dreamed up the slurping 
g@axes style. He wanted to stay 
home in California. He toured for 
a few months, but a man must 
want to be a bandleader to make 
it. Billy wanted California and al- 
go, smart management plays a big 
part in the success of a bandleader. 


Public Wanted It 


We felt that the public wanted 


the Billy May Band. We also felt 
that we were in the position to of- 
fer smart management for another 
band besides our own. 

Most people feel that any money 
left over from their day-to-day ex- 
istence should immediately be in- 
vested in A.T. & T., General 
Motors, or oil wells. Maybe they’re 
right; they no doubt follow the 
all Street Journal like we read 
Down Beat. 

That’s just the point. All I know 
about A.T. & T. is that I'd be lost 
without a phone; General Motors 
automobiles are pretty handy gad- 

too; and without oil wells, 
cars couldn’t bring people to 
ces. 
Where Else? 

Now, bands; this is something 
about which I should know, hav- 
ing made music my life. What bet- 
ter place to put my hard-earned 
shekels than back into a business 
that I’m familiar with and which 
has treated me pretty well? 


Sam Donahue 


nn ge been dark for two 
months prior to our enga ent, 
and will in all probability Sank 
for two months after we leave. 


Must Make Effort 

We must somehow make a con- 
certed effort to get people back in 
the habit of saying, “let’s danc- 
ing,” and my re of the Billy 
May band is my little contribution 
towards this end. 

In choosing Sam Donahue as the 
man to lead the band, we selected 
a man for whom I have always had 
the greatest respect. He is an out- 
standing tenor saxophone star, a 
great musician and an affable front 
man. The wonderful reception that 
the dancers have given the May 
band and Donahue in the first few 





Looking at it from a broader as- 
pom, it certainly made sense 
red 
ate a great boxoffice at-| 
traction such as the Billy May} 
Band, we would be helping not| 
only the dance business but our-| 
selves as well. After all, there are| 
too few real attractions around to- | 


day and ballroom operators are 
hard-pressed to find bands to use 


ard operation. 

As all of us—and thereby 
dancers — are creatures of habit, 
maintaining of a fixed night at 
fixed intervals becomes a necessity 
in order to encourage attendance. 
If somehow all of us can help the 
others in their business operation, 
we are in turn helping ourselves. 


to 
Benson and me that to ie} 


weeks of the current tour has cer- 
tainly proven that we were right, 
both in the purchase and in the 
leader. 





Classical Professor 


Teaches Piano Jazz 


Boston—Albion Metcalf, long 
recognized as one of New Eng- 
land’s foremost teachers of classi- 
cal piano, has now inaugurated a 
course called “Secrets of Keyboard 
Success for Jazz Pianists.” 

Metcalf’s teaching is based on 
the analytic method of Tobias 
Matthay, with whom he studied for 
five summer sessions. Among the 
Boston jazz pianists who have al- 
ready studied the classical scene 





It is certainly easier for my band 
to do good iness in a ballroom 


with him are Charlie Burdett and 
Joe Battaglia, 
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unceasing hard work. 

Naturally, the most obvious path 
to success in this diversified field 
is that taken by the musicians— 
from sideman to leader in 50 not- 
so-easy lessons. This brings to 
mind an incident that happened a 
few years ago. 

A young chap carrying a violin 


*| case stepped into Charlie’s Tavern 


on Seventh avenue in New York 
City and quite innocently asked, 
“What’s the best way to get to 
Carnegie hall?” To which a cal- 
loused old-time horn tooter at the 
bar replied, “Learn to play your 
instrument, sonny.” 
Advice In Nutshell 

That, in a nutshell, is about the 
best piece of advice that can be 
passed along to the lad who yearns 
for success as a sideman or dance 
band leader. That’s obvious, just 
as is the fact he should learn ar- 
ranging, public relations, public 
speaking, a bit of voice, and all the 
details that are handled by the 
persons who fill other departments 
connected with dance band opera- 
tions. 

It is with these departments, and 
the wide variety of opportunities 
therein, that this article shall con- 
cern itself, 

Let’s start with the most coveted 
role, that of personal management. 
The pm often is as much respon- 
sible for the band’s success—or 
failure—as is the leader. To list 
his qualifications would be a yarn 
in itself, so just let’s say he should 
know everything there is to know 
about the dance band business. 

A smattering of law isn’t goin, 
to do him or his clients a bit o 
harm. Though it isn’t essential, it’s 
a good thing to have ready for ref- 
erence when contracts with book- 
ers, ballrooms, theaters—and the 
client himself—are flying around. 


He’s Anchor Man 


‘rhe personal manager is the an- 
chor man, usually either in New 
York, Chicago, or Los Angeles, 
who is the trouble shooter for the 
bandleader, prods the booking office, 
okays or turns down offers, is 
available for such emergencies as 
replacing suddenly missing side- 
men, liaison between the leader and 
his lawyer and accountant, and 
any other possible problem that 
might come up. 

Often he joins the band on the 





«++ FOR INFORMATION 
about these famous 
instruments, made in 
America according to 
the high standards of 
American craftsman- 
ship, see your local 
dealer or write: 


THE PEDLER COMPANY 
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There Are Still Openings 
In Business End Of Bandom 





By JACK EGAN 
The dance band business, what there is of it today, still 
offers the neophyte a variety of opportunities for a successful 
career if he’s willing to buckle down to a few decades of 





road, not for pleasure, but to dis- 
cuss business, put the temperamen- 


or vocalists—in their proper places, 
arrange a tour target at which he'll 
try to get the booking agents to 
toss their darts. 

Personal managers of band- 
leaders have come from a variety 
of backgrounds, but most have had 
some basic training in the orchestra 
field, either as college or pro side- 
men, booking agents, publicists, or 
bandboys. You’d be surprised by 
the number of bandboys who have 
risen to the management field, al- 
though it should be pointed out that 
those most prominent were the 
most efficient and hard working 
bandboys. 

Close On Heels 

Close on the heels of the personal 
manager—and everybody else’s—is 
the band or road manager. Often 
one man serves in both capacities 
though, when he does, it’s usually 
on an exclusive basis. man 
would find it rather awkward trav- 
eling with one band while serving 
as personal manager for ene or 
two others. 

The band manager should but 
does not always have a good savy 
of human relations. He’s the go- 
between for the sideman and the 
leader, and when things t a 
little strained after 70 or one- 
nighters, his is the level head that 
— prevail and keep peace in the 


us. 

He’s also the personal caretaker 
of the leader and any featured 
artist in the band, the one who 
must make sure they keep appoint- 


ments set up for them for dise 
jockey appearances, io and 
newspaper’ interviews, picture 


breaks, and music store appear- 
ances. 

A publicity man may arrange all 
these things very nicely, but the 
ballyhooer usually isn’t on the 
scene when the proper parties must 
be delivered to their destinations, 
nine times out of 10 after a miser- 
able 300-mile jump. 

Sort Of Genius 

The road manager must be a 
genius at doing without any great 
continuous amount of sleep. He 
works when the band works, clock- 
ing the gate, collecting the cash, 
making public relations goodwill 
with visiting radio and newspaper 


tal artists—be it leader, sidemen, | 


personalities and, finally tting 
the band to “hit the road” after 
the job. He listens to gripes on the 
bus and off; is the guy who calls 
the rest and food stops. 

Then when the crew arrives in 
the next city to be delivered to the 
otels at which the road manager 
made the reservation several days 
in advance (this is a good road 
manager, mind you), he sits up in 
his room and makes up his payroll, 
brings his bookkeeping chores Ms 
to date, catches up on correspond- 
ence, talks to the personal 
and/or booking office via long 
tance phone and gets bothered with 
all the incoming phone calls for 
the leader from persons who have 
written a song, have daughters who 
can sing, would like to draw the 
leader’s picture or take his photo, 
can play crazy jazz viola or want 
interviews for their high school 
papers (this happens most often 
in the summer when the high 
schools aren’t even in session). 


Get A Percentage 

Personal managers usually work 
for a percentage of the gross in- 
come of the band. The union allows 
him 5 per cent. Road managers 
work for a flat salary (the word 
“flat” not “fat”) and, if the band 
is making any money, expenses, 

Just what expenses are included 
depends on the arrangement 
tween the manager and leader, but 
if the manager doesn’t like it, he’s 
in a wonderful spot to dip his hand 
in the till to his own satisfaction. 
This is a nice arrangement since 
the manager dare not declare it on 
his income tax, and the leader 
winds up with less income and, nat- 
urally, less tax to pay at the end 
of the year. Thus, most conscien- 
tious road managers wind up after 
several years in a sanatorium; the 
hand-dipping ones, in jail. 

The aforementioned bandboys 
should come in for their share of 
discussion along about now, since 
they are close to the operating 
setup of the leader and sidemen, 
though their pay-is in the lower 
brackets. However, by performing 
extra services for the sidemen— 
fetching them Coca Colas or a cold 
bottle of moxie between sets, run- 
ning various errands, tending the 
instruments—the bandboy can pick 
up almost as much in tips as he 
receives in salary. 


Ambition Pays O/f 


Some ambitious lads who sold 
uniform socks and ties on the side, 





wound up better in the tip depart- 
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ment than on the payroll ledger. 
As mentioned before, a good, — 
awake bandboy with plenty of savy 
and, shall we say, humility, often 
can grow into the management 
field. As a matter of fact, many 
take this promotion into their own 


s. 

It’s not unusual for a nice-look- 
ing chick to show up at the gate 
of a ballroom and ask for the band 
manager and, when he is sum- 
moned, insultingly cry, “That’s not 
him! Who are you trying to fool?” 
A checkup reveals it’s the bandboy. 
No one can blame him much for 
trying to make an impression on 
a local gal by telling her he’s the 
manager and will get her into the 
dance free. But where does that 
leave the poor road manager—and 
without a date yet! 

Some dance bands carry secre- 
taries. Both male and female have 
been known to be used in this cate- 
gory. Here the usual prerequisites 
of the office secretary are needed, 

us—this is awfully important—a 

tic devotion to music and the 
dance band business. He or she get 
less rest than does the road mana- 
ger. A girl has one consolation— 
ghe won’t have to sit on the boss’ 
lap, at least not when he’s working 
on the bandstand. 

Accountants Needed 

It is obvious from the foregoing 
that both lawyers and accountants 
are associated with dance bands, 
though not as closely as various 
types of managers. There are some 
who make a specialty of handlin 
dance band accounts, who have ha 
some background or close associa- 
tion with the music world. All of 
which means that if you’re making 
real money as an established law- 
yer or accountant, you aren’t neces- 
sarily barred from handling the 
affairs of a dance band and its 
members. 

Besides these direct associations 
with a leader and his band, such as 
has been our concern to this point, 
there are sundry other spots in the 
general workings of the dance band 
world, notably the booking offices. 

Alas, the poor booking nt. 
These boys who sit behind big desks 
at MAC, GAC, ABC, Shaw’s, Mc- 
Conkey’s, Alexander’s are to be 
envied by no one except, possibly, 
an unemployed booking agent. 


They Get It 
They get it from all angles—the 
artist complaining because he 





hasn’t enough bookings or the 
jamps are too long or he has too 
many bookings or isn’t playing the | 
Statler; the ballroom operator be-| 
cause he’s asking too much money | 
for his bands or isn’t providing him | 
with the proper attractions or is 
favoring the opposition with the 
top names at his disposal; his im-| 
mediate boss in the office because 
he isn’t booking more bands than 





Accordionists everywhere 
are raving about 





there are locations or didn’t si 
up a certain band or let a certain 
band sneak away from the office or 
signed-up a band the office can’t 
possibly use. 

Should the booking business and 
its 10 per cent of the gross still 
appeal to you, there are various 
ways of sneaking into one of the 
big setups. Territorial booking is 
one; booking bands during your 
college days is another; going. in 
as a publicity man for the office, 
one that has developed much tal- 
ent; mere office boys have been 
graduated to top booking spots, and 
band leaders such as Gray Gordon, 
Joe Kayser, Bert Block, Johnny 
Hamp, the late Julie Wintz have 
switched over. 

Ballroom operation, while not at 
its peak, is a major part of the 
dance band picture and, while few 
spots hire really large staffs, there 
are berths for managers, assistant 
managers, publicists, advertising, 
specialists, and promotion men, 
providing an excellent springboard 
to positions with the offices or pro- 
motion and management spots with 
traveling bands. 


Handles Several Bands 


The free-lanee publicist and re- 
cord promotion man, like the per- 
sonal manager, usually anchors in 
a key city and handles several 
accounts in the music business. 
Bands aren’t using as many press 
agents as they once did, but the 
big ones have their ballyhoo boys. 

Your best for open- 
ing an office in s field is some 
newspaper experience, ay 
in the amusement department. 
pleasing personality also is valu- 
able. Your job is to make contacts 
—not with bandleaders so mu 
but with newspaper, magazine, an 
radio people. Of course, a general 
knowledge of music and its history 
won’t hurt a whit—if you can land 
a band account, that is. 

A rather specialized and limited 
field, speaking of the work “p= 
agents, is the newspaper side of 
the association with the music bus- 
iness, The trade papers such as 
Variety, Billboard, Cash Box, Radio 
Daily, Holiywood Reporter, Metro- 
nome, and Down Beat afford the 
closest association with the’ music 


world. 
Hound Editors 


Scattered throughout the coun- 
try, mostly in large cities, are 
local newspapers that feature pop 
music and record columns, If this 
life suits your fancy, you'll just 
have to keep banging on the edi- 
tors’ doors until they pay you some 
heed. An audition via some ex- 
clusive news and feature stories 
might hustle the entree, but all in 
all, it’s a highly specialized field. 

Hand-in-hand with the above is 
the music publishing business. 
Many persons have tried to get a 
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Here's Story Of Typical 
Ork Trying For Success 





By Dan Belloc 

There are two ways for a 
band to get to the big time: 
the easy way and the hard 
way. I took the hard way. 

Let’s face it: if I had a choice 
I would have preferred the record 
company push, which is the easy 
way, but there were no big record 
companies clamoring to put their 
mighty promotional strength be- 


song published. It’s just as hard 
to get to see the publisher about 
a job. So, whether it’s writing, 
publishing, or plugging you have 
a tough nut to crack for an entree, 
then a tough job to perform when 
oe get in. For compensation, you 
ve long hours and get to meet the 
nicest bandleaders and singers. Un- 
fortunately, they aren’t equally as 
enthusiastic about meeting you. 

There’s the record industry, 
where production savy is your on y 
passport, unless you enter throug 
the publicity oy or as a 
shipping clerk, There’s television, 
sorely in need of producers who 
ean handle dance band shows prop- 
erly. Get a load of a chap named 
Perry Lafferty, tail him night and 
day ’till you find out how he does 
it, do likewise, and you might stand 
a chance, 

Some Script Writers 

There are script writers, but few 
of these concern themselves pri- 
marily with the dance band field 
and radio and TV nguey if 

enough, can be demanded by a 

nd with a good commercial. But, 

then, how many bands have com- 
mercials, let alone good ones. 

And, of course, there’s the coin 
machine industry, a key part of the 
music world, but, except for con- 
vention times and publicity picture 
taking, not closely associated with 
the actual bands. If your hobby is 
counting nickels and listening to 
music, write to Cash Box or the 
be Machine Journal. This is their 

eid. 

Finally, there’s the easiest way 
in the world to break into the 





music business. Perhaps we should- 


have mentioned this in the begin- 
ning and thrown the balance in the 
waste basket, for anyone who 
chooses this avenue certainly isn’t 
interested in the others. 

The surefire category is that of 
band backer. A band backer is the 
guy who puts up the money to get 
a new dance orchestra under way— 
arrangements, uniforms, rehearsal 
time, initial salaries, publicity cam- 
paign, photos, If you have that 
kind of money and are willing to 
part with it just to get into the 
music business, you can be a real 
big man in the dance band business 
—for a little while, anyway. 


hind the Dan Belloc band to make 
it a national byword. 

There was no alternative but to 
begin plugging away locally, like 
10,000 other guys in the business. 

Biz Slow 

We formed the band in 1950 
after DePaul university gave me a 
B.A, on my second time around 
(first try interrupted by a navy 
stint). But this was 1950 and the 
band business was slow. 

After a year of jobbing on deals 
made direct with the customer—I 
read so many school papers and 
made so many phone calls to teen- 
agers I became an expert on juven- 
iles—}, felt it was time to try the 
bookers and records companies. 
With the encouragement I received 
from these boys, I was ready to 
give up the business. 

One small flicker of hope re- 
mained: Bud Brandom of Brandom 
Music Publishers. Bud was then op- 
erating a small label called Oriole. 
After a six-month softening up, 
Bud finally agreed to record the 
band. Friend Bill Russo (now ar- 
ranger for the Kenton crew) and 
I locked flatted fifths and turned 
out four one-bell type sides. 

More Dates 

All was not lost, however, for 
the band was getting more and 
jobbing dates and developing a 
good sound. 

Three or four months after the 
Oriole bomb, the deals began pour- 
ing in—yeah, small deals, but deals. 
The Dan Belloc band appeared on 
Major Records, Jeb Records, Irene 
Records, and at least three others 
long since forgotten. 

In June, 1952, in collaboration 
with Lew Douglas and Frank La- 
vere, I penned Melody for Zither, 
later known to more than a million 
record buyers as Pretend. Our re- 


learned to play the zither, wag sold 
immediately to Dot Records. It was 
released in time to be a copy of 
the waxing by a more prominent 
recording artist on a more promi- 
nent label. 

Was Nice 

It was nice, though, to own a 
piece of a tune that was really 
making it. “Listen, they’re playing 
our song,” was our private joke, 
not that we aren’t grateful to Nat 
Cole and the others who did so 
much for the tune. Or to Dot, for 
that matter, whose bossman, Randy 
Wood, was a real friend. 

After Pretend, came a series of 
Dot sides, the last of which was 
It’s Anybody’s Heart. (Lew and I 
wrote that one.) By this time, we 
were the most jobbing big band in 
the area, playing schools all over 
| the midwest and such spots as the 
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cording of Pretend, for which I/d 


Shearing Loses, 
Keeps Old Sound 


San Francisco—In a move to ex- 
periment even further with Afro- 
Cuban sounds and yet to retain 
the well-known Shearing Sound, 
George Shearing took with him 
when he left San Francisco conga 
and bongo drummer Armando Per- 
razza. 

Armando will take over the 
bongo chores formerly handled by 
Cal Tjader. At presstime, Shearing 
was not considering any vibes re- 
placement for Tjader, but took 
along guitarist Eddie Durand, who 
will play solo guitar with the 
group while Toots Thielemans pla 
rhythm guitar and harmonica. The 
two-guitar sound will be aug- 
mented by Shearing himself dou- 
bling on celeste to retain the vibes 
and guitar and piano sound so long 
identified with the group. 





] 


6 New Albums 
Due On Debut 


New York—Debut Records, rap- 
idly becoming one of the important 
independent jazz labels, has an- 
nounced the imminent release of 
six more sets. 

On one, Oscar Pettiford leads a 
group consisting of Charlie Mingus, 
bass; Julius Watkins, French horn; 
Phil Urso, tenor; Walter Bishop, 

iano, and Perey Brice, drums. 

ettiford is on cello, switching to 
bass on one side. A new Debut EP 
features a Charlie Mingus octet in 
originals by Mingus and Spaulding 
Givens. Personnel includes John 
Lewis, Teo Macero, Kenny Clarke, 
and Ernie Royal. 

Teo Macero’s Explorations al- 
bum is a third LP and has Lanny 
Dijay, accordion; Ed Shaughnessy, 
rums, and Lou Labella and Char- 
lie Mingus on basses. John La- 
Porta is represented by a quintet 
recording of his originals, 





Skyclub, where Ben Lejcar caught 
the band and bought us for the 
famed Melody Mill. At the Melody 
Mill, we were fed to the nation via 
CBS four times a week. From the 
reaction we got to the air time, 
we’re convinced radio is here to 


my. 
ugust of 1953 saw the band 
backing up Eddie Fisher, Julius 
LaRosa, Patti Page, and June Valli 
at Down Beat’s Star Night in Chi- 
cago. With the pastures ahead look- 
in eener, the band switched to 
M records and MCA for na- 
tional booking. The first release for 
MGM was an original instru- 
mental, The Boston Bounce. 
For the future, it’s more plug- 
ing, more records, TV, and more 
‘retends and Anybody’s Hearts. 
Oh yes!—like most jobbing mu- 
sicians around town I ng to 
—- busy during the light hours 
with a day gig with the Chicago 
Board of Education, teaching. This 
is really making it the hard way! 
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Dailey Says Name BandsGreedy, 
Pricing Selves Out Of Business 





New York—“There’s noth-‘ 
ing intrinsically wrong with 
the band business if within 
two years you can build or- 
ganizations like Anthony, Flana- 

Sauter-Finegan, Marterie, and 
Billy May. , during the height 
of interest in ds, it was great 
if we could build one major band 
a year. The main trouble these 
days is greed—the name bands have 
been overpricing themselves.” 

The speaker was one of the na- 
tion’s acknowl) experts on the 
history and health of the band bus- 
iness—Frank Dailey of the Mea- 
dowbrook. The huge New Jersey 

room is in its 25th year, and 
under Dailey, it has started more 

to success than any other 
location in the country. 

Dailey himself led the band at 
the Meadowbrook until 1936, and 
then the parade began. Clin- 
ton, the Dorsey brothers, and Artie 
Shaw were greatly aided by initial 
Meadowbrook stands, and the 
broadcasts from the room were 
vital in making Glenn Miller. 

Brings In Miller 

“It was in 1939,” Dailey recalls. 
“Milton Berle’s present wife, Ruth, 
came to me about the band. It was 
Miller’s third band, and I went up 
to Old Orchard Beach in Maine to 
hear it. I liked it and brought it 
down here. As a matter of fact, 
when I finally broke up my own 
unit in that year, Glenn took over 
the theater dates I had left.” 

In 1942, Dailey brought the then 
little known Stan Kenton east for 
a@ summer at Meadowbrook. That 
same year Harry James used the 
Meadowbrook for a start. There 
have been others such as Sonny 
Dunham, Louis Prima, Woody Her- 
man, and Ray Anthony who owe 
much to Dailey’s ear for bands. 

More recently, Dailey helped 
start Ralph Flanagan and in 1952 
booked Ralph Marterie for his first 
eastern appearance. And the initial 
location date for the Sauter-Fine- 
gan electronic workshop was at 
the Meadowbrook. 

To return to Dailey’s sharp- 
edged views on the current band 
scene, Frank continued his indict- 
ment by saying, 
bands are forgetting that this is 
youth business, not business for 
millionaires. They’re pricing them- 
selves out of the market. 

Operate Like GCM 

“They operate like General Mo- 
tors, some of them, with personal 
secretaries, masseurs, bus drivers. 
There are 10 guys on the payroll 
before you get to the ol If a 
leader has horses, he wants me to 
pay for the oats. Part of the ex- 
penses, he tells me. 

“And to make the money they ask | 
for, some of these bands are grab-| 
bing quick dates from any place | 
that'll pay them their price. That | 
means they work for a lot of un-| 
reliable spots and bookers because 
the reputable people in the busi- 
ness just won’t pay their arbitrary 
prices. Furthermore, people begin 
to wonder why these bands don’t 
play the well-known spots. These 

ers forget that althceugh radio 
wires from the good rooms don’t 
mean as much as they once did, 











FINEST QUALITY HARD RUBBER 


Most careful workmanship. Accuracy 
of intonation. Great variety of facing 
and chambers, add up to 
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Ask your dealer to show you these fine 
mouthpieces for clarinet and saxo- 
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P.O. BOX 367 NORTHPORT. N.Y. 
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Frank Dailey 


those rooms are still important in 
terms of prestige. 

“Another thing that’s hurting 
the bands is that they have to 
spend most of their time on the 
road to make the price they set. 
There are times when J don’t know 
where some of the bands are, and 
I’m in the business, 

“But a man like Guy Lombardo, 
who earns no less than Anthony 
and Flanagan, can be found in 
the same place every year. He runs 
a sensible business because people 
know where to find him. On the 
other hand, Elliot Lawrence had 
a chance to become big, but when 
he left the Meadowbrook, he went 
out on 270 one-nighters. Nobody 
knew who he was when he came 
back. 

Didn’t Kill Musicians 

“In the old days, the bands 
would always alternate eight or 10 
weeks on. the road with four to six 
weeks at the leading location spots. 
That way they didn’t kill the musi- 
cians, they didn’t have to buy buses 
or buy the bus company, and they 
built a steady following around the 
country at places where parents 
were pleased to allow their kids to 


“Most important of all, the loca- 
tion dates used to enable the lead- 
ers to reinvest time and effort in 
their bands. They were able to 
change personnel when necessary 
and get exactly the men they 
wanted; they were able to do good, 
unhurried record dates, and they 
had time to get the new tunes into 
the book. Nowadays a lot of the 
bands add the new songs quickly 





and if they miss one, they let it 
stay missed. 
“And in those days, too, I might 


add, the bands all played primarily 
dance tempos. Today their last 
thought is for the customer. 


They’re looking for the sound, and 
to hell with the people. The tempos 
are either too slow on slow tunes 
or too fast on fast numbers. Young 
people are being driven away from 
dancing. They simply can’t dance 
to some of the tempos and the 
distortion behind them. 
High Prices Cited 

“And they’re being driven away, 

too, because of the high prices 


promoters vp to meet the ex- 
pense of the nd and because 
of the nature of some of the places 
the bands are playing. Dancing in 
the east has almost been destroyed 
because of all this. But the Tria- 
non and Aragon still do well in 
other parts of the country because 
they’re reputable places featuring 
dance music. | 
“The leaders and the agencies, 
however, are beginning to feel the| 
pinch, and I have hopes they'll be- | 
come more realistic. Like recently | 
a leader first turned down an offer | 
to play here by saying he could| 
make what I offered him for the) 
week on two one-nighters. But | 
where would they be? Some place | 
in Tennessee. And what does he} 
do the other five days of the week? | 
“So, if he picks up another two 

| that only pays for the bus. And | 
| it means traveling, traveling all | 
| the time. So he finally came in for | 
| the four weeks here. His men are 








happy even at scale because they’re 
home, and he’s happy because he 
didn’t have to buy a bus, and he 
still has $600 a week for himself. 


Still Play Names 


“As for the Meadowbrook .. . 
we still play the name bands, and 
as a result, our banquet business 
is tremendous. It amounts to 60 
per cent of our activity. People 
who grew up in the heyday of the 
band era now have good jobs, and 
for their banquet nights, they like 
to come back to their first loves— 
bands like the Dorseys or Tony 
Pastor. 

“Occasionally I do book record 
acts on weekends to hypo the busi- 
ness, but basically I like to stay 
with bands. I’ve been in the busi- 
ness so long, I’ve got a weak spot 
for bands even if I still lose mone 
on some once in a while. I stay with 
them in the hope they’ll smarten 
up, and I think they will.” 
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Brass 
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When he took up the trombone at the age of 10, Frank 
Crisafulli had to extend his reach with a piece of string. 
His first teacher was his father, a well-known Chicago 
trombonist. At 17, he entered the Chicago Civic Orchestra 
to continue his study under Ed Geffert. He has played with 
the Chicago Civic and Opera Orchestra, the Grant Park 
Symphony, the WGN Symphony, NBC Orchestra, and 
joined the Chicago Symphony in 1938, where he now plays 
first chair and is trombonist in the Chicago Symphony 


Ensemble. 


Of course Mr. Crisafulli has tried many different 
trombones. Now, at the height of his career, he 
plays a Holton. Perhaps you can find out why 
when you visit your Holton dealer. 
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Leaders Share 
Band On Date 


Hollywood — Buddy Baker and | 
Yan Alexander, arranger-conduc- | 
tors who handled the orchestral 
backing on the first sides put out 
by the newest coast independent 
platter works, Vito Records, helieve | 





they are the first two in their field 
to And themselves back to back on 
a record with a band identical in| 
personnel and format. They did 
their sides on the same session with | 


Baker backing Helen Troy, Vito’s| 


new vocal prospect, in J Get the 
Blue When It Rains, and Alex- 
ander handling the baton and scor- 
ing stint on the singer’s jump 
treatment of Kiss in the Dark, 
assisted by Jud Conlon’s vocal 
group. The two leaders also 


er on the date. 


brass, five reeds, five rhythm.) 


Also signed by Vito are Tony| ment. 








did 
the booth supervision for each oth- | er who worked the combat area 
|with Bob Hope during the war, 
Said Buddy, “We both had to| 
really be eye to eye and ear to| Woody 
ear with each other, or it could| when the band was at the peak of 
have turned into a hassel. We even | its popularity. 
got together on selecting the mu-| 
sicians and the format.” (Eight! 


New Britten Opera 
In September Bow 


London—Benjamin Britten’s new 
opera, based on Henry James’ The 

urn of the Screw, will receive its 
world premiere in September at 
the Venice Festival in a perform-| 
ance conducted by the composer. 

Also to be a part of the Festival 
is a complete concert of the new 
electronically-based mode of compo- 
sition, Musique Coneréte. This 


presentation will include a Musique | | 


Coneréte work by Darius Milhaud. 


The orchestras at the Venice}; 
Festival will include that of the|| 


Fenice theater, conducted by Leon- 
ard Bernstein, and the Orchestra 
of the Italian Radio under Victor 
de Sabata. The festival will be held 
September 11-22. 








Romano, guitarist-singer-songwrit- 


and Carolyn Grey, band singer with 
erman in the early ’40s 


Joe Deyo, former drummer with 
top bands, is assistant to owner 
Anthony Vita in the talent depart- 
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When Perez Prado reported to RKO studios for his film debut in 


The Bi 
Gilbert 


Perez Prado—I'm Ready 
To Touch Off Revolution 


By PEREZ PRADO 
(As translated by Jack Preston) 

Because I am almost always working with my band in the 
early hours of the evening, I like to do my writing after I 
go to bed. Sometimes I rest or doze a little, then sit up in 
bed and put down the ideas on® 


Rainbow, he was greeted by mambo admirers Lori Nelson, 


land, and Debbie Reynolds. 
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Professionals DRUMS 
| Choose— By 


Wm. F. Ludwig 





DaveBlack 


ste od 


Starring with DUKE ELLINGTON 


The naturally relaxed, ever driving 
beat of fast rising drum star, 

Dave Black, plays a tremendously 
important part in the world famous 
rhythm section of the famous 
Ellington band. 





Like most top professionals, Dave 


plays WFL’s exclusively. He knows earn 
that the famous WFL trademark Triple Flange 
means drums made under the Hoops 
personal supervision of Dave says — “Triple 


Flange hoops are typi- 
cal of the WFL fea- 
tures I like. They sure 
are easier on sticks.” 


Wm. F. Ludwig—drums that are 
unquestionably the best 
buy available. 


*Yes .. . WFL stands for Wm. F. Ludwig, the first with the 

finest in percussion for over fifty years. 

JUST OFF THE PRESS! 
Big, new catalog! 





Please rush my free copy of 





your big, new catalog. 
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paper that have come to me while 
playing the night before. My best 
period seems to be around dawn. 

When I am writing I have a 
habit of muttering to myself: 

“Ni Hablal!” 

It has become a habit with me 
much of the time, and when I say 
it, I always grin, I am told. Espe- 
cially when I am in the United 
States and Americans cluster 
around the bandstand or outside 
theaters where we play. I know 
that they are saying nice things 
about our music, but usually I 
don’t understand them so I reply, 
“Ni Hablal!” 

Then they say, “Ni Hablal; Senor 
Biado, Ni Hablal!” 





This has become what you call 
here quite a “gag” among m 
Spanish speaking friends, bot 
Latin-American and They 
know that the expression is neither 


L| Spanish nor English. It is just 


something I like to say. It is “free” 
—belongs to no one. 

Maybe I say it because it de- 
scribes my music as well as any- 
thing else. I think it is the “happy 
music” of free, uninhibited, people. 

Since I returned to the United 
States from Cuba for my present 
tour many people have told me that 
it is the first time since the days of 
Benny Goodman’s great triumphs 
back in 1935 and 1936 that they 
have seen dancers completely car- 





ried away with excitement. This 
makes me very happy because our 
music—the mambo, and the new 
suby, which many find even more 
exciting because it is faster and 
has even more emphasis on high 
trumpets—the trumpets do not 
scream, they shriek in the suby— 
and gives the rhythm section com- 
plete freedom. 

On the suby, some of the dancers 
seem to go crazy. It is too exciting 
for the U.S. dancers in some places. 
So now, I have designed another 
varation of the Latin-rhythm which 
does not have so much of the Afro- 


| Cuban influence in it. This dance 
+ | has become known as the pau-pau, 

,|derived from Afro-Latin words 
,| that cannot be translated. My pau- 


pau music is restful, slow, more 
melodic, and with a rhythm that 
has the effect of bringing dancers, 
and listeners back to reality in the 
smooth, relaxing Latin style. 

The pau-pau is what you call 
“safety valve” music for the suby. 

When I am in the United States 
one of the questions I asked fre- 
quently is, “Which comes first— 
the dance or the music?” 


Grew Together 
I would say neither: It is like 


the jitterbug dancing that swept 
the country here with the success 
in 1935 of Benny man, But 


maybe, for many, the music came 
first; then they grew to er. I 
watch the dancers on the r. To- 
night I notice a couple doing some- 
thing new and different. Tomorrow 
morning at dawn I remember what 
that couple was doing, or how it 
made me feel. I get an idea for 
music to go with it, Maybe pretty 
soon it will be another dance. 

_ When I returned from Cuba this 
time, it was on a special diplomatic 
passport. I can stay longer. It is 
pretty sure that this time my new 
booking agency will arrange a 
cross-country tour. Then we can 
set off a big ‘boom’—a revolution. 
Not the shooting kind, but a musi- 
cal revolution like Benny Good- 
man’s that will bring people of 
North America and especially those 
from the Latin countries out to 
dance together and be happy to our 
Afro-Cuban mambos, subys, and 
paupaus. 
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T. D. and his ALL-KING trombone section 


Throughout the many years of his famed career, Tommy Dorsey 
and his KING have been recognized as the ultimate in 
trombone artistry. Now, as before, he continues to thrill 

millions everywhere, and... as always, he does it with a KING. 
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Band Directory 


(Jumped from Page 9) 
LES BROWN 

Company: Coral 

Office: ABC 


Record 
Booking 





Clean 
ee skillful saxist-arranger- 
ye and a general flair 
novelties and clowning are all extra 
ag F- ye 

this 18-piece aggregation is 

for qovtain ballrooms, is 
very active in radio-TV and recording. 
CHUCK CABOT 
Record Company: None 
Office: MCA 
A rhythmic beat, sometimes on the 
tick-tock side, plus arrangements origi- 
mal enough te stand out but not so 
- vey A they disturb the dance pattern— 
the formula on which this 10- 
ieee ae has built its following at 
com. night clubs, service clubs and 
school dances. Up-tempos and drags are | 
kept at a minimum. 


| 
features saxes and piano. and there is 





F 


instrumentation | 





Glamour-type outfit specializing in bo- 
leres and rhumbas, this group mixes in 
® healthfal balance of fox-trots, waltzes 

tanges, rates high in the visual de- 
garbed “M 





leader’s elegant array . 
te hotels and certain night clubs. Char- 
eonsiderable film and TV 


FREDDY CALO 


Mambes, rhumbas, tanges, and sam- 
bas are played with skill by 
gentine maestro, who first gained note at 
Havana’s noted Tropicana but who has 
ealled Miami heme for the last nine 
years. He appeared at one hotel 
after another there in that time, in- 
a the stay Just once to << 
Grossinger’s Catskills resort 


FRANKIE CARLE 
Record Company: None 
CA 


M 
A sweet band for dancing, Carle crew 


pear at 
























plays frequent requests. A 
master in his field. 
XAVIER CUGAT 
Record ey nyt Mercury 
Booking Office: MCA 
Tops in the Latin- -American field, Cu- 
gat is not known as the “Rhumba 
King” for nothing, concentrates on 
smooth dance music, balancing book be- 
|}tween bongo-flavored items and native 
| American tunes. Colorful, 17-piece band, 
long on showmanship, is sparked by 
suave, affable leader, who is an expert 
emcee, has a famed comic flair, and is 
no mean shakes on violin. Popular with 
beth youngsters and older crewd for 
dancing, unit also has had great suc- 
cess in theater and concert dates, is 
especially strong on records and radio. 
BERNIE CUMMINS 
Record Company: None 
Booking’ Office: GAC 
A popular hotel and balireoam band 
for many years, Cummings ork sets a 
moonlight-and-roses dance movd, mixes 
old and new tunes, presents impeccable 
appearance on stand. Handsome, smiling 
leader mixes with crowd, dances around, 
chats informally with patrons, has a 
considerable personal following. 
FRANK DeVOL 

Record Company: Capitol 
Booking Offices: MCA 

Known for use of dynamics, voicing 
of woodwinds and strings, and general 
technical finesse, composer-arranger De- 
Vol leans toward jazz style and fociing 
in dance orchestrations, turns out origi- 








sort of operation. 

LES ELGART 
Record Company: Columbia 
Booking Office: MCA 

This is one of the bands causing a lot 
of talk via its record work. It’s been 
playing eastern break-in dates to now, 
but is set for an extensive summer 
tour. Band is distinctive in sound, with 
the two-beat of the rhythm section lay- 
ing down an easy-to-follow beat while 
the horns and reeds maneuver through 
some listenable and often complicated 
harmonic changes. 

Elgart plays trumpet, also spots the 
alto sax of his brother Larry. It’s a 
grand new band that could be one of 
the hits of the year. 

DUKE ELLINGTON 
Record yey? Capitol 
Booking — ABC 

The Duke has passed his. Silver Jpbi- 
- oni af still is going strong. His is still 
chiefly a “listening” band, and it is at 
the nitery locations and college dates 
that he pulls best. but name and repu- 
tation he has built over the years make 
him a good pull anywhere. 

ELLIOTT BROTHERS 
Record a ye MGM 
Booking Office: MCA 

Bill (sax) and Lioyd Elliott (Ulyate), 
long rated as among Hollywood's top 
bracket film studio, radio and recording 
musicians, head a band comprised of 
men of equally high caliber recruited 
from the same field. Format: three trum- 
pets, four t five h » 














and his ‘“Music Makers”’ 


BUDDY RICH 


‘at the 


drums 


MOST EXCITING 
COMBINATION 
OF 1954 


HARRY JAME 








Columbia Records 










rhythm. A dozen-or- 
so years of rippling along at hotels, thea- 














Ultra-sweet and subdued, Garber ap- 
peals to fans of the Lombarde-styleéd 
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ORCHESTRAS 





NUMBER I — Includes "Because of You," “Laughing on the Out- 
side," and 19 other great pop standards. - 
Eb BOOK for Alto Sax, Baritone Sax and Mellophone. 
Bb BOOK for Trumpet, Clarinet and Tenor Sax. 
C BOOK for Piano, Guitar, Bass, Accordion, Organ, Violin, 
Trombone, C Melody Sax, Flute, Cello and Oboe. 


NUMBER Ii — Includes “The Song From Moulin Rouge" and 20 
Eb BOOK for Alto Sax, Baritone Sax, Mellophone. 


+, Clarinet, Tenor Sax. 
OK for Violin, C Melody Sax, Flute and 


C (Bass Clef) BOOK for piano, Guitar, Bass, Organ, Accor- 
Baritone and Cello. 


Shas re SI. 00 each 








20 CELEBRATED 
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® Trombone 
®@ Tenor Sax 


$1.00 each 


With Piano Accompaniment 


BOOK ONE—A folio of outstanding 


favorites, including "Because 
of You," "Laughing on the Out- 
side," etc. 


BOOK TWO—"The Song From Mou- 


lin Rouge" and 19 other noted 
standard favorites. 


© Clarinet 
® Alto Sax 
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RUSS CARLYLE mal novelty tunes at frequent imter-| four rhythm. vocalist is Fomy ers, butlrooun, mm 1evords mdi legion. Me 
Record Company: Coral vals. Primarily a recording band, oat-| Waris (of the. “Starlighters), Although cate the  wisdo dom ‘of the switchbeck, ‘as ig decidedly 
Booking Office: MCA fit has done much airshow work,‘ both | well established in studio and radio work, | well as bility of sentimental, 
Romantic stylings, versatile .-| radio and TV, plays an occasional ball-|the Elliotts have made a serious the Subbling ‘glass bowl. spice, and ev 
ming characterize approach of this | room dance date. Leader also does mod- } successfu! effort to create a musically in- JACK FINA in particula 
leader-vocalist-composer, ern concert scoring. teresting but hi; marke dawee | Record Company: None good box-offt 
gpa eer ptuntiy caiea TONY DIPARDO unit, In style the band is solid, but com- : MC appeal. 
things with semi-clas- > See servative. No trick arrangements, Avail- ped-up classics are the lomg sult ne. 
=. — ex | a bonne Booking naneee MC A = —_ — weekend dates with Fins, an erstwhile Benny Saing Of 
nag ee yc high, wi —— dance band chiefly suited to|* ern Califo area, and Clyde McCoy sideman whe once A tasty 1 
Se eet eee comer. Came one teil Gul Gab: Daeede pees comely. SKINNAY ENNIS ee oe saxist Ginge 
ee gg Mags tan ns styled music for light-fantastie trip- | Record Company: kowsky, Han: ye re the arranger 
tas | ereats, “wale ncsatean’ eka chase | pings Keepe i commercial and. emter-| Baoking ‘Omer MCA” a tS Roo 
ing. Ne neophyte in the busim of Ski Wes 
through a musical tour of the eraon-|cusing an act, DiPardo also serves as| and knows ra exactly” what te at mr quently on o pee Bae e = all = 
craze era. Ideal for theaters and clubs | Cricge, adds to visual appeal by ye > dae Fagat ocation organ with equal finesse, and im gen- © r : 
booking along ” lines. miniature trumpet for which he has|stands at t hotels and inte : h Teas. ee Record Com) 
GAY CLARIDGE many novelty arrangements especially oe his Sor Kemp-styled esuheston pert wy A ha FISK Booking Offi 
ovides t easantest of dance 5, pe 
were allag a ag ra AL DONABUE acc gg A oa trampeta | Record Company: iene ox oaeee" 
Soft, sweet ballads, styled a la the wee elgg sy ad + nigga > ge Fy Me og 4 Sedate vhythens for the ied ~  brasses soft. 
ice: 2 Z “ e 
oat ie aie she, was oe clandec.|_ Little need be said about the w ork of | trots, and Skinnay’s intimate, whispered poee es cate ag Be gga mad have et mS cneer’ ts th 
who keeps it commercial pn for the | this vet leader, whose band has singing gives distinction to the vocal mae me fll where he os os 
mrerage gameez. care es for the| been, * hotel snd cation favorite, Orx | @e00rtment aRRAR oe ee OF 
. - fe is front and cen treet , ki 
cialty here, ond the front sete erenite 22 Ng — = Becerd Cocmmeay: ee : book includes plenty of standards an@ — Full-bodied 
seven ‘Library on Agyanor peede + with and reeds open up and swing. Band is This 16-piece band, ~~ a vocalists, on ge no MW  nags ~~ ad a fi Gena 
original ents, and appeal is big- | ¢xperienced and versatile and a good| has long been a favorite in the Pitts- RALPH FLANAGAN oN nt b 
gest for ‘hotels and certain clubs. bet for almost any spotting. burgh area, and previous to that had a/| Record Company: Victor 7 a Geaeets ons 
‘ 3 TOMMY DORSEY featuring successful three years on the west coast. Booking Office: GAC ; created Strin 
BILL CLIFFORD Jr RSEY Able and well-rehearsed, the group is} Dynamic and danceable, this shades and plenty o 
Record Company: None . an just winding up a five-month stay at ¥ i ? 
, " ] Record Company: Bell the B s of-Glenn Miller aggregation ané 
— Office: MCA Booking Office: Tomdor Enterprises = enn Shady batlroom in Pittsburgh, | Keeps the beat, and listens well, be- 4 that woo tl 
ersatile leader, a comparative new-|  Rennion ee to the Vogue Terrace and | sides. Rocks. the young crowd onte the | 
comer, plays violin and trombene, serves | prothers some theater work. floor with plenty of instrumental spe- | commercial, 
= singer-emcee, dves sung-und-dance | proved to be a bi SHEP FIELDS cials, makes music and moolah compati- — 
wets with girl vocalist. Entert e st Record. Company: MGM ble, keeps melody intact, mickey at bay, ’ @t varied sit 
— Ke on rea amgaengay wes gn The tunes and styles Booking office: MCA A recording favorite, @ eo wed me | I 
“9 .. renee. so long associated man who/|tural, @ cinch for most every : } 
@ trick “after-beat” effect on drums and| with each of the i <eeda CHUCK FOSTER % or oa 
plane, a = aunen, Weeks, for distin-| jen are retained straw to the status | Record Company: Mercury 4 Still one o 
suishing characterstic. as each takes his of » musical instru- | Booking Office: MCA © most exciting 
EMIL COLEMAN turn fronting nent and a band| Dancing-listening-entertainment con- | giso carries 
REF na T trademark, She p|stitutes the three-ply approach of this |) fie °@lnss, 
e —_ oe mn} a lovely legato trom- Fields has tapped a | show-wise batoneer, whose sweet, dance- vibes mallets 
= - ice: : ; note ecieni a boning and the easy ie stent market | able band is at home in hotels, theaters, upon to give 
4 plus u ys n society - ae fer | two-beat rhythm of with his “Rippling | and ballrooms alike, and. has been hearé areas (espec 
acaree! ad jetta = egg _ a aa U- | his book keep the * Bhythm,” to which wy on radio, Personable mae- ~ cops 
tante’s ae. et - te : — floor crowded. } “he retur not/| stro tootles sax, adds an occasional Ted ~ to keep 
usic, _ ~ — wore . with the! its § Jimmy’s sax Tommy Dorsey |. long ago after a/| Lewis impersonation to the proc 3 
nate lige one ag te Sey Ma a and the warm ballads of his style that - brief excursion into | Versatility is the strong point oo Be I 
Peele batemeee pote ee. eentle- | draw applause. Consistently one of the ‘a different styling JAN GARBER | Record Com; 
cence , a ae Acme the ee ‘ta. | best bands in the business, this would built around nine | Record Company: Dot Booking Offi 
prenen we customers, remembers f8- | have no trouble making money for any TR saxes and five| Booking Office: GAC com: 
vorite tunes. Shep Fields A plet 
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3 . ow — are | this sen gneee band bag’ a grins ~ - sans p. but as “rood bet for JENS JENSEN as a radio-TV pad a 4 attraction. 
is eve recent club e r) eredi t's ‘small group. Kaye crew boasts a 
lesion, ally eney to follow, the mood td Music, song ona ip os own contingent es any club with a Booking Office: independent vale and an enviable Donoice record 
v atimental, the flavor sugar, dancers—the Elle Johnson group— Wwoopy pao nnred A seven-man tenor-styled band in the | © . 
and everything nice. Older crowd, up the package whose adaptability to Record Com : Mars Garber-Lombardo style. It concen STAN KENTON 

in particular, is Garber's meat, and) variety of situations is implicit in its Booking Office: Independent (Abe Tur-|on a soft, sweet, danceable style and| Record Company: Capitol 
good box- are proof of his | format. chen) id tunes, and a the | Booking Office: GAC 
appeal. LLY GINGERS Record Co : 2 1s A year of inten- over-30 Though it appears that the ° 
Record Company? Rainbow Booking Office: MCA eS nistch Gum ae page yy By = an, A AB 
ening Office: MCA Ken features himself on piano and ceivable = — Booki yay MGM a top draw at concert locations and 

A tasty 11-piece band that’s led by | celeste, which combined with the or- has not Styled + ge .. K jazz clubs. Band is always big, progres- 
saxist Gingers, who also writes most of | chestra’s violins and French horn pro-| onjy whipped J y B. intricate manner, | sively inclined, and features ou 
the arrangements, Ork has played many | duce some interesting tonal effects. They | ints one of the moat ‘crome avoids cate soloists. Leader’s personality and coop- 
of the top ballrooms in Ohio, Pennsyl-| play mostly the old standards, with bands ments, stresses a elody, a soft erativeness is a strong selling factor. 
wae Wert Vege, cod Ge cnet) a it. muaN ES in the country, bat Sous bachtey’ sesonliy atiiod © tone: HENRY KING 
const, all oer bpp gon ol ieee oom — - pa al lpn te the bone ae C4 the lush twentment. Be Record Comgany: Beces 

° * and axed, m leader over Booking Office: 
Record Company: None Smooth-styled music, sweet and sans -how to appeal with o air, and band Pianist-leader features a lot of La- 
yey sweet music, with | clatter, is perreres ay t —~ pa tB gg i n. on = ~ ene — Rawk je < ite = rhythms, - recorded a 
melody always dominant and the | Personable ler, who plays a variety | utilizes the three credit. 


brasses soft. Ork lives up to its slogan, 
“Music Smooth As Glass.” Featu 
singer is the comely Lois Costello. 
JERRY GRAY 
Recording ewe AM Decca 
oecaing Office: MC 
Full-bodied pr... alle 
lush reeds on slow ballads hard- 
driving brass on rhythm numbers are 
pensed by this Aa agg = — yg my mn Mil- 
w 


featuring 
and 


that woo i while providing a 
siren song dancers. Musical and 
commercial, of particularly big on ra- 
dio, Gray has a wide enough appeal to 
fit varied be ye 
LIONEL | pahetsead 
Record Company: 
Booking Office: ABO” 
Still“ one of the biggest, rawest, and 
most exciting bands in ca 
carries a flock of 
saxopho 


areas (es ly the west is so 

cops usually have to be called 

keep people in line at ticket 
aie. 


DARYL HARPA . 
Record Company: None 
Booking Office: ABC 
A complete entertainment package, 





of saxes in the of an evening, 
backs a show effectively, and concerns 
himself generally with providing ro- 
mantic background music for dancers. 

Courtney and George 
Olsen sideman, Hayes handles vocals, 
serves as show emcee, gears appeal of 
his 12-piece ork to hotels and certain 


clubs. 
HORACE HEIDT 
Record Company: Capitol 
Booking Office: Horace Heidt Enter- 


prises 

Sweetness and light exemplify Heidt 
where dance music is coneerned, 
versatility is a power to be reckoned 
with, as his substantial following all 
over the country indicates. i show- 
dance outfit, this ork has bag of 
tricks which entertain a. ee, while 
its stylings hew to the lines po) 
with those crowds of youngsters 
older folks, alike, who, ——, all Gna. 
want to hear the melody and 


the beat. A natural - hotels and cer- | bones, 
booking along conservati 


tain clubs ive 
lines. 

LENNY HERMAN 
Record ey org | — 


Booking Office: 

Though just a a this band has 
been playing hotels and other dance lo- 
cations for the last several years with 
a success. All the men double 
on other instruments, with a tant 
flexibility in tonal color, and the reper- 
toire is a big one—more than 500 tunes, 





Here’s why 
name orchestras 
travel... 





Chartered 
Greyhound! 


it’s the one sure way to move any group from 
engagement to engagement—together, 


at low cost, and on time! 


Greyhound Charter Service provides a modern 
SuperCoach with your own uniformed driver. You 
travel the routes you select, you stop only when 
you wish, arrive right at the very doorstep of your 


hotel or destination. 


Big-name orchestras have discovered it saves much 
more time and money to charter a Greyhound... 
it’s easier to handle instruments... 
and it’s enjoyable and relaxing for the entire group. 








For full information 
call “Charter Service” 
at the Greyhound Terminal. 


it -.. -tick outfit occasional 









tenors and baritone 


Woody Herman 


sax voicings on slow 
tempo stuff and some of the jumpers, 
but also has reinserted into the library 
some of the instrumentals that made 
gained the First Herd fame. Band 
young and eager, and should be well ok 
for a booming summer season following 
its return from Europe in May. 


TINY HILL 
Record Company: Mercury 
—_ A 


ing Offiee: 
owmanship to the fore with this 
features many a 
novelty, an session, 
plenty of comedy v ing, offers lots 
of oldies, SSapeebality te . ne trump card 


DEAN —— 


Mca” 
Band gets a distinctive sound with 
just one gee 2 pamet, Se four trom- 


four and rhythm. 
Most of the Goeecy is ‘4 4 Len- 
nie Love, who favors big, full trom- 
bone Also OR is the a 
ome vocal group and and 
Band is cueclaly - hd at south- 

os stands and colleges. 
PEE WEE WUNT 

Record Company: > Sanaa 

=. Office: GA 

Though the a. Casa Loma trom- 
beaten "l has been chiefly night 
clubs and theaters with his Dixie 





BUDDY JOHNSON 
Record Company: Mercury 
Booking Office: Gale 
Here’s a band that’s not too well 
known up north, yet works practically 
every night of the year, almost all one- 
niters. He travels mostly in the south, 
playing rhythm and blues spots. It's a 
big excitingly rough blues band that 
features Buddy’s sister Ella on vocals. 
LOUIS JORDAN 


Record Company: 

Booking Office: GAC 
Though he’s been doing some travel- 

ue of late with a big ane, it’s still the 


ympany Five that’s biggest w 
and the group eS most often see 
him with. Band’s and style 


should be familiar to all all by now—he’s 
one of the biggest all-time sellers on 
the Decca label. Group is great for cer- 
tain spots, having shown some fabulous 
——- at —— like Chicago, Kansas 
City, is” soon. and alto sax 
w ork highlight, “the one 
DICK Hono 
Recording Company: Columbia 
Booking Office: MCA 
A ballroom mainstay, Jurgens dishes 
up music that is ¢ for dancing, 
pleasant and uncomplicated of arrange- 
ment. Although basically a sweet band. 
this 13-piece unit is versatile, performs 
many novelties, boasts a sizeable con- 
tingent of sideman vocalists. Leader is 
fri ly, uses the personal 





group, he still is sometimes booked for 
dances, does a good job. 8 
with a good beat for dancing and Hunt 
handles the vocals. Excellent as an al- 
ternate band, also very competent on 
its own. 

INA RAY HUTTON 
Record Company: None 
Booking 


Striking leader heads one of the few 
all-girl orks in the business, and 
though musical level is about as high 
as most such groups, is an entertaini 
and capable orchestra. Personality of 
Ina Ray dominates, Group has proved 
very successful on the west coast the 
last couple of years, where it has regu- 
lar TV show. 
HARRY 

Record Company: Columbia 
Booking Office: MCA 

Harry’s been getting out around the 
country more and more in the last year, 
and his avowed attention to increase 
his road time this season provides a 
aatural boxoffice draw for any and 
zoe « ——-. His band, Mae a added 
raw of sidemen Ric Willie 
Smith and ‘Som ‘ 


JAMES 


‘Swinging and ex- 
citing on its noted jump arrangements 
and lush and full on slow ballards, it’s 
one of the countey’s | best buys. 


ng | ways bright, 


approach with crowd. Group is young, 
lively, flexible. Appeal is largely 
young dancers at ballrooms and in many 


hotels, 
ART KASSEL 
Record Company: None 
Booking Office: MCA 
Vet maestro and his “Kassels in the 
Air” music still a well-known name in 
most localities and a good bet for sup- 
per clubs, one-niters, ete. Band is al- 
musical, easy to follow, 
attracts mostly an older crowd. 
nee KAYE 
Record Company: 
——— Office: aiken ndent 
10- » Pen acer styled dance 
band that employs two male singers, a 
glee club, and spots the accordion of 
the leader. Has been working chiefly in 
the midwest area, especially in the sum- 
mer resort towns. 
SAMMY KAYE 


all | Recording C : Columbi 





Booking Office: MCA 

A purveyor of sweet and novelty 
tenes, Kaye’s 14-piece ork —- 
melodic orchestrations built around th 
sax section. | Showmanship value » is high, 
through 
“So You Want to Lead a Band,” and 
through personality of leader, a 


emcee who is fast with an ad-lib. Strong 








to | novelties 


material are aenethe feature a lot of 
medieys and King’s violin section, and 
adage o team. Best for hotels like 
the Waldorf, Palmer House, etc. 
PEE WEE KING 
Record Company : Victor 
Booking Office: ABC 


One of the most successful of the 
western dance bands, Pee Wee is almost 
a _cinch to do well in 


“Slow Poke,” “Tennessee Waltz,” 
others. Has a big band, with fiddies, 
brass and all. 

WAYNE KING 
Record yr oan Aa a Victor 
Booking Office: 

A longtime agg favorite and m 
recent TV click, this band has built ite ite 
name on waltzes, sentimental and sub- 
dued. No agitated music, no drive, even 
the strings are muted here. Outfit is 
long on nostalgia, mixes many an old- 
timer with current tunes. Leader, 
billed as “The Waltz King,” plays 74 
sings a bit, clowns a bit, too. Outfit is 
strong with the older crowd at hotels 

and has family appeal on concert dates. 

BOB KIRK 
Record Company: None 
Booking : MCA 

This is the old Griff Williams ork 
under the direction of former saxist 
vocalist with Griff, Bob Kirk. He has 
retained the same, easy- to ar- 
rangements Williams carried. plays 

the same = and 
uses tunes and rhythms from all dance 
styles. It’s an excellent hotel band. 
BUDDY LAINE 


Record Company: None 


Tomorrow” 
a long time, ard are one of the better 
sweet groups in the country. Band 
patterned after the Sammy Kaye crew 
(Kaye helped give Laine his start), 
meets or good peapenp at most dates. 
Leader is a drumm 
DICK ee 

Record Company: None 
Booking : MCA 

Another society band that’s been 
working some of the better rooms in the 
“sues for the last few years. Maestro 
plays piano and does all the arrange- 


ments, confesses that the 

“nothing the jitterbugs would eo.” 

LaSalle formerly worked with Orrin 

Tucker, George Olsen and others. 
ELLIOT LAWRENCE 

Record Com: 


chores at a New York radio 
(Turn to Page 34) 





Al Hibbler Unbends His 
Scoop To Sing Straight 


New York—Al Hibbler, noted for his “scoop and swoop” 


singing style, has decided to 


emphasize a straighter vocal 


line from now on so that “people can really hear my true 





voice.” And that Hibbler voice is 
uite an instrument, “On a clear 

y,” Al notes calmly, “TI can sin 
as high as Billy Williams, and 
can hit a low B flat on the other 
end.” The Hibbler approach to vo- 
cals became nationally known from 
1943 to 1951 when he was featured 
with Duke Ellington. Since then Al 
has been working steadily as a 
single. 

Ellington once termed the Hib- 
bler style “tonal pantomime,” and 
Al himself describes it as “a kind 
of phrasing, a way of going down 
and finding a note you can hold 
onto clearly and then ee | able 
to bring it firmly into a higher 
pitch.” 

“Actually” he says, “it’s what 
Sarah Vaughan and a lot of 
other people have come to do. I 
don’t say I originated it, but I cer- 
tainly didn’t pick it up from any- 
body, and I didn’t hear any! 
else doing it when I started to 
sing that way.” 


Sees More Success 


But Hibbler, newly signed with 
GAC, feels that he can be more 
commercially successful and hit the 
larger clubs if he sings with less 
reverse English. His recent Clef 
releases of pestng. Sentimental 
over You and As Time Goes By 
illustrate the new Hibbler. And a 
full-scale example of the chan 
style ig to be heard April 1 when 





his new album, Hibbler Sings El- 


lington, is issued on Norgran. 

“T’ll still sing the old way oc- 
casionally, like when people ask 
for it, but I want to concentrate 
on the straight “People to stand- 
ards and pops. People have sug- 
gested, too, ‘, at I = vee blues, but 
personally I don’t care for them 
too much. Semiblues are okay-—— 
one of my best records was a 
semiblues, Lucky So and So. But 





the downright funky blues I don’t 
see.” 








This phase of Hibbler’s career 
hits him at the age of 38, Origin- 
ally from Little Rock, Ark., his 
first a for Ellington was 
in 1934, Duke asked him to travel 
with the band, but Al’s mother felt 
strongly that school was more im- 


portant. 
Influence Listed 


So Al continued to sing and 
listen to such influences as Bing 
Crosby, Russ Columbo, Arthur 
Tracy, and especiall Pha Terrall, 
long with the Andy Kirk band. 
Pha gave Al much personal as well 
as vocal encouragement. Hibbler 
also added academic dimension 
to his experience with two terms 
at the New England conservatcry 
in Boston in 1935-36. 

Al then joined. Jay McShann 
and came east with the band that 
included Charlie Parker. He left 
McShann at the end of 1942, 
worked in Harlem, and finally 
was auditioned a second time by 
Duke in May, 1943. 


Too Many 

“It was at the Hurricane. I asked 
Duke if I could audition next set,” 
Al remembers. “Duke said there 
were too many requests that the 
band had to play, and he went into 
his dressing room. But Ben Web- 
ster snatched me up to. ing stand 
and I sang Summerti 
came out as I finished the 4 wensbor 
in time to see the house go wild. 
He kept telling me to come back 
every night, and it was two weeks 
before I knew 1 I had been hired az 


a member of the band. 

“While with Duke, more 
Carnegie hall six times, oe ly- 
wood Bowl, the Shrine auditorium, 
Robin Hood Dell and some of the 
country’s best clubs. I don’t see 
any reason why I can’t play them 
now as a single. Besides, now that 
I’m singing straight, I think I ean 
reach a lot more people.” 
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Dance Orks 


Are At The 


Crossroads, Warns Welk 





By Lawrence Welk 


What I have to say about the 
dance ballroom business is not 
easy. But I feel we are at a cross- 
roads in the music business, and, 
just as one voice from the band- 

I want to make a plea for 

lody, for good —— rhythm 

with a dancing beat. I'm speaking 

for the persons who come to the 
ballrooms for enjoyment. 

I am told that this is the day 
of progressive jazz, with loud brass 
and powerful arrangements. I 
know that. And there is room for 
both—but not in the ballrooms. 

I always have felt it is wrong to 
play music in a ballroom that is 
not danceable music. For that rea- 
son, I would like to add my dime’s 
worth to the extensive writing of 
the last year on why the dance 
business has fallen apart. 

Music and ballroom dancing can 
get married—whenever the orches- 
tra leaders decide to perform the 
ceremony. That can’t happen unless 
we play music with a pronounced 
melody — very much the way the 
composer meant it to be— with 
simple understandable harmonies— 
played in danceable tempos. 


simple 
corny? And it isn’t so far back that 
when they called a man square, 
they meant he was a straight- 
shooter. 

Have times changed so much? Is 
it unfashionable to be yourself? 

happiest persons I know are 
the folks who sing the song of life 
in the key of B Natural. Is this 
being corny? I haven’t all the an- 
swers, but I know ballroom dancers 
like the pretty simple tunes played 
in a relaxed down-to-earth style. 

I fully realize the hepcats will 
not agree with this thinking—and | 
I already — hear — a my | 
tongue is hanging down like my 
satite-—-and it should get caught 
in the pleats of my accordion. But 
we ought to be able to disagree 
without being disagreeable. 

What we read in the trade pa- 
pers proves that the business is 
alling apart. How can we let a 
business as lucrative as this just 
die? We orchestra leaders should 
share some of the responsibility for 
the decline in ballroom business 
which has been brought about by 
confused patrons. 





I just don’t think that persons 
come to the ballrooms to be mere) 
listeners and onlookers. They are | 
dancers! They dance when they| 
feel happy, and they dance when | 
they want to get happy. Could it) 
be that we are not giving the| 
dancing public dance music? | 

I say play dance music and the) 
one-niters again will turn into lo-| 
cations for our musicians. As I | 








bill russo 
compeser-arranger for stan kenton 
now offering instruction in . . 
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see it, the bandleaders and the 
musicians must create a desire to 
please the dancing public. 

The thing that will please ball- 
room patrons more than anything 
else is playing the melody they can 
—= with a tempo they can 

eel. 

Anes J want to dance - ga eo 
pleasant, smooth, soft rhythm. 
They are telling us what they want 
by staying away when we do not 
give it to them. Young folks won’t 
even learn to dance ess we give 
them a chance. America needs new 
blood in its dance bands almost as 
much as it is needed in the blood 


There is one thing we leaders 
can do—we can set up an organi- 
zation to correct the shortcomings 
that have brought about the down- 
fall of the name bands and loca- 
tion jobs. We could form an or- 
ganization to promote good ideas 
and eliminate the pitfalls that 
exist. This could result in our busi- 
ness coming back to its onetime 
high popularity rating. I would 
like to receive comments on this 
idea from other orchestra leaders. 





Polka Bands Are Coming Into 
Their Own, Declares Yankovic 


By Frank Yankovic 


The polka band is gradually 
coming into it’s own. More 
people are coming in to hear 
and dance to polka bands today 
than they ever have use they 
find that it’s a lot of fun. Recently 
in Milwaukee, 10,000 fans turned 
out to hear and dance to a “battle 
of music” between polka bands and 
(representing the pop division) 
Duke Ellington. 

On another occasion 6,400 turned 
out to hear our five-piece band at 
the Million Dollar ballroom in Mil- 
waukee. 

The polka is truly “happy” mu- 
sic, To the older folks it’s nostalgi 
to the little ones, it’s somethin; 
easy to listen to and understand. 
To the teenagers, it has a wonder- 
ful beat to which they can jitter- 
bug, and, of course to the dyed in 
the wool polka dancers, it’s heaven. 

Incidentally, our next tour which 
begins after Easter, heads us for 
the sunny climes of California once 
again, this time by way of Mon- 
tana, Washington, Western Can- 
ada, and Oregon. The band has 
been playing in around the mid- 
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Handy spray-container holds enough lacquer for many 
touch-up jobs on your metal instrument, or on articles 
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“(» plus unusual flexibility 
and tonal beauty! 


Since the days when Bix Beiderbeck first thrilled 
the music world with his beautiful VEGA trumpet 





west, with Chicago and Milwaukee 
as the center of the circuit. 

For listeners, polka hours.on ra- 
dio are sprouting up all over the 
country. 

So all in all, it looks like polkas 
are gradually coming in to stay, 
and we of course are happy to say, 
“we're part of it.” I think that all 
ballroom operators should give the 
polka a good chance to prove to 
them that polkas are one of the 
biggest grossers in the dance busi- 
ness. Since the big bands have been 
taking a beating, the past few 
years, the polka dances might 





prove to be a pull for the ballroom 
operator. 

In some parts of the country, 
such as the deep south, the polka 
hasn’t caught.on. as yet. Once the 
dancers get on to it down there, 


we'll get calls from the ballroom 
operator. I’m sure a couple of years 
ago we had fun with the folks that 
make movies, when we went into 
the Mocambo in Hollywood. At 
first, many of the movie stars were 
reluctant about getting up to dance 
a polka. But after the ice wag 
broken, everyone was all smiles and 
a good time was had by all. Re- 
member this—a polka dance is not 
a oldtime dance, it’s a very modern 
one and everyone will agree after 
they get into the pol Even 
though I have a small, five-piece 


band, we have made the polka of | 


today very modern. It shouldn’t be 
called oldtime music. 
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ZAMOUS 
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AT YOUR 


DOT RECORDS 





LOOK FOR US 


FAVORITE 


BALLROOM AND HOTEL 
IN 1954 


BOOKED BY 
General 


ts Corporation 
RKO Building, New York 20, 
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Gretsch Spotlight 











professional musicians have chosen Vega trumpets 
because they not only get “power plus” but the 
sweetest horn this side of anywhere! 


If your dealer can’t supply you write the 
Vega company for the Vega trumpet catalog. 


the A'J207:W company 155 couumsus ave, Boston 16, mass. 


Don Lamond and Gretsch Broadkasters 


DON LAMOND consistently rides high in the nation’s annual drummer popu- 
larity polls; appears frequently on TV. Has been seen playing with Milton 
Delugg on the Herb Shriner and Morey Amsterdam shows. Don joins the 
chorus of the nation’s top drummers who say, “Gretsch Broadkasters, greatest 
drums I ever owned.” Hear that unmistakable Broadkaster sound yourself at 
your Gretsch dealer, or write for your free catalog of Gretsch drum outfits. 
Just address Dept. DB-42154, Freo. Gretscu, 60 Broadway, Brooklyn 11, N. Y. 
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“That great Gretsch sound" | 
draws rave of still another 
drum star, Don Lamond 
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Western Bands On Way Up 
In Popularity—Pee Wee King 


By PEE WEE KING 


Years ago, when Otto Gray, started his Oklahoma Cowboy 
orchestra, he never dreamed western music would be played 
from small towns to the metropolitan cities. Truly, western 


band business has become an in- 
dustry with office space, bookkeep- 
ers, secretaries, personal manager, 
and agency representation. That 
is the picture behind any large 
western band. I know. 

Today our country music and 
western bands are institutions of 
hard-working men (and even girls 
in some cases). It’s true that many 
bands entertaining on radio and 
television, locally, never gain na- 
tional recognition through major 
records, but they are the backbone 
of the real entertainment derived 
from our style music. 

In the pop field, men are called 
sidemen; but to a western styled 
bandleader, they are more like 
brothers or a part of a family shar- 
ing the sorrows and trials and trib- 
ulations of each other. Men in 
these bands have been together for 








many years, as is true in my case. 
Most of my men have been with me 
from six to 16 years. In pop bands, 
where men read music, it differs 
from our type of music, for we 
have what is called “head arrange- 
ments,” all from memory. Makes it 
kinda rough when a leader has to 
replace a man. 

I find an accepted and recognized 
feeling from the pop bandleaders 
for western bandleaders. In many 
cases they are swapping songs, 
dates, and conversation with a 
bond of friendship existing now 
that didn’t before. Much of this 
goes back again to the “public” 
making hit songs of country music, 
and pop bandleaders have to in- 
clude he hit songs in their li- 
braries and they notice the names 
of folk artists responsible. 


There are many smaller combos 
who obtain a danceable beat to 
their music, thus making it possible 
for them to play ballrooms in their 
own immediate area, but among the 
large bands you will find such as 
Bob Wills, ~— Cooley, Cliffie 
Stone, Tex Williams, Smokey Rog- 
ers, Johnny Lee Wills, Leon Me- 
Auliffe, Wade Ray, Gabe Tucker, 
Mer]! Lindsay, Hank Thompson, and 
even guys like Tiny Hill and Law- 





rence Duchow. Yes, they, too, play 
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A JAM-TYPE session was held recently when these leaders and 
personalities got together with Pee Wee King for some laughs. In the 
usual order are Jimmy Dorsey, Pee Wee, Tommy Dorsey, Martin Block, 
Redd Stewart, Sammy Kaye, and Ray Bloch. 


plenty of country music with their 
own style bands, horns and all. 
Many bands pattern their music 
to suit the style of dancing in their 
own areas; square dances, Charles- 
ton, Big Apple, schottische, jitter- 
bug music, even the creep and the 
bunny hop must be played. 
Although teenagers are not danc- 
ing as much as in years gone by, 
slowly but surely there is a definite 
rise in attendance at country 
dances, so the big ballroom oper- 














Morty Nevins, vibrant accord 
major reasons for the popula 
Mr. Nevins enthusiasm for his BE 


many top-flight artists who choo 
dion. They all agree that consist 
construction and beauty of desig 
rigorous demands of professional 


Settimio Soprani + American 5 


BELL ,. 


_Keyboard of 
the Artists~, 


CORP 


THREE SUNS 


15 E. 23rd Street « New York . 





ators now use western bands to in- 
veigle these paid admissions into 
their places, giving us an oppor- 
tunity which previously never af- 
forded itself to exploit the talents 
of folk artists and western bands. 


Shad Waxes 
West Coasters 


New York—Bobby Shad, in 
charge of operations for Mercury’s 
new EmArcy jazz label, has re- 
corded two LP albums featuring 
many of the leading jazzmen now 
on the west coast. 

Maynard l'erguson is heard on 
both trumpet and valve trombone 
and is joined by Claude William- 
son, Milt Bernhart, Max Roach, 
Herb Geller, and John Simmons. 
On the second session, Bob Gordon 
was added un baritone, Bud Shank 
replaced Geller on alto, and the 
rhythm section was composed of 
Shelly Manne, Russ Freeman, and 
Curtis Counce. 

Several tracks consist of some of 
the longest choruses any ef 
men have taken on the myriad of 
recent recordings from the coast. 
Max Roach, for example, has a solo 
that lasts over three minutes. The 
recording was made according to 
high fidelity standards and incor- 
porated several new ideas of Shad 
concerning mike placement. The al- 
bums are due for release in a few 
weeks. 











When your 
instrument is a 
Pruefer, 

you have 
America’s 


Finest Clarinet 


Pruefer 


For power, tone quality and eternal 
performance, Pruefer instruments 
ore a tribute to any musician. 


G. PRUEFER MANUFACTURING CO. 


185 Union Avenve Providence, Rhode Island 


Write for free illustrated catalog 
or see your dealer 
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RUSS MORGAN 





al pete 
val | 


Record Comp : Deoca 

Booking Office: Russ Morgan Enterprises 
“Music in the Morgan Manner” on a 

marquee a 


Booking Office: GAC 
marily an open-voiced and bluesy 
it also _ good ballad sounds, 


wi the facile and lovely 
trombone of the is employed. 
Crew has been on the verge of big 
success for the last year, and could 
be its season to break open. Scores 
heavily at colleges and ballrooms where 
dancers like to move around and enjoy 
excitement. 

ROGER KING MOZIAN 

Record Company: Clef 
Booking Office: GAC 


Another in the recent crop of new 
leaders, Mozian is adding some novel 
and colorful effects to his band to en- 
hance visual Set to go out on 
|} the road after the Lenten season, the 





Record Company: Capitol 
Booking Office: MCA 
years 
his band the tep brack and looks 
as if he suceeed. Crew worked 





to Tony’s songs. A good one-niter attrac- 
tion for most areas. 


RAY PEARL 


y | tures a vocal trio, girl singer, and nov- 


elty singer Bill (Five By Five) Darlow. 
BOBBY PETERS 
Record Company: None 


: MCA 
Peters’ “Musical Maniacs” inte 
music and madcap antics with consider- 
F w leader has a 


able success. 
varied book—everything from Viennese 
plays it well, but 
accent is on clowning by the bandsmen 
and worked-out comedy routines. 
TEDDY PHILLIPS 

Record Company: King 
Booking Office: MCA 

Teddy, well established for a long time 





band is big and and 
dressed-up 





t 


@ mational favorite for a 
for the last four 
at the Conrad 





arr on standards. Band is de- 
signed to capitalize fully on the sight 
the musical seope. 
| spent last few months 
| traveling about the country to establish 
| dise jockey contacts and should have 
| the road well paved in front of him 
| when the band takes off. 


powerful 
| Strong brass to sharpen the 


| angle as well as 





as p of one of the best commer- 
cial-styled 


bands, has 

new audience participation stunt that 
could rival Sammy Kaye's “So You Want 
te Lead a Band.” It’s called “Join the 
Band,” and andience gets a chance to 
play right along with ork. ilips 

a Wayne King-ish alto, carries a three- 
man violin section in addition to five 
saxes, three brass, and rhythm. 


come up with a 
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RCA-VICTOR RECORDS 


Albums — “Mucho Mambo" (EPA- 
362, LPM-21) “Mambo by the King" ® 
(EPA-404, LPM-3108) And dozens 
of great singles including unique in- 

of “Spanish Town," 
“C'est Si Bon," “Jazz Me Blues" 


DOWN BEAT: “Only real dance band that also 
offers intense musical excitement" (Jan. 13, 1954) 


PEREZ PRADO 


The Mambo King 


AND HIS BAND 


Perez Prado says it with music —his own 
original mambos, subys and peeegne (and 
arrangements) — 


those fantastic 


PORTER. 





Prado himself! 


MIRROR. 


And the critics say it with superiatives: 


@ “Though mambo has a number of self-styled 
kings and queens, 
peror!" — TIME MAGAZINE. 


@ “Hottest thing in music — Perez 
knocked ‘em dead!" — HOLLYWOOD 


@® “Best one-niter in these 
able length of time.” — VARIETY. 


@ “Wonderful rhythm, h 


@ “Rocks the theatre .... Fans, count me in!" 
—L. A. DAILY NEWS. 


“Just the tonic to chase the blues!" —L. A. 


Perez Prado is its em- 


Prado... 
RE- 


rts in a consider- 


ng drums, and 
TIMES. 


Films & TV 
& PRESTON AGCY 
238 N. Canon Dr. 
Hills, 
CR. 4-2755 
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PEREZ PRADO led by, Larry Davis pinate. Sees playing 
Record Company: Victor — et, Baad steal “4 bande = 
Possibly the exciting Latin-Amer- | ™ost any type of Job. 
a gh Fg kh Sp HARRY RANCH 
te this country, Prade seems assured of Company: MGM 
much work here now that he has ob- es Ss BC 
tained permission to stay the country. has a skilled group of musi. 
Band can be raw and frenetic one mo- t can be funny and musi- 
ment, as it blasts away at familiar| cally excellent at the same time. It's 
songs done in mambo tempo, just_a nine-plece group (including sing- 
around and play some quiet, slow stuff. | & ). but a 
Band is a big, colorful one that gains for dancing, also puts on 
impetus from the uni and | Show, has good flair for comedy. A ver; 
drive of its leader. It’s a crew to watch, | 00d bet for clubs that have shows and 
dancing both. 
LOUIS PRIMA MMY REED 
Record Company: Columbia Record miaieatee MGM 
Trampeter _*__, Ar ait- | Booking Ofice: M 
ties made hime big record name for | pict funzing, Hendon, whe worked its 
several years, is reportedly working in while in the formed his 
New Orleans with a small combo right | hand of marine vets after the war. Hes 
now, but undoubtedly reorganize | heen pl steadily si land- 
big band again if some action happens | ing more yo Ae | ~~ b— 
in Sanco bis. Band never was exactly | year. It’s @ 12-plece band that's built 
Prima is always the show. He mugs, | fins “Sorcens "manner. Dick Pe 
a. pi Ht] at Mardi Mardell, and Tommy handle the 
RADEC RAMBLERS JOE REICHMAN 
Record : 3 
Booking Ofte: independent Booking Ome: MCA . 
tly-f d western-style band| “The Pagliacci of the Piano” sells 
RADIO Twice a week with Dinah Shore for Chevrolet on 
NBC. 
Dally—“Betty White from Hollywood,” NBC-TV Net- 
TELEVISION work (also plays this one for laughs as “dead- 
pan” humorist). 
RECORDS Top recording band for Derby Records. Latest re- 
lease: Jaye . Morgan's “Life ts Just a Bowl of 
Cherries. 
Complete De Vol 15-piece ochestra now playing 
DANCE exclusive club engagements. Booking agency: MCA. 
BEST MUSIC BY FAR 
® arrangements by ... 
George Zinnser 
® featuring vocalists... 
Alice Gerber and Joe Ferrie 
NOW playing at the Penn Shady Ballroom, Pitts- 
burgh 
OPENING soon at the Vogue Terrace and the 
Warners Enright Theater, Pittsburgh 
RADIO: WJAS Mutual, 10:15 to 10:45, EST 
OFFICE 
720 Larimer Ave 
Pittsburgh 6, Pennsylvania 
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jmainly becauxe of his antics at CARL SANDS 0 CNS ee, SO Se es Se | Seldom does this band reach a 
the piano and lete wil to| BR a : Nome half a million miles travel since it| loud volume level—it relies on its 7 
$B any and all requests, He marks bis | Becking Ofire: MCA first was organized In 1942 to play for|sound to penetrate rather than over- Notice 
goth year as a band-leader in 1954, can Ex enced mainly in hotel and/ service camps. Lots of novelties are fea- | wheim. 
continue for ore, | theater work (Sands has worked many 
what with popularity built up over the | of the country’s class spots), this band TOMMY TUCKER Down Beat regrets that the fol- 
has never rea varied. | fits | el into this ty of job, as it SIX FAT DUTCHMEN Record Company: None lowing band summaries were proc- 
is always present, chman is | provides pronounced | and an- Company: Victor Book: Office: 8 
i swers all Tequesta. Leader's plano work | Booking Office: I age Py ae Around ana I too late to be included in 
DON REID society-styled and well-accepted. of outside of the| p..*; Want to Set the World on Fire gave | regular alphabetical order. 
oom RED SAUNDERS midwest, this greap dese 0 werful Tommy’s career a huge shot in the arm ADE COOLEY 
Record Company: aes — Gus : Okeh in areas w! pol —s ote., | some one years ago, and he's con- | Record : 
Booking k Mes i: ang: are po - A = ® tinned to do excellently ever since. No| Booking Office: Independent 
Subdued, soft —- : 4 Book — CA iad precise, insistent beat mark e music, hits have come along, but| “The King of Western ~ 
a ~~ oy. Roose- oor, consistency. With the exception of ot | teaweteh the oa looks the bandas — a good = og 3 —y- one 4 = 
ee ee Ss eS played for ay ~t yf CHARLIE SPIVAK been ted. inter et re |om, the weet cosst. I's Be longer 
his own paces an, eve-| go's Club DeLisa, where his band has| Record Company: None style bs ge tn “3 | ship and instrumentation is such that it 
i Ghana Gee waaitice of tunities | worked Sor comntiens chown Shar Ghee : MCA mony hotel rooms where om does all types of 
tames mixed wi tzes, pop tunes,| provide a rocking, for| Charlie’s trum playing is still | *ther than tenor band is wanted. music, Cooley's TV. and 
and occasional up-tempus. dancing, sparked by the drumming of | thing of beauty, his eep the organi- 
ERNIE RUDY Saunders, who is not ve pb 3 pace with the years, giving LEB VINCENT zation just as busy as it wants to be. 
rs as being one of the best show dramm crew an up- sound. | Record Company: None SONNY DUNHAM 
pecetas Om Pn + Sees = Se country. — ot > fr r&b lo-| It’s coresally the bal a - *A favorite. I a. Record Company: None 
ions and one- ‘ers, can that pulls ou Vv many 0 east - 
Rady is former Sammy Kaye drummer | dragged out of contributing is Joe Tucker’ F 
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s chiefly hotels, 

contains a vocal group, spots Ruhl’s ar- 
8. 


JOE SANDERS 
Record Company: None 
Booking Office: M 


8 
band still does a lot of novelty material 
and vocals. 





percussion 
seldom associated with 
Its records have proved to be a valu- 
able advance selling point for the group. 
FREDDIE SHAFFER 
Record Cungene: None 
Booking 


is equally expert at 








Bill Elliott 


saxophone 


brook 17-2971.) 





Hollywood's Newest Dancing Attraction 
ELLIOTT BROTHERS ORCHESTRA 


Lioyd Elliott 
trombone 


Featuring vocals by Tony Paris 
MGM Records — If you like good music, ask your dealer for a 
listen to “Plymouth Sound” backed by "! Aint Gonna Grieve.” 


(CURRENTLY AVAILABLE FOR SINGLE AND WEEK-END DANCE ENGAGE- 
MENTS. WRITE: 3263 SO. BARRINGTON, LOS ANGELES 34, PHONE: EX- 









Office: Independent 
Freddie's ey crew (nine of ’em) | *! 
playing for dancing 





DAN TERRY 

Record Company: Colum 
Booking Office: Willard Alexander 

ees ge hn wy has been trying for 
several get established, may 
finally eae | it “eae time with the pro- 
motion that will accompany his Coelum- 
bia record Terry ~g hk 
band, seasoned liberally with 
booting arrangements and will 
a to the teenagers and net. 
Band achieves a compact rather than a 


aA 
modern, | Box 
appeal 


colleges, this 
= gupatactiy. It played 
lantic City’s Steel Pier for four straight 
years. Vincent stresses 
flexibility, bat keeps up- 
to-date in order to to appeal te the young- 
er dancers. 


JERRY WALD 
Record Company: MGM 


CA 
Veteran clarinetist-leader utilizes a 
ae style to good effect. . will 
mueh as 20 minutes of 
fithout an ye ge | Wald's 
pretty clary oe @ resonant — 
can then gk and 
some lucid se . of what = a 
thing is all about, Wald’s ence 


kground makes this adapt- 
able to all types of bookings. 


LAWRENCE WELK 
Recording Company: Coral 
oking Office: MCA 
Bubbly, bouncy dance stylings are un- 
corked by the “Champagne Music” 
maestro, who specializes in medium- 
much clarinet, consid- 





blasting eg — on the plays 
iow dance tempos with imagination and 
variations in color. 
HANK THOMPSON 
Record Company: Capitol 
Office: it 


Hank's had a money-making | - both 
) band good 





Leader’s voice 
selling point. 


CLAUDE THORNHILL 
Record 


Com : Trend 

Booking Office: MCA 

Claude got new life when two LPs A. 4 
his band were released on Trend. 
caught the loveliness of the 
French horn and reeds sound that has 
distinguished his band for years, the 
other displayed the warm and intri- 
cate jazz arrangements for which he’s 


~ Fe A the big 





erable organ, a touch of accordion, and 
® soft background of saxes. Strings are 
called forth on slow, sentimental bal- 
ae. and overail ‘ect one of tee | st 


dedly melodic 
draw both kids and older crowd onto 
the floor, without baffling a, A tre- 
mendous draw on TV, and with the ball- 
room set, as well. 


FRANK YANKOVIC 
Record Company: Columbia 
Book Office: MCA 
Just five pieces strong, bat one of the 


most sought-after bands anywhere. Band 
makes it a habit of filling ballrooms, 








usually ws a tr T 
It’s a polka band, of conrse, and the 
most palar often out- 


po 
draw top name bands, 
attendance records at some big 
rooms. 


Want To Buy a Band? is an oxclusive, 
copyrighted Down Beat feature. Reproduc- 
tion in whole or part is prohibited without 
written permission. 





danceability and | sonny 





been leading this band of crack 
ay studio m ms on dates around 
Los Angeles for quite awhile. It’s a ~— 
bend that can melodic ballads in 
good tome, but can also — %' out some 
finesse 


of Fielding’s specials 
ey Soloists are all Fay men who have 


ercury 
GAC 

that was picked for success 

by Le Beat i —_~—_ & H+ last 

year, then prom: came up 

or three smash records and made iteelt 

a big road draw, > to impress 
does and the re- 


ines, 
standards, special material pu 
stuff, and the P pretty trumpeting of the 
leader. Ralph appears set for a long 
career as a top leader. 
TED WEEMS 


Record Company: None 
Booking Office: MCA 

After more than 20 years as a leader 
and with several record hits behind him, 
Weems is solidly entrenched as a club 
date and location band. Style is fa- 
miliar to all-businessmen’s bounce tem- 
po, novelties well and h . 
. = 


one a continuing phil 
dancers’ wants come first. 
any sort | job with onune ont 
ine. 
TONY WILLIAMS { 


Company: None ; 
Phil 


pkin 
» sweet-styled band that 
lis Lane. Williams 


has heen — the southwest area, 
chiefly in sw x clubs and ballrooms. 








EVERYONE 





° Geronimo 
¢ Varsity Drag 


¢ Mango 
© East Is East 


In Dreamland 
e Charleston 


Personal Management: 
Bill Simon—Suite 304 
1650 Broadway, New York, 19, NY. 
Circle 7-5610 


° Heart Of My Heart 


* Rocky's Prelude 


¢ When Yuba Plays The 
Rhumba On The Tuba 


© Bandstand Boogie 
® Roo Roo Kangaroo 


© Flat Foot Floogie 
© Meet Me Tonight 


Disc Jockeys, Disc Dealers 
and the Dancing Public 


about 


Ges wai 


Larry 


© You're Driving Me Crazy 


modern 


Booking: 
Music Corporation 
of 


AMERICA 


® Until The Real Thing 
Comes Along 
(LP and EP Albums) 


® More Than You Know 


Also Larry Elgart and his 


Brunswick Records: 


© Impressions Of Outer Space 
(LP and EP Albums) 


featuring the alto sax 


Elgart 


IS RAVING! 


THE SOPHISTICATED SWING OF AMERICA’S “COLLEGE PROM KING” 
LES ELGART and his Orchestra... 


* Sophisticated Swing 
(LP and EP Albums) 
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COUNTERPOINT | 


| 
| 


By Nat Hentoff | 





Quincy Jones is a composer, arranger, trumpeter, and | 
pianist. His originals and arrangements are in the books of 
Count Basie, James Moody, Lionel Hampton, and Tommy | play different ways in the course of 


Dorsey. His scoring has been a vital factor in the success of | a night. I get tired of playing only | wijperforce university and left to 





recent record sessions both here® |one thing all night long. Actually | 


and in Europe by Art Farmer, 
Clifford Brown, George Wallington, 
and groups of leading Swedish and 
French jazzmen. Some of these 
sides already have been released, 
and all eventually will be issued 
on Prestige and Blue Note. In addi- 
tion, Oscar Pettiford has recorded 
some of Quincy’s work for Debut. 

Though Jones’ main interest is | 
writing, it was as a member of the| 
trumpet section and later as a pian- | 
ist with Lionel Hampton that he} 
traveled throughout the United | 
States and visited Canada and} 
Mexico and finally Europe before 
leaving the band to concentrate on | 
writing and study. 

“That was something I wanted to | 





; accomplished—traveling,” says| with Duke one night when I came} 


cy. “The year and a half on} 

road with Hampton was worth | 

10 years in experience. I did a lot! 

of watching, and I learned a lot.” 
His Observations 

It is the substance of honest ob- 


servations that I’d like to pass on| 
to you.Quincy, like Brown, Farmer, | 
Gigi Gryce, and other young 


jazzmen, has been looking for a 
solution to the problem of the pro- 

ional jazzman. His ideas on the 
subject are carefully thought out 
and based on wide areas of experi- 
ence. 

“A lot of young musicians get 
mixed up,” points out Quincy. “A 
guy in Omaha, let’s say, hears 
about Bird and Miles and the cats 
in New York. He listens to all 
of Bird’s records and wants to 
do the same thing. But he forgets | 


of playing, they’re apt to turn the | 
chance down and say, ‘Bird| 
wouldn’t play with a band like| 
that.’ So they kee 


records and if they do get a chance 


listening to| musicians. I 


any session. They have a broad 
concept of music, 

“Certainly a cat’s not going to 
lose anything by having three or 
four conceptions. If a man can feel 
more than one style, he’s a better 
musician. If a musician can pro- 
ject in the modern vein, he should 
be able to project in Dixieland, too. 
I would think that it would be 
easier for musicians on a gig to 


it’s a kick trying to see how versa- 
tile you are. 

“A fine example are the Swedish 
went to a Simon 
| Brehm gig at a place in Sweden 


to sit in with a good band, they’re | like the Savoy ballroom. And with 


lost. 


Can’t Play Choruses Only 


|every number I thought I was in 
|a different country. Simon, who is 
|a bass player, doubled on piano 


“You can’t just sit in a band and/| on some numbers, and the pianist 


play choruses. There’s an art of 
phrasing in the section, an art for 
trumpet players of using different 
mutes for .different effects and 
there are similar skills for other} 
instrumentalists. You’ve got to| 
know a lot of things and have a 
lot of varied experience to be a 
good musician. 

“Take Clark Terry. 





I played 


back from Europe, and listening to 
Clark was amazing. He played 
everything. He can play as modern 
as anybody; yet when he plays 
Tiger Rag, he plays that authen- 
tically, too. Nobedy can embarrass 


doubled on accordion. They played 
Swedish folk dances, boogie woogie, 
bop, the blues, pretty ballads, pop 
tunes, modern jazz originals by 
writers like Gosta Theselius and 
the American jazzmen, and each 
kind of music they played with au- 
thenticity. 

“That’s why I say it would do 
|}any young jazzman good to get 
with as many different types of 
bands as possible, not just the type 
he prefers to play with. That way, 
when he gets to the city and meets 
2 lot of competition, he won’t be- 
come just anether stranded musi- 
cian who knows some Bird choruses 


Frankie Newton Dies In N. Y. 


New York—Frankie Newton, one of the unforgettable 7 
individualists of the jazz trumpet, died suddenly of acute 7 





program shortly before his death, 





and his new band stood a good 
chance of getting on the show. 
Born in 1908, Newton attended 


into music. His first recordin 
| date was Bessie Smith’s Gimme 
|Pigfoot (19383). Newton worked 
| with Cecil Scott, Elmer Snowden, 
| Charlie Johnson, Teddy Hill, and in 
| 1937, organized his own band. New- 
| ton units played with great success 
j}at the Onyx Club, Village Van- 
| guard, and Cafe Society in the late 
|’30s and ’40s. One of the groups 
| he created became the John Kirby 
| band. 

| Newton is represented by sev- 
|eral extraordinary jazz recordings, 
|}among them Parallel Fifths (Vo- 
|calion), Blues My Baby Gave to 


|Me (Bluebird), and many sides 
| still available on Blue Note. He 
|also recorded with Billie Holiday 
jand can be heard on Billie’s 
Strange Fruit (Commodore). There 


gastritis March 11. Ironically Newton had auditioned for 
the Arthur Godfrey Talent Scouts® 





|}are plans for reissuing his re- 
nowned Bluebird sessions with Pete | 
Brown shortly. 

In the late ’40s and early ’d0s, | 
Newton spent much of his time} 
leading bands in various jazz clubs | 


sh eee . 


Frankie Newton 

rectly to children, and he usually 
spent his summers as a counselor 
in camps for underprivileged kids, 

Characteristic of Newton and an 
indication of why he was so great- 
ly loved by so many people was a 
recent exchange between him and 
a friend to whom he was teaching 
the trumpet. 

The friend insisted on paying for 






musicians like Clark or Dizzy in| from records.” 


Yma Signs E Dat 

New York—Yma Sumac is aiming her four-octave bat- 
ter'es at Europe. The Peruvian hi-fidelity set opened her 
Italian tour March 20. On April 4 she begins four days in 
Switzerland. After two dates in The Netherlands, Yma starts a 
month of concerts in Britain April 24. Before her departures for 
Europe, Miss Sumac appeared at Carnegie hall. Commented composer- 
critic Virgil Thomson of the New York Herald Tribune: 

“| .. Miss Sumac, if she put her mind to it, could, I am sure, make 
many an opera star sound amateurish. .. . Singing folklore (if that) 
in sleek arrangements, she is merely an exhibit in the zoos of show 
business. 





all the fundamentals Bird and “In a time when fine voices are as scarce as they are now, this 
Dizzy had to learn to play before| reporter regrets that Miss Sumac is not working more ambitioysly. 
they arrived at what they're doing | If mental capacities are grey reasonably comparable to her mask. 
now. | cal gifts, she belongs ‘in the great houses of opera.” 


“When immature musicians like 
these get a chance to go with a 
versatile band and learn all aspects 





iss Sumac, unmoved by the barbed corsage, told Time: “It’s too 
late for me to do it.... (Besides) I make very much more money than 
if I sang in two or three operas a year for the Metropolitan.” 
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in Boston. For the last two years, | the lesson, and Newton said wryly, 
since returning to New York,| “Well, how much should I charge 
Frankie’s jazz activities had been| per note Look, if someone wants 
limited to infrequent gigs. He had/| to learn how to play an instrument, 
hoped recently to return to the jazz) if he loves music that much, there 
scene full time. | should be some way he can learn 
| Newton’s playing was admired| whether he has the money to pay 
by musicians of all styles from! for it or not.” 

Louis to Dizzy Gillespie. He is| Newton is survived by his wife, 
credited with having helped form| Ethel. To many people, ss 
the careers of many outstanding| in Greenwich Village and Boston, 
jazzmen, and he is remembered | he will be remembered as an un- 
with special affection by the scores | compromising individualist who, de- 
of children he helped introduce to| spite frequent hurts and bitter dis- 
music over the years. Newton had | appointments, always remained 
the rare ability to communicate di-| himself. —nat 
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the works and several movie | p,; 


offers under consideration, 
Rex Allen (Decca) reports he will 
not return to Republic, where he 
signed five years ago and since 
completed 23 features. A broken leg 
suffered in a ski accident has the 
handsome cowboy star hobbling, 
but he says he will be yee! for a 
heavy run of rodeo and night club 
appearances starting in April. 
While recuperating he got a 30- 
foot “Get Well” card from 10,000 
fans in Decatur, Ill. Gene Autry 
and Rex are discussing Gene's 
Flying “A” Productions handling 
his TV output. 

In London, Roy Rogers and Dale 
Evans were bitten by the fiu bug 
and were — to one - 
appearances, including a in 
Liverpool. Prior to this all has 
been well and appearances have 
drawn spectacular crowds. 

Eddy Arnold flew from a date 
at Miami's Olympia theater to 
the MOA convention in Chicago. 
His My Everything and Second 
Fling were released at pre-conven- 
tion time by Victor. While in Chi- 
eago Arnold had conferences with 
NBC-TV officials and his producer 
on a new coast-to-coast show. 

Tennessee Ernie i 
O’Connell and the Cliffie Stone five- 
piece band got off to a good start 
on CBS radio. Several Hollywood 
critics couldn’t dig the “cotton 
pickin’ language” but had to admit 
the show has its followers. 

Sheb Wooley (MGM Records 
and heavy in movies like Hig 
Noon, just completed similar roles 
in Boy from Oklahoma meng 
Will rs Jr., and Texas B 
Man with Wayne Morris. He’s also 
a prolific so iter. 

J and “Oklahoma 
Playboys” now daily on KXLA, 
Pasad i 
Henry 3 llad 
(1882-1941), who passed 
years ago this month. . . 


a TV series already in| >; 


Productions, Ine., releasing first 
Technicolor Christian western, 
| Sunday on the Range, and at same 
time Sacred Records releasing LP 
and four singles by the Spencer 
Family of eight songs from film. 
. Abbott’s new singer, Billy Dee, 
gaining _— on first release, 


Martha Bogle, 2114 Elliott Ave., 
Nashville, Tenn., president of new 
Eddy Arnold fan club. . . . Jimmie 
Davis leaves Louisiana in April for 
annual tour of west coast... . 
Cousin Herb (Capitol) switched 
to KERO radio and TV in Bakers- 
field. . . . Carolina Cotton set for 
sixth year as queen of rodeo during 
Helidorado in Las Vegas. 

Abbott girl singer Ginny Wright 
does all recording sessions minus 
shoes—the point is, she sells... . 





Zeke Clements may leave duties at 





for dates in California and Nevada. | 


Midwest Notes 


Eddy Arnold has been set 
for a full hour TV show out 
of Chicago which will be 
beamed nationally. Eddy 
plans to move to the Windy City 
vicinity, and is now shopping 
around for a farm out in the sub- 
urbs ... Col. Tom Parker reported 
turnaway business at the Palms 
Theater in West Palm 
Florida, with a show which in- 
cluded Eddy Arnold, the Davis 
Sisters, Deacon Andy Griffith, 
Lew Childre and the Plowboys. 

Minnie Pearl, whose first record 
release on RCA hit the sales jack- 
pot, has now sliced her second pair 
of tunes for that company, and is 
planning additional personal ap- 
pearances in the Northwest ... 
Arkie, the Arkansas Woodchopper, 
has joined the Saturday morning 
TV show, F-Bar-F Ranch, which is 
seen via WGN-TV .. . Jim Wilson, 
WHOO, Orlando, Fla., was a fea- 
tured attraction at the Central 
Florida Exposition, broadcasting 
two and one-half hours daily from 
the Fair grounds. Wilson has also 
started a new Saturday night 
er Barn 





WSB radio and TV long enough} 





airer called The Old Crack 
Dance. 
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We know that many of our readers would like to know a 
little about the Grand Ole Opry, so we thought we’d take just 
a little of our column this issue and tell you a few facts. 
Grand Ole Opry is the oldest uninterrupted commercial pro- 


gram on the air. Beginning in 1925, 
it hasn’t missed a Saturday night 
performance. Each show is 4% 
hours long, and at least a part of 
it is heard by more than 10,000,000 
listeners. 

In addition, an average of 5,000,- 
000 people have visited Nashville 
and the Grand Ole Opry. We folks 
in Nashville are, of course, quite 
proud of the Opry, and are con- 
tinually striving to make each show 
better than the last. 

News 

Now some Opry news. Grady 
Martin, topnotch guitarist on the 
Opry, has a new Decca release, 
Pork Chop Stomp. Tune was 
penned by Grady and Hank 
(Sugarfoot) Garland, also a gui- 
tarist and with Eddy Arnold. On 
the flip is an old tune, My Window 
non South, and Red Foley does 
the singing. 


George Morgan and Lonzo and 


'Oscar did a week of p. a.’s in 


Florida. Morgan then flew to 
Springfield, Mo., to cut another 
series of e.t.’s for Robin 
flour. Chet Decker and Dick Stew- 
art, former sidemen with Morgan, 
were in town to visit the Opry. 

Moon Mullican’s new King re- 
lease, Good Deal, Lucille, is a new 
gimmick for The Moon. He uses a 
multiple recording process on piano 
and voice, 

Rod Brasfield, comedy star of the 
coast to coast Prince Albert show, 
has a release on Hickory 
Title is Rod’s Trip to Chicago, and 
is a talking deal in the comedy vein 
of course. 

Sorry to hear about Rex Allen 
breaking his leg, but we know he’ll 
be up and around before long. It 
was broken while Rex was teach- 
ing his two sons to ski. 

Sympathies 

We'd like to extend our sympa- 
thies to the family of Granpappy 
George Wilkerson, w passed 
away March 5. Granpappy was one 
of the original Opry members and 
will be missed by all who love 
country music. 

Jimmie Rodgers Snow, son of 
Hank Snow, has signed with a ma- 
jor label and did a session in Nash- 
ville Feb. 22. He previously 
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recorded a Jimmie Rodgers memo- 
rial album with his father on Vic- 
tor. 

Some of the top Opry artists are 
currently on a coast to coast per- 
sonal appearance tour. The pack- 


WLS Marks 
30th Birthday 


Chicago—More than 3,000 guests 
are expected to celebrate the 30th 
anniversary of the WLS Barn 
Dance April 24 with dignitaries 
and stars coming in from all over 
the United States and Canada, The 
program, forerunner of the other 
country programs, is now housed 
in the Eighth Street theater here 
and the program activities will 
center around it. To add to the 
special celebration and also to ac- 





‘ood | commodate the anticipated crowds, 


an extra airing will be added. 
It was back in April 12, 1924, 
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aged show consists of Kitty Wel 
Johnny and Jaek, Del Wood, an 
Little Jimmie Dickens. 

Faron Young, on leave from the 
army, cut a session March 16 in 
Nashville, as did another Capitol 
artist, Dub Dickerson. 





that William S. Hart, the late fa- 
mous film cowboy, first faced a 
mike, to start a long line of cowboy 
stars who have gained fame that 
has included Gene Autry, Red Fo- 
ley, Rex Allen, and today’s Bob 
Atcher. There, too, was Grace Wil- 
son, still a member of the cast, and 
soon other members of the present 
group joined the station including 
Arkie, the Arkansas Woodchopper, 
Lulu Belle and Scotty, Red Blanch- 
ard, and emcee Yack Holden. 
Among other firsts that the mem- 
bers have achieved besides the 
countle&s fair and personal appear- 
ance dates, was the one-day date 
that they had at the Century of 
Progress which was extended into 
a five-week stand also the television 
appearance at the Indiana State 
Fair for a week—in 1939. 

Also the whole gang went out in 
Hollywood in 1944 to make a pic- 
ture for Paramount. The vets will 
be joined in the day-long celebra- 
tion with today’s “youngsters” 
Homer and Jethro, Dolph Hewitt, 
Bob Atcher, Phyliss Brown, Beaver 
Valley Sweethearts, and Capt. 
Stubby and the Buccaneers, 
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DOWN BEAT Page 39 
cae 4.2 Bernie Silverman of Clef in town | ness all week. Wallis with her songs of bad little |tinues to the delight of all at the 
: strictly rad Lb visiting the local _ distributor,| Record stars are the vogue in the| boys and girls. The house band is| Theatrical Grill. On March 29, 

Melody Sales . Chuck Travis} clubs, with Guy Mitchell setting|that of Danny Deane, diminutive| Linda Shannon was added to the 


(Jum 
SAN FR 


her new release... AIR 


March... 
Lester 


ilbo Mahones 
Henry (bass), an 
penter (manager). 


(piano), 


Billy Daniels scored at the Fair- 
mont hotel in March ... 
into 


Brubeck booked back 
Black Hawk in April. 
will play opposite him. . 
to Valdes booked 
When as a single. . 


Cal 


following in April. 


Lil Armstrong took over inter- 
Hangover 


mission chores at the 


and Kid Ory has become the house 
band . 
Ajax club following Ben 
Now there’s logic for you . 


from Page 3) 
NCISCO — Tony Vito 
and Helen Troy in town plugging | 
omero, a | 
Jocal lad now with Capitol, making 
the disc jockey rounds... 
Gerald Wilson band’s Sunday ses- 
sion switched to the Down Beat 

_. Andre Previn due into the | 
Black Hawk early this summer. 

Zoot Sims, Jimmy Pratt, Lor- 
raine Geller, and Johnny Mandel 
into the Say When at the end of 
Earl Bostic played a 
concert in Oakland March 21 . 
Young followed George 
’ Shearing at the Black Hawk with 
a band composed of Jesse Drakes 

trumpet), Connie Kay (drums), 


Charlie Car- | 


. Migueli- 
into the 

. Don Dennis | 
showed up in the trumpet section 
of the Perez Prado band when the 
latter played the Down Beat in 
March. The Orioles booked into the 
Down Beat, with Duke Ellington 


. Christine booked into the 





took a small group into the Dia- 
mond Knee ... Frank Sinatra pos- 
| sibly will play “the Fairmont hotel. 

a j. gleason 

* * 

BOSTON—Gerry Mulligan’ s first 
| eastern appearance was a huge 
| two-week success at Storyville, 
with Bobby Brookmeyer on valve 
trombone, Frank Isola, drums, and 
Bill Anthony, bass. Chet Baker fol- 
lowed for two-week stand in same 
spot, with Russ Freeman on piano. 
Another successful venture. Dave 
| Brubeck just finished, with his first 
four days overlapping Baker’s last 
four for a most memorable final 
March weekend. Terry Gibbs now 
sharing stand with Slim Gaillard. 
The Slim one will stay over with 
the incoming Buddy DeFranco 
group. 

Savoy housed the Pee Wee Irwin 
Village Five, with leader on trum- 
pet; Sal Pace, clarinet; Andy Rus- 
so, trombone; Billy Maxted, piano, 
and Bill Goodall, bass. Group filled 
month of March with Wilbur de- 
Paris and his New Orleans Jazz 
Band now in for April. Will’s tram 


The | 


Connie 


Dave 
the 
Tjader 


Say | 


and Zutty Singleton behind the 
tubs ... Hi-Hat front running with 
mixture of jazz and r&b. Billy 
Ward’s Dominoe’s romped and 
stomped with Woody Herman’s 
Herd blowin’ up a storm for a 
windy March week. JATP in form 
of Oscar Peterson trio and Flip 
| Phillips quartet did oy sae busi- 





Light. 














co 








JOHNNY 
LONG 


and his 
Orchestra 











_————— 
Latest Coral Hit... 


“BAREFOOT DAYS” 


backed with 


““IN A SHANTY IN OLD SHANTY TOWN”’ 


Opening June oth— Frank Dailey’s 
Meadowbrook 





Personal Management: 
Johany O'Connor, 1667 Broadway, N.Y.C. 
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the pace during the windy mon 
at Blinstrub’s Village . Jerry 
Vale, followed by Georgie Shaw 
and Bob Manning, drew crowds to 
the Holiday in Leominster . 
Frances Langford presented one of 
the smoothest shows seen here in 
a long time .. . Eileen Barton, 
Joyce Bryant, Larry Storch, and 
Sugar Ray Robinson loaded the 
tables at the Latin Quarter for a 
gigantic Sunday night shindig that 
may set a new sabbath vogue. In- 
coming acts open on —— nights 
of acts in exit . Frank Petty 
trio continues like ole man river at 
the Showbar . Sabby Lewis 
still swinging Showtime. 

—bob martin 
* 


+ + 

WASHINGTON, D. C. — The 
crippled children of Washington 
benefited from an all-night tele- 
thon presented on their behalf 
March 20, by WMAL-TV. Show 
spotlighted Sunny Gale, Jimmy 
Ricks and the Ravens, Eileen Bar- 
ton, and newcomer Miki Marlow. A 
host of local TV, radio and music 
personalities also participated . 


ay | Chris Connors reactivated the jazz 
augmented by brother Sid’s trum-| “|. 
pet, with Omer Simeon on clarinet | policy at Club La Comeur. Mert 


Oliver’s trio backed the date. The 
Billy Taylor trio swung in on 
March 23 for a week. Oscar Peter- 
son is expected on April 12. 

Latest package combination— 
Tony Bennett and Percy Faith’s 
38-piece orchestra—did one-niter 
at Constiutional Hall on March 27. 
Promoters reported extremely good 
boxoffice . . . Frank Sinatra defi- 
nitely set at the Crossroads club 
April 27 to May 1... North East 
Casino showing greater interest in 
bands with Tiny Bradshaw, James 
Moody, and Joe Holiday booked on 
successive weekends through 
March 27. Moody also did a one- 
niter with Dinah Washington at 
Turner’s Arena. 

Benny Green is due on the N. E. 
Casino bandstand April 10 . . 
Strong rumor here is that Walt 
Gifford—drummer with the Hotel 
Charles Dixieland band — will join 
the Muggsy Spanier rhythm sec- 
tion. No confirmation at presstime 

. Jascha Heifetz played to an en- 
thusiastic St. Patrick’s night audi- 


| ence with the National Symphony 
| orchestra. Program, as usual, was 


conducted by Dr. Howard Mitchell. 
—joe quinn and tex gathings 
* * « 


NEW ORLEANS — The Mon- 
teleone hotel’s Swan Room recent- 
ly featured the sophisticated Ruth 





sax man and longtime fave of New 
Orleanians . .. The Blue Room of 
the Roosevelt is swaying to the 
music of Sammy Kaye, playing his 


. -| initial date here, and following the 


colorful Xavier Cugat-Abbe Lane 
package ... This “Gateway to the 
Americas” is not without Latin 
music, however, even though Cugat 
has moved on. Bobby Quinton’s 
quartet at the Ce Soir is exciting 
the patrons with authentic, swing- 
ing Latin rhythms. 

Bob Anson’s Versatones added 
fem vocalist Lynn Allen, opening 
the door to greater possibilities for 
Anson’s excellent arranging for 
the group. They closed at L’En- 
fants, and opened at Jake Melad- 
nich’s Fiesta lounge in Biloxi on 
March 16 for a month run... 
Al Baletto, whose versatile combo 
plays down the road apiece in Bil- 
oxi at Gus Steven’s, says that Carl 
Fontana, having recuperated from 
his recent illness, is back again 
with the band... Tony Almerico’s 
ork opened at the Jung hotel’s 
Cotillion Room. 

The cocktail lounge of the St. 
Charles hotel is again featuring 
dancing and entertainment in the 
form of the Dick Burgess trio . . 
Local spinners still talking about 
the couple who were in town pro- 
moting Tommy Dorsey’s latest Bell 
rellease. Her first name is Clyde— 
and she told us she had a rough 
time convincing Phil Harris one 
time that it was on the level... 
Publisher Sid Mills headed for Chi- 
cago by the long way of N. Y. to 
New Orleans to Chi in order to be 
godfather for young Stephen Cop- 
page Martin, a dise jockey’s son, 
born Feb. 27. —dick martin 


« + 

CLEVELAND — Christine Jor- 
gensen opens the spring season at 
the Skyway Lounge on April 17. 
Big plans are in store for the 
warm months in this room. Inked 
so far are Ted Lewis, who runs 
May 5 through 17. He’s followed 
by the Ink Spots on May 17th. 
Hopes are high that Sophie Tucker 
will be among those present in the 
lineup. 


-|Cinnamon something of a 


At the new Hollywood it was the | 


Gaylords on April 1, followed by 
Hamish Menzies on April 17. Men- 
zies went from the Vogue Room, 
where he opened on April 1 for a 
two-week stay, to the Hollywood. 
At the remodeled Pagliacci sup- 
per club, Buddy Greco has been 
held over for the fourth time. 
The Bobby Stevenson trio con- 








| 


bill for a two-week engagement. 
Felo and Bruno came back for an- 
other return engagement on April 
5. Pete Hanley opens on the 13th 
—m. k. mangan 

* « * 

MIAMI — Jana Mason was the 
first new face in the Vagabonds’ 
club lineup all season long . 
Mickey Rooney followed his week 
at the Olympia theater with one at 
the Driftwood room of the Nautilus 
hotel . . . Jack Carson played the 
last week of March at the Olympia. 

The Beachcomber brought back 
Betty Hutton in an attempt to 
climax the winter term impres- 
sively ... At Birdland, Joe Mooney 
was joined by Don Elliott and 
the just - returned - from - Europe - 
with-JATP Bill Harris. The Rey 
Mambo combo was added for danc- 
ing. 

Helene Dixon was added to the 
Jack Carter offering at the Casa- 
blanca hotel . . . Two local theaters 
joined the Olympia for flings at 
vaudeville presentations. At the 
Cameo, a Yiddish-American revue 
starring Leo Fuchs; at the Roose- 
velt, Jay Lawrence and Hal Win- 
ters . . . Phil Brito celebrated his 
return to town with a date at the 


Algiers hotel. Abbe Lane and 
Xavier relieved Los Chavales at 
the Saxony. 


Preacher Rollo’s dine and dance 
dixie spot enjoying continued suc- 
cess ... Frankie Hart and Church 
long 
term record at El Lobo lounge. In 
their fifth, or is it sixth, year... 
Here and there: Cy Coleman still 
at L’aiglon . . . Dick Kallman at 
the Sorrento hotel . . . Lea Math- 
ews at the Vagabonds’. 

— bob marshall 


oe 
CINCINNATI-_-Lionel Hampton 
wwe into Castle Farm on April 
Percy Faith and Tony Bennett 
naa the pace on April 10. The 


| Four Aces slated for the night of 


April 24. The Hilltoppers booked 
to close the Farm for the season 
on May 15. 

Ralph Marterie returned for his 


|third visit of the season at the 


Topper on March 27. Billy May’s 
orchestra, with Sam Donahue 
leading it, appeared April 3. Ralph 
Flanagan booked for April 17... 
Coney Island’s Moonlight Gardens 
will launch the weekend preview 
openings with Ernie Rudy May 1- 
2; Teddy Phillips, May 8-9; Hal 
McIntyre, May 15-16... The Cin- 
(Turn to Page 4 42) 








tried them all 
and 
Imperial 


the finest 


2618 W. 59th St. 





TOMMY SAYS... 


Imperial Accordion Co. 


Chicago 


Tommy Gumina... 


Star of the Spade Cooley Show and one of the 


nation’s top young accordionists .. . 
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| Dick and business manager of 
|recording session at 
| Chicago studios, Dick and Will re- 
| viewed the passing years and the 
| part played by the Jurgens aggre- 
| gation. 
| The man responsible for such 
| hits as Day Dreams Come True at 
| Night, Elmer’s Tune, One Dozen 
| Roses, Careless, If I Knew Then, 
| and A Million Dreams Ago de- 
| scribed his first years in the band 
business in the Lake Tahoe region 
of California. 

“We worked for about $50 a 
|month in a house band, but our 


delivering mail, and collecting gar- 





Jurgens orchestra in 1928.” 
Barney Bigard, Louis Armstrong clarinetist, was present to help out | Four years of shaping and 
Gene Krupa and Cozy Cole open their new drum school. | polishing found the band booked 


é he ganas ee 5 OE Les ay hy: first big, —_s nee 

~rupa-C is | att x i tel. 

Profs Now, ee et Ee end een “shone 
Krupa, Cole 

Open Class 


students. Classes are set up in McCabe, who is with the Statler 
groups, or instruction can be taken | 1" Los Angeles now, was manager 
privately. Gene and Cozy are now | at the time. We’ve remained friends 

New York — Two of the 
most renowned drummers in 
history of jazz, Gene Krupa 











Columbia’s © 


| duties included tending the store, | 


| bage. It was good training, though, | 
}and out of it came the first Dick | 


accepting applications for the | during all these years. 
spring term, and welcome any in-|. “From the St. Francis we went 
quiries about future G.I. and cor-| into the Palomar ballroom for a 
respondence courses. | two-week stand, but stayed for 19 
Either Gene or Cozy will always| Weeks. From there it was the 
be at the school, and Gene intends | Drake hotel in Chicago. After that, 
to devote most of his time to the| @ one-nighter at the Aragon turned 
and Cozy Cole, have joined poly- = 
rhythms to open a drum school of- 
fering complete courses on all per- 
cussion instruments. Also on the 
faculty are George Gaber and Brad 
Spinney. 
Gaber, currently an ABC staffer, 


enterprise as soon as he has ful- = 


filled ali immediate commitments. 
Under present plans, he’ll limit his 
future activities to JATP, record- 
ings, and a few gigs, and will con- 
centrate his efforts in pedagogy. 
Cozy, who has recently been break- | 


ing in a band of his own, also plans 
to spend a great deal of his time 
at the school. Both hope that the 
school will ultimately lead to 
branches in leading cities through- 
out the country. 








has played with Fritz Reiner, Leo- 
pold Stokowski, Paul Whiteman, 
and Katherine Dunham. Spinney, 
now at WOR, formerly worked un- 
der Stokowski in the NBC Sym- 
phony. 

Located at 261 W. 54th street, 


DIXIELAND FAVORITES 


eet cocoa 


Arranged by JOHNNY WARRINGTON 








Eb— Book for ato SAX, BARITONE SAX, TROMBONE (9) 
Bb-— nook FOR TRUMPET, CLARINET, TENOR SAX. 
C. BOOK FOR PIANO, GUITAR, BASS, ACCORDION, ORGAN, 


VIOLIN, C MELODY SAX, FLUTE, OBOE. 


@ EVERY NUMBER COMPLETE WITH MELODY, HARMONY AND CHORD-NAMES 
@ ARRANGED IN TYPICAL DIXIELAND STYLE AS SOLO, DUET AND 3 WAY (TRIO) 


> poslers 
AND CARDS 
AN IDEA FOR YOUR NEW CARD 





@ PLAYABLE BY ANY COMBINATION OF LEAD INSTRUMENTS Buc v 3 oar on 
113 reproducrions of billing created by us for Americo's CS 
teeding bonds, including Vaughn Monroe, Tommy | 
Dorsey, ctc.—MAILED FREE—Positive proof we serve | ——— Contents ——— 


top-notchers. Get in this class by using CENTRAL ort 
posters. Write NOW for date book. price list, semples. 








DARKTOWN STRUTTERS’ BALL TIGER RAG 
CENTRAL SHOW PRINTING COMPANY IN A MINOR MOOD “O” (OH!) 
BLUIN’ THE BLUES CHINA BOY 
GIN MILL BLUES RUNNIN’ WILD 


STAN KENTON’S 


Special Arrangements 
Exactly as Recorded 


.-=-==-$1.25 EACH------; 


WABASH BLUES 
OSTRICH WALK 
JA-DA 


"LASSES CANDY 

SATANIC BLUES 
WANG WANG BLUES 
'M A DING DONG DADDY (From Dumas) 











Jurgens’ Record: 22 Years 
A Leader, Never Missed Date 


“Who can challenge it—22 years without being late or ab- 
| sent for a date?” The record was made by the Dick Jurgens 
| band. The question was asked by Will Jurgens, brother of 


the orchestra. During a recent 





|out to be nine-month run.” Inci- 
| dentally, a check with the Aragon 
| will show that the Jurgens orches- 
tra has played an aggregate total 
|}of about five years on its stand. 
His recent engagement there brings 
the total engagements close to 40. 

The band has played in 46 of 48 
states; in every major ballroom 
and hotel in each. And through the 
years the Jurgens orchestra has 
introduced such personalities as 
Eddy Howard, Harry Cool, Ronnie 
Kemper, and Buddy Moreno. 

Like sugar in the resort grocery 


store, where he worked to start his | 


career in the band business, Jur- 
gens has become a staple in the 
business. —joe 


Tjader Cuts On 


| 


‘Savoy, Fantasy 





| ‘ . 

San Francisco—Cal Tjader, ex- 
vibraphonist with the George 
| Shearing quintet, cut four sides for 
Savoy here early in March using 
Al McKibbon, bass; Roy Haynes, 
drums, and Richard Wyands, 
piano. 


He also cut an album of Latin|do Perrazza, 


Stars A Plenty 
At MOA Fete 


Chicago—Highlight of the fourth 
annual convention of the Musie¢e 


Operators of America, held here 9 


last month, was the mass of name 
talent that performed at the oper- 
ators’ banquet. Though the three- 
day meet was attended by most of 


the top record company execs, mu- | 


sic publishers, juke box ops, and 
others, the banquet program 
grabbed ‘most attention for 
sheer weight and power. 

One after another, nearly two 
dozen of the country’s top stars 
came up to do a song or two apiece, 
Here they are, in order of appear- 
ance: 

Bill Darnel; Lillian Roth; Big 
Jim Buchanan; Bob Manning; 
Marty Robbins; Sunny Gale; John- 
ny Maddox; Karen Chandler and 
Jack Pleis; Don Cherry; Eddie 
Fisher who was then joined by Ed- 


| die Calvert for a duet on Oh, My 


Papa; Jerry Vale; Mahalia Jack- 
son (who received the biggest ova- 
tion of the night for her 7 Be- 
lieve); Stuart Hamblen; Buddy 
Greco; Johnny Desmond; Eddy 
Arnold; Miki Marlow; Richard 
Hayman; Tommy Leonetti; Tony 
Bennett; Wyoma Winters, and 
Jane Kelly. 

In addition, many other top re- 
cording personalities attended the 
banquet, but did not appear on 
stage. 








rman- 


bon, Wyands, Haynes, and A 
bongo 


conga and 


rhythms for Fantasy using McKib-| player. It will be released shortly. 


Gretsch Spotlight 











- “That great Gretsch sound’ 
draws rave of still another 
drum star, Roy Harte 





J for Joe ! : 
4 “Easy Go Price $1.00 each 
‘ a > ; Ask For Other Robbins Combo-Orks Books At Your Dealer 
t Artis in Percussion 1 - ee ee www ew ew ew ew ew eww ew Bw ewe eee ee Hy | . ’ 
4 "Minor kit 1 ROBBINS MUSIC CORPORATION + 799 SEVENTH AVENUE, NEW YORK 19, N.Y. 9 way Darts ant Gries Broatheasere 
: a ij; 8 l enclose $ Send the following DIXIELAND FAVORITES comso-orks? LISTEN for the Roy Harte drums on Capitol Records and with the bands of 
- Setranski -~ Feat Sreleg Bass || 4 Eb Book Bb Book C Book ’ Les Baxter and Bobby Sherwood. This former Les Brown-Charlie Barnet-Jerry 
, Rhythm | we ; ' | Wald-Lucky Millender man keeps ’way out in front with his unbeatable combo 
; Pedy ~ - 1 PRES 0 OS Fa one lac BLE Rae, See ' of better drumming and better drums—plays Gretsch all the way. “Gretsch 
: eats & See : ! ite ; Broadkasters, greatest drums I ever owned,” says Roy. Try a Gretsch outfit at 
: Jambo 4 t your dealer, write for your free catalog that shows the drums played by Roy 
; — ! Ss City State eiasveieen sins J Harte. Address: Frep. Gretscu, Dept. DB-42154,60 Broadway, Brooklyn 11, N. Y. 

1 i -— 2 oe ee ew ee ee ee ee ee eee ee ae ae ee eee ee eee ee ae ae a oe 

tccccaececec eo eo ee eee eee 











A Lifton Case is g 

“3-D” CASE 

Design... Durability ++ « Distinct; 
“ ‘ ion 





%& The Bebop Style—New Method with 

ies and solos—every phase covered. 

% Great Tenor Sax Styles — featuring 
Lester Young, Coleman Hewkins, etc. 

*%& Great Trumpet Styles—famous stars as 
James, Gillespie, Armstrong, etc. 

%& America's Finest Drum Stylists—22 great 
stars showing styles that made them 
famous. 

* Great Clarinet Styles—DeFranco, Good- 











man, Herman and ten (10) others 








%& Charles Parker's Bebop Solos for Alto 
Sax—exactly as recorded. 
%& Charles Ventura's Famous 

Tenor Sax Solos—a must for tenor men. 
* Minois Great Tenor Sax 
Soios—the 





Jacquet's 
best by this great artist. 














3K Premier of England offer a full range of 
the finest in percussion. Unequalled for tone, 
design and life-time construction — see your 
dealer or write either: 


A card will do, pay postman plus small HALL DRUM CO. PACIFIC M. S. CO. 
ene ts oe fe FO SUPREME ENGLISH QUALITY 623 URSULINES ST. 1143 S, SANTEE ST. 
"8 bap ko” Gee he Y, 9 WEW ORLEANS, LA. LOS ANGELES, CAL. 
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Lyric by Music by 
+ BEN RALEIGH LARRY COLEMAN 
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I've made my mind up, knowwhat I'll do; In my heartthere’sa SIGN-POSTand it 
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hs: 5 Bb Bb BO ES Bi? 
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sch points back to youl 
| at 
toy 
yy 
Copyright 1954 by Moonlight Music, Inc, 
Broadway, New York, N. Y. 
International Copyright secured. 

CAPITOL NO. 2728 
4 * 
: ~ MARCIE RAY 
MOONLIGHT MUSIC 


MILLER ANTHONY 


1733 Broadway, New York, N. Y. 
8580 Sunset Bivd., Hollywood, Calif. 

















EXPLANATION OF ae = h—hotel; nc—night club; cl—cocktai!l lounge; 
t—restaurant; cc—country th—roa " pe—private club. NYC—New 
York - Hwd.—Hol! ‘ LAR Ass 2 * les; ABC—Associated Booking Corp. (Joe 
ane Avenue, NYC; AP—Ai -Pumphrey, Richmond, Va.; AT—Abe Turchen, | 

309 = o — GA al Artists Corp., RKO yu NYC: JKA—Jack Kurtze | 
, 24 Canon Dr., Beverly Hills, Calif.; McC—McConkey Artists, 1780 Broadway, 
MCA- Music . of America, 598 Madison Ave., NYC; ioe Gale, 48 West 

th ‘st. NYC; RMA—Res ~~ Agency, 6671 Sunset Bivd.. Hwd.; SAC—Shaw Artists | 
Corp., bes Fifth niversal Attractions, 347 Madison Ave., NYC; WA— 


Nyc; U 


Willard Al der, ASO'R 
nyc. 
(Statler) Boston, bh 
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> ane nyc; WMA—William Morris Agency, 1740 Broad- 





. Abbey 
Anthony, Ray (On Tour) GAC 
Barron, Biee, Austin, Tex., 4/23-30 
Basie, Count 


(Birdland) NYC, 4/29-5/12, ne 
Beneke, Tex (On Tour—Texas) 5/7-6/8, 
MCA 


WA; 


Borr, Mischa (Waldorf-Astoria) NYC, h 

Bothie, Russ (Paradise) Chicago, b 

Brandwynne, Nat (Waldorf-Astoria) 
NYC, 

Brown, Les (On Tour) ABC 

(Rice) Houston, 4/4-5/3, h 

G@ayler. Joy (On Tour—South) GAC 

Clifford, Bill (Riverside) Reno, Nev., h 

Coleman, Emil (Paimer House) Chicago, 
Out 4/7, h 

Cross, Bob (Balinese Room) Galveston, 
Tex., nc 

Davis, . ‘wd 


N. Y¥., 
Piste (On Tour) WA 





(Marcy) Lake Placid, | 





Notice 


Band Route listings are avail- 
able to all bands and combos 
free of charge. Send bookings at 
least three weeks in advance to 
Band Routes, Down Beat 122 E. 
42nd St., New York, N.Y. 














Gaylords (Casaloma) St. Louis, 4/16-18, 
b; (Latin Casino) Philadelphia, 4/19- 
24, ne 

Gillespie, Dizzy (Terrace) E. St. Louis, 

| 4/6-18, cl; (Yankee Inn) Akron, O., 
4/26-5/1, ne 


| Gordon, Stomp (On Tour) 3/29-4/24 


Green, Benny (Birdland) NYC, Out 4/14, 


Vaith, Percy (Concert Tour) WA ne; (Copa Casino) Buffalo, 4/16-25, ne; 
Ferguson, Denny (Iroquois Gardens) | (Showboat) Philadelphia, 4/26-5/1, ne 
Louisville, Ky., ne -... | Hara Trio, Joe (Mindy’s Halfway House) 
Fields, Shep (Vogue Terrace) McKees- | Elmsford, N. ¥ 
port, Pa. 5/3-8, nc Hines, Earl (Birdland) NYC, 4/15-28, ne 
2 Pe (Palmer House) Chicago, | Jacquet, Hlinois (Crystal) Detroit, 4/6-18, 
. ij} a 
Fitzpatrick, Eddie (Mapes) Reno, Nev., h . = : r 
Ralph (On Tour) GAC — ae Daytona Beach, 
Foster, Chuck (Peabody) Memphis, Out = Louis (Apollo) NYC, 4/16-22, t; 
4/10, h; (Trianon) Chicago, 4/17-5/13; | (Howard) Washington, D. C., 4/23-29, 


(Aragon) Chicago, 6/1-8, b 
Garber, Jan (C: Club) Dallas, Tex., 
Out 4/10, cc; (On Tour—Midwest) GAC 
Glasser, Don (Trianon) Chicago, b 
Gray, Jerry (Palladium) Los Angeles, 
@ut 4/13, b 
pton, 
Keesport 
Harris, Ken (Cleveland) Cleveland, O., h 
Hayman, Richard (On Tour) WA 
Hunt, Pee Wee (Colonial) Toronto, Can- 


Me- 


ade, 4/12-15, nc; (Angelo’s) Omaha, 
4/22-29 

Johnson. (On Tour) MG 

Jurgens, Dick (Elitch’s Garden) Denver, 
Out 6/7 

a‘ my (Roosevelt) New Orleans, 
Out 4/21, h 

King, Wayne (Armory) Rockford, IIL, 
5/12-13 


Kisley, Steve ~— Yorker) NYC, 
Lande. Ambassador) NYC, h 
LaSalle, Dick Countier? Buffalo, Out 4/12, 


h; (Shamrock) Houston, Tex., 4/17- 
$/14, h 
Lewis, Ted (Beverly) Newport, Ky., Out 


4/22, ec; (Greater Pittsburgh Air Port) 

Pittsburgh, Pa., 4/23-5/4; (Skyway) 

Cleveland, 5/5-15, cl 
Lombardo, Guy (Roosevelt) NYC, 
Lowery, Art (Chase) St. Louis, h 
McGrane, Don (Radison) Minneapolis, 


Minn., 

McIntyre, Hal (Peabody) Memphis, Tenn., 
4/24-5/8, h 

Marterie, Ralph (On Tour) GAC 

Masters, Frankie (Conrad Hilton) Chi- 
cago, Out 5/25, h 

May Orch., Billy; Sam Donahue, Director 
(On Tour) GAC 

Morrow, Buddy, Balboa, Calif., 4/10-16 

Mozian, Roger King (On Tour—East) 
GAC 

- Ye Paul (Aragon) Chicago, 4/17- 


Noble, Leighton (On Tour—West Coast) 
MCA 

Pier) Atlantic City, 

(Meadowbrook) Cedar 


h 


Pastor, Tony (Steel 
N. J., —s . 


Grove, N. d., 4 /9, rh 

Peeper, Leo (Baker) Dallas, Tex., Out 
4/22, h; (On Tour) GAC 

Perrault, Clair (Syracuse) Syracuse, 


N. Y¥. h 
Phillips, Teddy (Aragon) Chicago, Out 
4/16, b 
. Ernie (On Tour—South) GAC 
Sands, Carl (Baker) Dallas, Out 4/25, h 
Sauter-Finegan (Loew's) Pittsburgh, 
4/17-24, t 
Straeter, Ted (Plaza) NYC, 
Thernhill, Claude (On Tour), GAC 
Tucker, Tommy (On Tour—N. Y. 
tory) WA 
= Sammy (Statler) Cleveland, 0O., 


terri- 


Ammons, Gene (Crystal) Detroit, Mich., 
4/6-18, cl 
Aristocrats (Terrace Lounge) E. St. 


Louis, Ill. 4/5-4/18, nc 
Baker, (Blue Note) Philadelphia, 
Out 4/10, ac 


Belison, iano (Rouge) Dearborn, Mich., 
4/13-25, cl; (Terrace) Bb. St. Louis, Il, 
4/27-5/19, cl 

Brubeck, Dave (Black Hawk) San Fran- 
cisco, 4/13-5/2, nec 

Buckner Trio, Milt (Farmdell) Dayton, 
O., 4/15-19. nc; (Terrace) E. St. Louis, 
Ti... 4/20-25, cl; (Rouge) Dearborn, 
Mich., 4/27-5/9, cl 

. Eddy (Ebony) Cleveland, 4/5- 


18, me 

Condon, Eddie (Condon’s) NYC, ne 

D’Amico, Nick (Roosevelt) NYC, h 

Dante Trio an oe Club) Fort Bragg, 
N. C., Out 4/16 

Dee Trio, yang "(Charlie Fusari’s) New- 
ark, N. cl 

Dominoes Grow Casing) Buffalo, N. Y., 
Out 4/11, ne 

Downs Trio, Evelyn (Park Avenue) NYC, 


Drifters (Farmdell) Dayton, O., 4/22-28, 

i, Hank (Nick’s) NYC, ne 

“a”, ne; a Lowell, Mase, afie: 
times Rendezvous) Philadel- 


t (Royal) Baltimore, 4/30-5/6, t 


Colorado Springs, Colo. 
Pavone, Tommy (Rock 

mantic, Conn., r 
Richards, Jack and the Marksmen (Town 

Room) Milwaukee, 4/19-5/9, ne 


Garden) Willi- 


| Rico Serenaders, George (Elk’s Lounge) 


Duluth, Minn., pe 


Sty — (Commodore) 
- h 


x. .2 Jack (Hangover) San Fran- 
cisco, Out 4/25, ne 

Tipton Trio, Billy (Golden Nuggett) Las 
Vegas, Nev., 

Trahan, Lil & Pres (Hi-Ho Five O'Clock) 
Pensacola, Fla., nc 

Treniers (Golden) Reno, 


4/7-20, h 


Wagman _ Les (Bel-Air) Brooklyn, 
N. Y¥.. 

Walker. T-Bone (Flame) Detroit, Out 
4/14, ne 

Wilson, Teddy (On Tour—New York Ter- 
ritory) WA 


Yaged, Sol (Somerset) NYC, h 
Young, Lester (Birdland) NYC, In 4/29 
me 


Stuctly Od aT | 





(Jumped from Page 39) 
cinnati Folk Art Society has re- 
sumed its Friday night series of 
Dixieland Music in the Hotel 
Metropole ballroom. 

—si shulman 
* oe a 

MONTREAL — Sonny Clark on 
piano, Gene Wright on bass, and 
Bob White on drums were in Bud- 
dy DeFranco’s group at the Latin 
Quarter. They were followed by 
Muggsy Spanier for two weeks, 
with Bull Moose Jackson and Page 
Cavanaugh filling out the month 
. .- Mac Wein, Al McGowan, and 
Hal Hartley among the bands 
playing weekend dates at the De- 
lorimier roller skating palace . 
Jean Clement now singing with 
Blake Sewell’s band at the Town 
of Mount Royal town hall... 
Decca artist Roger Coleman at the 

Normandie room. 
fy f. whiston 


* 


PITTSBURGH — re heart attack 
suffered by Hal Davis, president 
of Local 60, AFM, has caused a 
postponement of the decision in 
the litigation between the Local 
and the American Guild of Variety 
Artists . . . Two local quartets, 
those of Beb Trow (vocal) and Har- 
ry Bush (instrumental) have made 
two sides for the Zodiac label, with 





a, seis, = (Basin Street) NYC, 


a second session scheduled for the 


|Mann, Mickey (Miller’s) Chicago, Out 
4/24, ne - 

McCune, Bill (Astor) NYC, h 

MeNeely, Big Jay (Comedy) Baltimore, 
Md., 4/16-25, nc 

Monte, Mark (Plaza) NYC, 
Napoleon Trio, Marty ihacnpitter) Val- 
ley Stream, L. L., N. Y¥., ne 

Orioles (El Cortez) ‘Las Vegas, Nev., | 
4/22-5/5, ne | 

Parenti’s Dixieland Jazz Band (Stage | 
Door) Hollywood, Fla., ne 

Parker, Charlie (Blue Note) Philadel- 
phia, 4/12-17, ne 

Parker Trio, Howard (Navajo Hogan) 


Rivera, Ray (The Rainbow) Kew Gar- 
dens, L. L, N. Y. 

Shearing, George (Embers) NYC, 4/12- 

24, me; (Celebrity) Providence, R. L., 
4/26-5/2, ne 

Simmons, Del (London Chophouse) De- 
troit, Mich. 

Spanier, Muggsy (Yankee Inn) Akron O., 
4/26-5/1, nc 

Sparks Duo, Dick (Annex Bar) San- 
dusky, O., cl 

Stitt, Sonny (Beehive) Chicago, 4/16- 
5/6, nc 

Windsor, Canada, | 


| thrilled a sellout crowd at the Mor- 


Contest Rules 


See Page | 


1. The contest is open to all persons 
recognized as “authors” by the Copyright 
Laws of the United States, except that offi- 
cers, employes, and representatives of DOWN | 
BBAT, INC., and their families are not eli- 
gible. (Foreign authors are eligible.) 

2. The contest opens February 1, 19514 
and closes at Midnight, July 1, 1954. | 

3. Each (“e ” includes | 
collaborators, as for example two or more | 
individuals) will be required to send to) 
| DOWN BEAT postage prepaid the following: 
a. One complete, clearly written, legible | 

copy of his song entry, on white 

paper (or regular printed manuscript | 
forms obtainable from your station- | 
er) written in ink, including the | 
lyries. A demonstration record may | 
also be sent, but it is not required. | 

. A fully signed eopy of the entry | 
blank with the attached rules, either 
clipped ae a copy of DOWN BEAT 

ined from DOWN 

BEAT’S Bling You may write to 

DOWN BEAT for entry blanks. 
ec. A subscription te DOWN BEAT maga- 

zine for a year or more. 

+ Payment for the subscription. (Please 
pay by check or money order. DOWN 
BEAT cannot be responsible for cash 
transmitted through regular mails.) 

4. The contestant must be the author (or 
authors) of the song offered as an entry, 
and ALL authors and contestants must sign 
the entry blank accompanying the song. The 
subscription for DOWN BEAT need not go 
to the contestant, but may go to anyone you 
ask DOWN BEAT to send it to, as a gift, 
for example. 

5. By signing the entry blank, the contest- 
ant certifies and agrees: 

a. That he is not disqualified because 

of the reason stated in rule 1; 

b. That he is the author of the song 

which is being offered including the 
lyrics; 
. That the song including lyrics is 
original, new, and is not the work 
of another; that it is not an adap- 
tation of any work, or a copy or 
infringement of any copyrighted work 
to the best of his knowledge; 

That the song (music and lyrics) 

have never before been published in 

any way, or sung or played in public 
except as follows (if mever per- 
formed, put “none” ) : 














often can obtain try-out rendition of their 
songs on television, radio, and at orchestra | 

performances. This does not constitute pub- | 
Section: but the exact details of the date, 
the place, the station if any, and the names 
of the performers should be given. If there 
were more than two such performances, give | 
the details on a separate sheet of paper. 
Include a statement that the consideration 
for the performance did not include the 
assignment by you of any of the rights of 
the song to the performing person or or- | 





| ganization. DOWN BEAT reserves the right, 
di 
fy | 


di 





totally, within its to | 
entries which, in its opinion have been | 
performed before large audiences, or the | 
ownership of all the rights of which may | 
be open to question.) | 
e. That he will enter into the contracts 
of usual form signed by professional 
songwriters for the publication and 
recording of his song as proposed 

by DOWN BEAT. 

6. The song entry need not have lyrics, 
providing that it is especially intended to 
be an instrumental, but songs with lyrics 
are preferred. No song that is more than 
thirty-two bars long will be considered. No 
orchestrations are desired——the only por- 
tions of the song sent should be a lead 
sheet. If you have orchestrations prepared, 
it may help your entry, by stating on your 


song sheet that they are available. The 
winning entry will be orchestrated by the 
publisher. 


lici 


10. DOWN BEAT (DOWN BEAT, INC,, 
an Illinois Corporation of 2001 “Calumet, 
Chicago, Hlinois) will do the following: 

a. All properly qualified song entries 
will be turned over to a competent 
group of impartial judges, chosen 
by DOWN BEAT. These judges will 
ascertain the best entry from the 
standpoint of musical excellence, 
popular appeal, originality, har. 
mony, and the technical ability and 
literary skill of the author. They 
will score each entry and notify 
DOWN BEAT who will total the 
scores and ascertain the winner 
mathematically. 

. In the event of a tie, the ticing 
entries will get duplicate contracts 
and recordings. 

. The winning contestant will be given 
a contract with a reputable music 
publishing concern of DOWN BEAT"s 
choice; the winning song will be 
recorded by a famous recarding star 
of DOWN BEAT"’s choosing and by 
at least one major recording firm. 

le All contracts will be entered into 

the winni and 
the publishing houses, and all royal- 
ties will be paid direetly to the con- 
testant as provided by the’ contracts, 

Such contracts will be in the same 

form as those of professional song 





writers. 
11. DOWN BEAT will have the right to 


blici 





7. Your song may be p 
western, novelty, or any other type—there 
is mo requirement limiting you in this 
respect. The winner will be notified di- 
rectly, by telegram and the announcement 
of the winner will be made as soon there- 


after as practical in the DOWN BEAT 
Magazine. 
8. Entries must be received by DOWN 


BEAT before the dead-line midnight, July 
1, 1954, and will mot be returned, unless 
you enclose a d, wrap- 
per or envelope. DOWN BEAT cannot en- 
gage in any correspondence with respect to 
entries, and hence all entries which are not 
used, and for which provision has not been 
made for return, will be destroyed without 
notice. You are therefore advised to make 
a copy of your song before you send it 
in. (Remember that if your copies are not 
for your own private file, indiscriminate 
reproductions may be considered legal pub- 
lication, Under such circumstances, not only 
would you become disqualified, but you 
may lose your copyright as well. We sug- 
gest that you make a hand executed copy, 
or a single photostat for your own copy.) 

9. There is no objection to your securing 











(DOWN BEAT recognizes that songwriters 








Notice 


The following music dealers 
and record shops have free entry 
blanks available to anyone who 
wishes to submit songs in Down 
Beat’s songwriting contest: 

Lyon and Healy stores in New 
York; Los Angeles; Chicago, 
Evanston, Oak Park, Rock Is- 
land, Ill., and Columbus Ohio. 

Rudolph Wurlitzer stores in 

New York, Philadelphia, Buffalo, 
Detroit, Chicago, and Cincinnati. 

Carl Fischer, Inc., in New 
York, Boston, and Chicago. 

The Hudson-Ross record stores 
in Chicago. 

Fife and Nichols music steres 
in Los Angeles, Hollywood, and 
North Hollywood. 














near future Andres Segovia 
|ris Kaufmann auditorium. 

Former Basie vocalist Ann Baker 
is currently vocalizing with the 
Deuces Wild combo at the Midway 
lounge . . . Clare McClintock, ace 
drummer in Herman Middleman’s 
Carousel house band, returned to 
work after an enforced hiatus due 
to a broken arm ... A local brew- 
ery has renewed its sponsorship 
of one of the city’s first musical 
TV stanzas, after a lapse of two 
years. Clark Dennis and Maureen 
Cannon starred on the opener, a 
“Salute to Ireland.” —charles sords 


TORONTO—The Glenn Miller 
Story broke the house record at 


Loew’s Uptown in its opening 
week Universal-International 
found an Ontario town called 


Glen Miller, but couldn’t seem to 
work it into the promotion: it had 
no connection with the leader, and, 
anyway, that missing “n” fouled 
them up . . . Ethel Waters made 
her television debut when she flew 
to Toronto to star in the CBC’s 
production of Truman Capote’s 
— Harp . . . Reviews were 


ood. 

Wally Griffin followed Eddie 
Barnes into Bassel’s tavern . . 
Ernest Tubb’s Grand Ole Opry 
show played a week at the Casino 
theater; scheduled after them was 
Julius LaRosa, for his first Tor- 
onto appearance since he hit the 
headlines . . . The New Jazz So- 
ciety which did well with its first 
concert by local musicians in Feb- 

booked another one for 
Apri "18th. This will feature the 
Norman Symonds Octet, including 
Grahcm Topping, trumpet; Jerry 
Toth, alto; F 
Peter App’ eyard, sar 7 


“on Sprang, bass; and 











—bob fulford 


an blished copyright, under Section 11 
(12) ‘of the Copyright Law, although this 
is not necessary. Your rights are preserved 
and there will be no publication or use of 
your work by DOWN BEAT or anyone else 
unless yours is the winning entry. DOWN 
BEAT will not give any legal advise rela- 
tive to this contest, and will not correspond 
with contestants or their lawyers on legal 
matters. 





the contest, the winning song, and 
the winner in its magazine, and the con. 
testant agrees that if his entry wins, he will 
give every cooperation and assistance to 
DOWN BEAT or permit DOWN BEAT and 
anyone that DOWN BEAT shall designate, 
to use his name, photograph, and informa. 
tion about his life and work, in the press, 
for publicity and feature article purposes, 
If the contestant is required to travel for 
DOWN BEAT"s purposes, travelling expenses 
will be borne by DOWN B . 

12. Contestant understands that DOWN 
BEAT through its magazine, may or may not 
erticize the winning entry, either favorably 
or otherwise. 

13. The song need not have been written 
recently, although we would like to know 
when, 

14. Only one entry may be made with 
one year’s subscription. For twp years or 
two one year subseriptions you may make 
two entries, etc. 

15. The consideration of the entry for 
the contest is the only duty required of 
DOWN BEAT to the contestants other than 
the winner. No 
will be accepted on entries which have been 
disqualified for any reason, or tyrned down 
by tho judges. 

16. There is no requirement relating to 
age, but for minors it will be necessary 
that the father (or mether) or guardian 
execute the certificate which accompanies 
the entry blank. 

17. No entries will be considered if post- 
marked later than 12:00 midnight, July 1, 
1954. 














Song Contest Coupon 





DOWN BEAT, INC. 

2001 Calumet Ave. 

Chicago, Illinois 
Attention: 


am (We are) 


SONGWRITER’S CONTEST 
hereby entering my (our) song in your SONG- 


I ( 
WRITER’S CONTEST. I (We) have read the above rules carefully, 


and I (we) agree to them, and 
stated therein. 


accept DOWN BEAT’S offer as 


S; Bly Time) mow ta eM ano occ cc ivcesecesd cece erry 
(The publisher may change the title or edit the song. ) 

2. I am (We are) the original and only author (s) of the words 

and music. 
COON OR BF ocuccdnee (ncdssacbae Naw ceeHeoaNeakesveal 
(ary ern ces Vir er ce oe 
(Other collaborators ........ccseess ap a ee 
8. The song was written on or about (date). . pamuit retin 
(If words and music are different dates, give ‘both. ) 
GT CRO) CIE I BR nok 5 on o's a9 b CNW e Fae 69 3:0:0600% 
(Popular, ‘Western, Religious, etc. ) 

5. I (We) certify to and repeat all of the provisions of Rule 5 
of the contest as stated above. 

RV IR 2h oso 05 56s baw seas ce teebeetna DMD sacieees 
ee Ee ee re ee ee Mk aes aseweeeee 
MAES SS eer err ND wena ees cee edness 
SS ee ee ee ES re or 
(If more than one author, ALL must sign.) 
te Rr ae ee reget: Fo Sore. eee 
Residence Address .......... seeaaueeneee Rhshaaan sededecwted 
RE Abs ar Gas alka s obi tine kee ake et PRED 5 Poa dascv'cse cess 
TEED sc <.0'5 vie snes ono 4 a eee ee 

7. Certificate for parent or guardian of minors. 

Poetry Sie FA soos so cas ch cede sees es ae 
( Relationship) 
contestant named above, that I have carefully and fully read 
the rules of the contest and I understand the same and the 
obligations created thereby, and I give fully permission for 
the entry, and warrant that its terms will be carried out by 
the contestant. 
PE ED 6 dina ne nade «knees 66804 sR PURER EROA Ces cet woes” 
Address, if different from contestant ........cccccececeeces 
RE Vinod heckee eh euNidiens aoe - Free VERE PITT Te. 
(Attach additional certificates if necessary. ) 

8. There is enclosed herewith $......... (check, money order) to 
cover a subscription to DOWN BEAT magazine for ..... years. 

9. I have (have not) been a regular DOWN BEAT reader. (Cross 
one out.) 

10. I have obtained DOWN BEAT prior to now from.......... 
oe ae (News 8 stand, army, ’ “friend’s copy, li library, ‘ete.) wren 

11. Please send the magazine to the following (Here give the name 


and address of the party who is to receive the magazine): 


Name 
AGALONS 26s Se ecews ceseeecs 
City and (:2*3 


a 
~~ @eereeeeseee 


tere ererersees 


ERO RN 


ee ee ee 
SOPH e eee ee Pee eeeeeeeteeteeereeer® 


COP eee eee eH OEE EE EEE HEE EEE 


Signed at (city and state): 


- ee eweeeee 
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CLASSIFIED 


rty Cents per Word—Minimum 10 Words 
Box Service—50 Cents Additional 


Rémittance Must Accompany Copy 
(Count Name, Address, City and State) 







Classified Deadline—Five Weeks 
Prior to Date of Publication 














AT LIBERTY 








nese, CATALOG— ore Jazz ete 


CXPERIENCED LEAD TRUMPET — No book 
too tough — Big band or combo — Free 
early June—Write Box 712, Down Beat, 





Thousands! Jazz, Swing, 
Pops. Lists. —— Music, 344 Mountain, 


Chicago. 


MISCELLANEOUS 








.. JAZZ CATALOG — Complete 
line. Free postage, fast, personal service 
qn. all orders. Meade Music, 6018 Hen- 
derson, Chicago 34, Il. 


Jazz 





PRY os 3 





GET FREE LIST band instrument closeouts. 
erg Larsen mouthpieces. Loma Cooper, 
63 E. Grand Ave., Chicago. 


ENTERTAINERS COMEDY material collec- 








DEMONSTRATION RECORDS: Piano and 
yoicc. Best quality aluminum base. 
$7.50. 2 sides $14.00. Send lead sheet 
ith harmony and lyric. 
wette number with check or money order 
Box 2969, Carmel, 


Enclose copy- 


to Pacific Studios, 


tion—$1.00. SEBASTIAN, 10934-P Ham- 

10” lin, North Hollywood, Calif. 

WRITE ,SONGS? ? Read “‘Songwriter’s Re- 
view’ " magazine, 1650-DB Broadway, New 
York 19. 25¢ copy; $2 year. 

ORCHESTRA WANTED-—Wonderful employ- 
ment proposition—Write: Terminal, 











IF it's BEEN RECORDED, we have it!!! 
Record Paradise, 5600 Hollywood ———— 
Bivd., Los Angeles 28, Calif. Thousands 
original collectors items, 


48184, Kimball, Chicago 25. 


BOR SALE 








ARRANGEMENTS 


ORCHESTRA COATS (white) shawls double 
breasted (used) $6.00, Blues $8.00. Tux- 
edo pants $4.00. Free Lists. Wallace, 





Zep Meis- 


DIXIELAND 75c arrangement. 
: i, North Hollywood, 


2453 N. Halsted, Chicago. 


ORCHESTRA COATS white double breasted 
shawl collar or peak lapel $4. Cale, 1210 








MEDLEY ARRANGEMENTS: any three tunes 
$1.25 per instrument. Modern Scores, 
. New York 36, N.Y. Plaza 


S. Jefferson, Chicago, II. 


155 |B MARTIN PRERES CLARINET — Hardly 
used—Half current price—J. E. Fevre, 
8 S. Edward, Mt. Prospect, Illinois. 








a. BAND SCORES—Original—Trans- 

—Easily copied—Cardinal Arrang- 
Gaspee 
Plateau, Providence 5, 





WANTED 


MUSICIANS—AI] chairs—Traveling orches- 
tra—Box 707, Down Beat, Chicago. 








COMBO SPEC ALS! ! sounding ar- 
_. written especially for: Trum- 


Trombone 





MUSICIANS—AIl chairs—commercial travel- 
ing orchestra — guaranteed salary. Bob 
Calame’, 2107 N. 18th St., Omaha, Nebr. 








eran ~“ieaaad 334 Monroe, Rochest- 


A-1 MUSICIANS (white) wanted (travel 
cars) June Ist. Tenor-clar., drummer and 





ARRANGEMENTS—To your 


piano, Write full details: Musicians, 311 
by 10th St., Dunbar, W. Va. 





staff specialists. $1.25 per part. Associ- 


ns 





LYRICIST to match modern music on full 


waukee Ave., Chicago. 











we 0 


Brown Fr. 
Bop Tiles................$1 mah ea. 


TOMORROW'S HITS 
by 
Fred & Re Circo 


“FOUNTAIN of the FAIR" 
“FAREWELL in PARIS" 


























Exclusive Photos 


BANDS IN ACTION 
Action pictures of all name leaders, 
musicians, vocalists. Exciusive candids! 
Guaranteed to please or money r 


ARSENE STUDIOS 
756 — 7th AVENUE, N. Y., N. ¥. 
Glossy. 8x10. Unobtainable elsewhere. 


SONGWRITERS 


PROTECT YOUR IDEAS! 
HOLD ALL SONGS, POEMS! 
Write for safe, correct procedure! 

RVICE 


SONG $ 
Ds>4. Beans W. bith -. MY. 19, BY. 























In BOSTON for DRUMS 
CHARLES ALDEN 


12 Huntington Avenue 
KEnmore 6-3914 


BACH Brass Instruments 


ee Pee 


uw’ es 























Soug weitlerds 
Accepted songs of our members promoted at no cost to 
publishers and recording companies. Write for free brochure. 


M-O-S-S Inc., One East 42nd St., New York 17 





Send for free 
booklet "'D. B."— 
No obligation. 














partnership terms. Earl Tobor, 2844 Mil- | 





—S ™ (mee -_ 


Estimates for engraving 
and printing gladly furnished - Any publisher our 
reference + Highest rated in the United States 


2801 WEST 47th STREET @ CHICAGO 32, ILLINOIS 





wUer 








ATO BES A IIA 


ord of 
fiat, B flat and C instruments at 
the same time. 


@ it gives you a complete course on 
arranging 


MUSICIANS — INCREASE YOUR EARNING POWER 
LOOK WHAT A LIGHTNING ARRANGER WILL DO FOR YOU! 


@it shows you how to immediately 
transpose any song to any other 


key. 

@ it shows the order in which chords 

follow each other 

@ It shows ata glance the different 
key a E flat, B fiat, 
and C instruments 


AND YOU CAN NOW BUY ONE FOR ONLY $1.50 





Don't delay — Inquire at your local music 
dealer or Sead remittance to: 


at Arranger Co. 





Two models to choose from 


New Model Prestboard...... $1.50 
Indestructible Plastic Pa cies 2.00 
Money + if not satisfied 
































DOWN BEAT 





@ Counter - Melodies @ Breaks 
Blues @ impreyination Patterns 
Modern Jaz Fie Lessons 
Melody Writi e 

for all Treble < Clef I 


Current issue Six Months 
50 Cents a = 





An eiewsfoe Means Menthly Publication 


Modern Ideas 
instruments @ 








Modern Ideas—Up To Date Styles—Jazz Ad-Lib 





Page 43 















for Progressive Musicians 


@ Modern 


@ MODERN PIANO TRENDS @ 
An instructive Monthly Publication 


MUSIC ON INDEX CARDS 


large 5x 8 “ x** cards, show 
melody, words, chords, Hammond Reg- 
istration of Famous Pops and Classics. 








Collection No. | — Famous old 
songs that every musician should 
MNNGE Wvaucesecductincescedeaeee $3.00 
Collecti No. — Famous 
peer ny Tangos, Marches and 

NIUE ndneviccsecks <sagdseeee r 








Hits @ Introductions, Breaks, 
Endings @ Or essive 
Soles @ New Harmonic Devi 
@ ideas Ma n improvisation 
— Strictly Professional — 
Current Issue 6 
50 cents — 








SMALL COMBO ORCHESTRATIONS 








PIANISTS 


Cat. Ne. 


bee CHORDS FOR STAND- 
D HITS. Exciting, different 
ee om Bh of all the best 


known all-time hits .........--00s« $1 


353—SINGLE NOTE IMPROVISA- 
TIONS for piano. Ad-lib jez 
phrases to fit the most used 
Chord progressions ..........0 


354—-MODERN CHORD APPLICA- 
TION. How to use fourth chords, 
9th, Iith and 13th chords in 
modern jazz piano styling ..... 


oes perenne PATTERNS 


s4e—oDenn SCALE HARMONI- 
TION. This chart gives the 

= to millions of different 
chord combinations, used in 
harmonizing the C major scale 


50—LATIN-AMERICAN RHYTHMS. 


How to apply over 30 Latin 
rhythms to the piano. Also in- 
cludes instructions in playing 
Latin-American instruments .. 


CneB SOS DESSIONS IN 13th 
CHORDS. Examples and exer- 
cises showing all variations of 
13th chords as used in modern 
EE on <p doc chemaccas ates 


soreness PIANO HAR- 
MONIZATIONS. The modern 

way of harmonizing any mel- 
ody note using unconventional 
chord formations . 


903—HOW TO USE ith AND 
13th CHORDS. Examples of 
modern chords applied to 
popular songs ...... 


901—PROGRESSIVE PIANO PAT- 
TERNS. Modern style jazz 
Phrases in all popular keys.. 
ODERN BLOCK CHORD 
PROGRESSIONS. Examples 
and exercises for me need 
sive pianist 


80—THE BLOCK CHORD STYLE. 
Full explanation and examples 
of this modern piano style 
including a block chord har- 
mony chart 


912—CHORDS BUILT BY FOURTH 
INTERVALS. A chart of ultra- 
modern 3, 4, 5 and 6 note 
chords and how to substitute 


them for conventional chords. $1.00 


-eeee PARALLEL CHORD 
PROGRESSIONS. The har- 
monic background for modern 
piano styles. How to create 
the ''New Sound" in harmo- 
nizing basic scales............ 


64—NEW CHORD STRUCTURES. 
This chart shows the basis for 

1152 unorthodox modern chord 
structures that can be used in 
place of conventional chords.. 

1s —proneene OF 13th 
RDS. A chart of 132 ex- 

fa 3 modern 7-part chords. 


ae ge ye PIANO RUNS. 
the hand. Modern 

4 to fit | ~A used chord 
combinations 


04—A =. Aa § RUNS. 
’ oe hand. In * 
popular Rod 


48—11th CHORD ARPEGGIOS. 
132 tith chord runs, the mod- 
ern substitute for 7th chords 


980—-MODERN JAZZ ACCOM- 
PANIMENTS. How to play off- 
beat bop piano backgrounds. 


981—PIANO fuses ee 
over |, Intros, Endin 

bridges, runs, passing chor! ‘ 

counter | 

127 pages........... 

eee ge CHORD INVERSIONS. 

o. modern Fag ayer R for 

progressive o< Owe 

oe ow ed goatee of Lith 








09—MODERN PIANO INTRO! puc- 
TIONS, in all popular keys.. 


re ENDINGS. Two and 

measure endings in all 

popular keys 

11—MOBULATIONS, 2 and 4 meas- 
sure bridges leading from 

fo all popular keys 

10—-MODERN PIANG RUNS, 180 


professional runs on all chords.$1.00 


69—PIANO BASS PATTERNS. A 
variety of left-hand figures on 
Ge irc via 0s cnacshehx-se. 
942—ERROL GARNER PIANO SO- 
LOS. 24 pages of typical Gar- 


GNF I ck oc Sasendcccueus $1.50 


FOR PIANO. on a 
Space Regret’ We 


.$1.25 


-$1.00 


| All Instruments 


-50 


-50 
q 


Cat. No. 


347—OPPORTUNITIES IN MUSIC. 
complete 128 page survey 
covering every music 





fessi 
profe: jon ‘ 


Cc lete Library of 133 Famous 
Standard Hits, arranged for 3 to 
6-piece combos. Includes all the im- 
portant standards. 
341—""C"" BOOK 
342—""Bb"" BOOK 
343—""Eb'' BOOK 











958—-AD LIB. 32 pages of instruc- 
tions and ideas for developing 
modern improvisations. includ- 
ing many examples blues 
adlibbing and jazz choruses on 


famous melodies .............. $1 


959—SIGHT READING TEC H- 
NIQUE. A_ tested practical 
method that will improve your 
sight reading 
16—HOW TO PLAY BE-BOP. Full 
analysis, theory and many ex- 


ree Ghai re caeieacanct 
902—PROGRESSIVE JAZZ PAS- 
SAGES. Iypical Be-Bop ex- 


ampies in ail popular keys.. 


913—100 MODERN NEW SCALES. 
An unlimited source of new 
ideas for modern progressive 
improvisation, beyond the 
scope of traditional scales.. 


919—-CHORDS (Vol. No. 1) 
Every modern chord from 
triads to (3th chords with 
toxt and exercises ........... 


920—CHORD PROGRESSIONS 
(Vol. No. 2). pages 
examples and text, illustrating 
all progressions used in mod- 


@rn popular music........... $ 


47—IMPROVISING and HOT 
PLAYING. Hundreds of im- 
provisation patterns shown on 
all chords. A chord index lo- 
cates many jazz phrases for any 
chord combinations .......... 


04—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that 
may be used in piace of any 
reguiar major, minor and 7th 
GREIED «o ccccvcsvecccccccacstee 

67—MODERN BREAKS. Up-to-date 
breaks in all popular keys. oe 
ali treble cief instruments). . 

52—HOW TO HARMONIZE MELO- 
DIES. ine principies ot impro- 
vising correct harmonic pro- 


@Qressions tor any melody..... $1.00 


907—HOW TO REHARMONIZE 
SONGS. instructions in tind- 
ing more modern substitute 
chords tor conventionai sheet 
music harmony ...........+0+ 


41—HOW TO TRANSPOSE MU- 
SIC, including special exer- 
cises to practice transposing 
at sight 


57—HOW TO MEMORIZE MuU- 
SIC. A scientitic metnod with 
exercises that develop and im- 
Prove the capacity tor mem- 
orizing music ............0005 


ee OF > PAR r 
HARMO 


ecainiiiibenae CHART, 
372 ways 10 harmonize any mel- 


OND WI s veanstdictcdeddewanss $i 


905—EFFECTIVE USE OF GRACE 
NOTES. Expianation and exer- 
ampies of the various types of 
grace notes and now to use 


them in popular music........ 
O1—CHORD CHART, 132 oe 
sheet music chords............ 
43—C HORD CONSTRUCTION 


AND ANALYSIS. How to use 
chords as till-ins, ee 
for correct improvising, etc.. 


05—TRANSPOSING CHART, 
changing music to all keys.. 


85—BOP. 25 pages of modern 
Progressive solos (with chord 
symbols) 


91—NEW SOUNDS. I! terrific 
solos, the ultimate in pro- 
gressive sounds a 


ed by Charlie Ventura)...... $1.00 


58—BASS IMPROVISING BY 
CHORDS. How to find the cor- 
tect bass notes from popular 
sheet music diagrams ........ 


60—TWO - PART HARMONIZING 
BY CHORDS. The chord sys- 
tem for findin 


harmony notes 
for any mel: 


ly in any key.. 


ss8-—Senees 
TIONS. 


982—GUITAR 


967—UNUSUAL GUITAR CHORDS 
983—GUITAR DIGEST. 


989-—INSTRUMENTATION 


08—EFFECTIVE 


GUITARISTS 


Cat. No. 
355—NOVEL GUITAR ACCOMPANI- 
MENTS. 


. New, different guitar 
thythms for interesting small 
Combo effects ............... 50 


NOTE IMPROVISA- 
Ad-lib jazz phrases to 
fit the most used chord pro- 
gressions 


eee * UNISON STYLIZING 


ITAR. Modern double 
and triple string solo technique 
and how to apply it.......... 75 


344—11TH CHORDS FOR oo, 


and how to use them. 
modern chords, diagrams, an 
erings, notation 


998—LATIN GUITAR RHYTHMS....$1.00 
a. GUITAR 


TECHNIQUE 


INTRODUCTIONS. 
Professional material 


42—GUITAR CHORDS, in diagram 
as well as musical notation. 
Also includes correct fingering, 
guitar breaks and transposing 
WHUUIENIE- 2 vp c-hrsayeseweods $1.25 


75 
Modern 
styling, improvising, 10 solos 
oe era. $1.00 


62—-CORRECT CHORDS FOR 100 
STANDARD HITS $2 


0-58 GUITAR MAGIC OF 
S PAUL. 


48 pages of scin- 
lieties improvisations ....... $1.50 


ARRANGERS 


985—ARRANGING |—Fundamentals 


to 7 part harmony and extend- 
OD GORI F645 80. ccdhdeeend $1.00 


986—ARRANGING lI—New meth- 


ods of chord structures, modu- 
lations $ 


987—ARRANGING Ill — New har- 


monic devices, ensemble writ- 
ing, passing tones, etc........ $1.00 


and 
VOICING. Effective use of all 
CD Seo nc dcesccasscencas $1 


990-—-ORCHESTRATION — Ensem- 


bles, counterpoint, polyharmo- 
ny form, orchestral colors ....$1.00 


ORGANISTS 


HAMMOND OR- 
GAN COMBINATIONS, chart 
of special sound effects and 
novel tone combinations .... .50 


30—HAMMOND NOVELTY EF- 


FECTS, a collection of amusing 
trick imitations for * wee 





‘$1.00 


ing" organists ...... 


er DICTIONARY oF 
HAMMOND STOPS, correct In- 
forpeatdllan of organ sounds.. 


oo 906—POPULAR ORGAN STYLING. 


How to arrange popular sheet 

music for the organ; effective 

very contrasting styles of 
fa etc. Hammond Organ 
tration 


SONG WRITER 


beeaer > a Me tes pg 


COURSE. Melody, thm, 
chords, piano a umn 





patterns, song marketi 
58 
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OR NR SOF on 32. 





—Money-Back Gucrantee on E 


PLEASE ORDER BY NUMBER 
C.0.D. Service on orders over $2 (U. S$. only) 












FREE CATALOG 





oo! WALTER STUART music studio (78, MouRis Aysnus. 
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